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PLATFORM: CURRICULUM

NAEA believes images have power and meaning that impact individuals, communities,
and cultures. Understanding the complexity of images is foundational in the
development of students as artists, designers, and citizens. This includes the study of
cultures, the use of images, and their meanings in an informed way. Visual arts, design,
and media arts educators are then able to understand and challenge the implications
surrounding the use of images in order to avoid cultural appropriation, misinformation,
and the perpetuation of stereotypes.

NAEA encourages visual arts, design, and media arts educators to make curricular and
pedagogical decisions that:

e Acknowledge, uplift, and celebrate cultures and identities and the multiple
worldviews and voices of people and communities;
respect, value, and integrate different perspectives in pedagogical practices;
advance insightful understandings of the context and meaning of cultural
belongings and cultural art practice;

e authentically reflect both historical and contemporary cultures and philosophies
of diverse people;

e confront issues around cultural appropriation and move toward greater cultural
equity and inclusivity, valuing the ownership and significance of cultural images;
and

e eliminate the perpetuation of stereotypes, social inequities, and assumptions of
cultural homogeneity in educational settings.

NAEA supports the necessity of culturally competent and responsive visual arts, design,
and media arts educators who encourage critical socially just practices and policies that
provide and promote increased awareness, understanding, and acceptance of individual
and group identities that affect all human interactions.

Resources:
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Cultural appropriation is the adoption of certain elements from another culture without
the consent of people who belong to that culture. It's a controversial topic, one that
activists and celebrities like Adrienne Keene and Jesse Williams have helped bring into
the national spotlight. However, much of the public remains confused about what the
term actually means.

e NAEA Position Statement on Diversity and Inclusion in Visual Arts Education
e Resource Document from the Position Statement Regarding the Use of Race

Based-Maseots-inEducational-SettingsMascots Depicting Native and
Indigenous Cultures in Educational Settings

(Resources continue on the next page)
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