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Education curators from each museum 
led interactive tours and conducted 
activities that inspired SVDC partici-
pant experiences, expanding possi-
bilities for the classroom and future 
museum visits. Museum learning sites 
(and educators) included the National 
Gallery of Art (Heidi Hinish), Freer/
Sackler Gallery (Elizabeth Benskin), 
National Museum of American Indian 
(Megan Byrnes and Paul Chaat Smith), 
National Museum of Women in the 
Arts (Deborah Gaston), The Phillips 
Collection (Paul Ruther), Smithsonian 
American Art Museum (Suzannah 
Niepold), and National Portrait Gallery 
(Briana Zavadil White). Participants 
received educator packets and mate-
rials from each museum and NAEA 
provided CEUs and SVDC certificates.

Maximizing summer break to gain 
a new perspective while becoming 
a creative and reflective learning 
community, participants enthusiasti-
cally embraced the multidisciplinary 
arts connections and rich offerings 
of DC cultural institutions. One 
participant indicated that the experi-
ence “has completely changed my 
thoughts about the museum experi-
ence and visual teaching strategies!” 
Linking studio experience with critical 
response, participants used a “portable 
studio” with visual thinking journals 
to artfully document the learning 
process. According to one educator: “It 
was inspiring to see what other people 
were doing and to really visually 
see how different all of our work, 
interpretations and what we walked 
away with and how was from one 
another… a true museum experience 
with visual proof!” Another wrote: “An 
aesthetic experience of the greatest 
magnitude… enabled me to see with 
new eyes, a great encounter with art, 

artists, educators, curators, women, 
museums and so much more—ulti-
mately to encounter myself.” As part of 
the closing celebration, each partici-
pant spent a final hour of reflection 
and creation of a “New Eyes” Map that 
personally visualized the 4-day experi-
ence (see Niki Ciccotelli’s example).
Eager to share their SummerVision 
DC learnings with their students, 
participants are planning to apply 
knowledge and strategies in their 
classrooms via online explorations 
and actual field trips.  They also 
hope to stay in touch online and/or 
visit area museums in small groups.  
Several participants will present their 
SVDC visual journals and findings at 
the Fall 2010 Virginia Art Education 
Association Conference in Roanoke 
and 2011 NAEA Convention in Seattle, 
extending this enriching summer 
professional learning experience as 
“great potential for raising global 
consciousness and collaboration of 
teachers responsible for forming 
interpretations of our visual world.” n
http://naea.digication.com/
SummerVisionDC/Home//
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summerVision DC 2010
Educators Gain Hands-on ExpEriEncE and inspiration at dc art MusEuMs

What did you do on your summer break?

“New Eyes” Map by Niki Ciccotelli.

Twenty-five visual arts and other educators—representing teaching levels ranging from 
K-12 to higher education—as well as arts and education organizations and museums, 
quickly became a professional learning community while developing “new eyes” through 

a unique summer experience held in seven major Washington, DC, art museums July 6-9, 2010.  
Designed to gain first-hand knowledge about using the museum as an educational tool, NAEA’s SummerVision DC 
initiative—directed by Renee Sandell with Carole Henry and Roger Tomhave—provided educators with an inten-
sive expeditionary learning opportunity through the creation of art, in-depth analysis of artwork, and behind-
the-scenes examination of the museum itself as a work of art, guided by Henry’s text The Museum Experience: The 
Discovery of Meaning and Sandell’s Form+Theme+Context (FTC) Palette for Decoding an Art Museum.

NAeA Community 
is expanding
At a time when most membership 

associations are experiencing a 
15-35% downturn in membership, NAEA 
is growing! This year we welcome 1,025 
new members—an increase of nearly 
6% compared to this time last year—
and we also welcome 339 new National 
Art Honor Society (NAHS) chapters and 
their 7,793 NAHS student members.
Congratulations to all state association 
leaders for their efforts to strengthen 
our profession by working to achieve 
our Big Audacious Goal—doubling 
NAEA membership by 2015! Special 
recognition goes to the following State 
Association Partners for their recent 
milestones:
•	 New	Mexico	Art	Education	

Association:	Through strategic 
work done by the leadership team, 
membership officially more than 
doubled!

•	 Kentucky	Art	Education	Association:	
Through its new partnership and 
unified dues agreement with NAEA, 
membership nearly tripled!

•	 West	Virginia	Art	Education	
Association:	Membership increased 
by 27%!

•	 Maryland	Art	Education	Association:	
Membership increased by 25%!

First and foremost, as a professional 
association created by members for 
members, our overall success this year 
can be attributed to those who make 
up the NAEA professional community: 
our members and the extremely loyal 
and committed volunteer leaders who 
serve on the national or state Boards of 
Directors, who chair Issues Groups or 
Committees, and who serve as Editors 
of publications, and/or as leaders of 
other special groups within NAEA. NAEA 
continues to work with our members 
and leaders to create new member 
benefits specifically for art educators 
and add to those resources already 
highly valued.
During these most challenging times, 
let’s keep the momentum alive by 
every member inviting another to join 
our expanding and dynamic commu-
nity! By doing so, we will continue to 
outperform the trends and embrace 
the unprecedented challenges and 
opportunities for visual arts education 
and 21st-century learning!

“An aesthetic experience of 
the greatest magnitude…”
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The conceptual framework for this series of articles on 
the spirit of art education is a set of ideas including 
vision, imagination, nature, play, and transforma-

tion. The articles in the series attempt to look inward from 
the edges of our experiences as professionals and use those 
experiences as a basis for discussion. This article focuses on 
the notion of vision in studio teaching.

The Spirit of Art Education: Vision
Many of us are often given advice by our mentors: If you want to be 
successful, do what you really love to do and do it as well as you can. 
And so, in the blank next to the inquiry “Ambition” many of us filled 
in our high school yearbooks: ___________________________ .
As part of our idea of service as teachers-as-artists we proposed 
that we help students build a sense of aesthetics and engage in 
studio experiences that built 2- and 3-D skills appropriate to or 
beyond their developmental levels.
Yet properly functioning individuals first need to be able to trans-
late the visual signals from the surrounding world into meaningful 
constructs (Kepes, 1965). The creative ability to form this orienta-
tion to our physical surroundings is necessary for understanding 
the world around us, surviving day-to-day, and shaping the quality 
of life. Through the work of artists, our perceptions are sharpened 
and the pleasures and regrets of everyday life are recounted to us 
through artists’ narratives.

Perceptual Ordering
Vision or eyesight, along with images from the imagination, is 
necessary for most perceptual ordering. Making sense of the flow 
of visual images we process during our waking hours is basic to 
our ability to create. The perception of visual images, when shaped 
by natural forces that expose their true character, provides a guide 
for reproducing and structuring our world. Thus our tendency to 
shape our worlds can occur with visual integrity if it is done in ways 
that reveal the true characteristics of people, places, and things in 
our worlds. Such results are meaningful; they carry a message and 
a purpose for both the maker and his audience.
Direction for achieving form is difficult when our perceptual 
compasses lack visual integrity. If our abilities to see are impover-
ished by the lack of integration of ourselves with our environments 
and society, it becomes necessary to re-sensitize our abilities to 
see.

Visual Integrity
Training students to see is a primary role of the art teacher. 
Teaching students to express is dependent upon first teaching 
them a variety of studio skills that enable them to handle, process, 
and arrange forms.
Our abilities to see, interpret, and record are proportional to the 
facility we can develop to help us establish symbols that can be 
used to describe thoughts and ideas. Therefore, our intellectual 
abilities are informed by our sensory abilities. Working together, 
these sensibilities result in a unity of artistic vision that is more 
than the sum of its parts. Thus providing students with ways to 
shape their visual environments is dependent upon both teaching 
them to perceptually order their worlds around them, as well as 
showing them ways to choose and use the materials and tech-
niques to structure their creative visions. In Gyorgy Kepes’s words, 
this allows them to become “form-builder[s] par excellence” (1965, 
p. iii).
Thanks are extended to both Virginia McEnerney, Executive 
Director of the Alliance for Young Artists & Writers, and her 
colleague Danniel Swatosh, Manager of Art & Design, for providing 
student work to illustrate this article. The Alliance for Young Artists 
& Writers annually presents The Scholastic Art & Writing Awards. 
The Alliance is celebrating its 87th year of the prestigious recog-
nition and awarding of scholarships that recognizes the work of 
teenage artists and writers in the US. NAEA joins with its partners 
at Scholastic Arts in extending that recognition to the many art 
and writing teachers across the United States who are dedicated to 
the proposition that an education in the arts is a fundamental right 
of every child in our American democracy. n
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(continued on p. 3)

M E S S A G E  F R O M T H E  P R E S I D E N T

evoking soul and spirit in Art education

Welcome...
to the october 2010 issue  
of NAEA News!	
Submissions	for	December	NAEA 
News	are	due	October	12.	For	
advertising,	visit	www.
arteducators.org/
advertising

The age of  the spinning wheel is over and the dream of  a civilization of  artisans is vain. 
The machine is bad only in the way that it is now employed. Its benefits must be accepted 
even if  its ravages are rejected. The truck, driven day and night, does not humiliate its 

driver, who knows it inside out and treats it with affection and efficiency. The real and inhuman 
excess lies in the division of  labor. By dint of  this excess, a day comes when a machine capable 
of  a hundred operations, operated by one man, creates one sole object. This man, on a different 
scale, will have partially rediscovered the power of  creation which he possessed in the days of  the 
artisan. The anonymous producer then more nearly approaches the creator.

—Albert Camus, writing in “Moderation and Excess” from The Rebel, 1954

Amy Erickson. Nostalgia Drysuit. Painting. Grade 12, Age 18. 
Kathleen Blake Private School. Edmond, OK. Teacher: Kathleen Blake. 
Gold Medal.

Art Teacher

We’re on the move!
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President’s Message continued from p. 2
NAEA OrgANiz AtiONAl AwArENEss
Members can expect to engage in or learn more about the following from the Board or members  
of the Executive staff over the coming months:

• The interim relocation of NAEA Headquarters in Reston
• The continuing dialogue on strategic planning—NAEA Next!—that took place in Chicago at the NAEA Board’s 

Summer Summit with consultants Marsha Rhea and Sherri Schiller
• The report from the Center for American Progress: “Measuring What Matters: A Stronger Accountability Model for 

Teacher Education”
• The work that continues by Secretary Duncan and his staff on the reauthorization of ESEA along with responses by 

House Budget Committee Chairman John Spratt (D-SC), Senate Education Committee Chairman Tom Harkin (D-IA), 
and House Appropriations Chairman David Obey (D-WI) on ways arts education will be supported within the White 
House’s new education “blueprint”

• States’ results of Race to the Top, round two
• Dialogue about the adoption of Common Core Standards
• NAEA’s support of the project to create new national standards in arts education (theatre, music, dance, and visual 

arts) and full collaboration with our partner associations in this important initiative: State Education Agency Directors 
of Arts Education (SEADAE), National Dance Education Organization (NDEO), Educational Theater Association (ETA), 
and MENC: The National Association for Music Education

• An NAEA survey to determine members’ views related to both current national standards and considerations for their 
revision

• The results of the 2011 Nominations Review Committee, chaired by Dr. Pam Taylor, for the offices of President-Elect 
and Division Directors-Elect

• The work of the NAEA Fiscal Impact Committee to review the dues structure that has been in place for 18 years 
without adjustment, and to address the loss of almost $2 for every membership fulfilled

• The exploration to re-establish the NAEA Research Commission
• Connections to NAEA publications as new directions for the publications of both Advisory and Translations are identi-

fied by their newly appointed editors: Rebecca Stone Danahy and Dr. Sharon Johnson, respectively
• The results of the pilot professional development opportunity designed by Drs. Renee Sandell and Carole Henry 

offered in Washington, DC, by NAEA: Summer Vision 2010 in cooperation with seven DC museums and based on 
Henry’s recent book, The Museum Experience

• Updates on the planning for NAEA 2011 National Convention in Seattle: Creativity, Imagination, and Innovation from 
Dr. Sandra Kay, Convention Coordinator, and the Washington State Planning Committee

• A warm welcome to the more than 1,025 new members and 339 new National Art Honor Society chapters
• Celebration of the really great teaching of the arts by deeply committed professionals in districts where students 

come first, and where there is strong support for schools

Camus, A. (1954). The rebel: An essay on man in revolt. New York: Vintage 
International.

Kepes, G. (1965). Introduction. In Education of Vision (Vision + Value 
Series) (pp. i-vii). New York: George Braziller.

rEfErEncEs

Jose Arreola. Familia. Painting. Grade 12, Age 17. West Charlotte High 
School. Charlotte, NC. Teacher: Beverly Smith. Gold Medal. 

The NAEA Advisory invites abstracts and submissions related to current 
trends or topics in art education. The purpose of the NAEA Advisory 

is to provide practical information on current issues, interests, and 
concerns. Topics for Advisory should be aimed at translating research and 
theory into practice for the K-12 NAEA member.
All K-12, post-secondary, graduate, and post-graduate instructors are encour-
aged to submit educational research studies that may be but are not limited 
to historical, descriptive, correlational, causal, experimental, a case study, 
ethnographic, or research and development research.

As a review, HISTORICAl RESEARCH generates descriptions, and some-
times attempted explanations, of conditions, situations, and events that have 
occurred in the past. For example: a study that documents a philosophy of art 
education with the objective of explaining historical origins and the impact or 
processes occurring now as a result, in current programs.
DESCRIPTIVE RESEARCH provides information about conditions, situations, 
and events that occur in the present. For example: a survey of art educators 
and their current classroom equipment to establish what a typical art room 
may have available for student use.
CORRElATIONAl RESEARCH involves the search for relationships between 
variables through the use of various measures of statistical association. For 
example: an investigation of the relationship between measurable student 
learning and assessment practices in the face-to-face classroom or through an 
online course.
CAUSAl RESEARCH aims to suggest causal linkages between variables by 
observing existing phenomena and then searching back through available 
data in order to try to identify plausible causal relationships. For example: a 
study of factors related to students that score a four or above on the AP studio 
art portfolio using data from the College Board.
ExPERIMENTAl RESEARCH is used in settings where variables defining one 
or more ‘causes’ can be manipulated in a systematic fashion in order to discern 
‘effects’ on other variables. For example: an investigation of the effectiveness of 
two new classroom lessons studying the same medium using a random assign-
ment of teachers and students to three groups—two groups for each new 
lesson, and one group as a ‘control’ group to use an existing lesson.
CASE STUDY RESEARCH generally refers to two distinct research approaches. 
The first consists of an in-depth study of a particular student, classroom, or 
school with the aim of producing a nuanced description of the pervading 

cultural setting that affects education, and an account of the interactions 
that take place between students and other relevant persons. For example: 
an in-depth exploration of the critique process in relation to artmaking for 
a particular class or group of students. The second approach to case study 
research involves the application of quantitative research methods to non-
probability samples—which provide results that are not necessarily designed 
to be generalizable to wider populations. An example might be a survey of art 
educator involvement in NAEA in one division or region.
ETHNOGRAPHIC RESEARCH usually consists of a description of events that 
occur within the life of a group—with particular reference to the interaction of 
individuals in the context of the socio-cultural norms, rituals, and beliefs shared 
by the group. The researcher generally participates in some part of the normal 
life of the group and uses what he or she learns from this participation to 
understand the interactions between group members. For example: a detailed 
account of the daily tasks and interactions encountered by an art instructor 
at a performing arts school using observations gathered by a researcher who 
is a “teacher assistant” in order to become fully involved in the daily life of the 
school.
Finally, RESEARCH AND DEVElOPMENT research differs from the above 
types of research in that, rather than bringing new information to light, it 
focuses on the interaction between research and the production and evalu-
ation of a new product. This type of research can be ‘formative’ (by collecting 
evaluative information about the product while it is being developed with 
the aim of using such information to modify and improve the development 
process). For example: an investigation of teachers’ reactions to the various 
drafts and redrafts of a new online arts course in development, with the 
information gathered at each stage being used to improve each stage of the 
drafting.

n Papers should be no longer than 3-5 pages double-spaced including references 
(600-700 words). APA style is preferred. Refer to recent NAEA Advisory copies for 
the sense of organization and style or write the editor (Rebecca Stone-Danahy, 
stone-danahy@triad.rr.com) for further details. Submit a digital Word file to: 
Advisory@arteducators.org

Research	Definitions:
Postlethwaite, T. N. (2005). Educational research: Some basic concepts and termi-

nology. Paris: UNESCO. Retrieved August 13, 2010, from www.iiep.unesco.org

NAeA Advisory Call for SubmiSSionS!
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i hope you’ll take the meSSage of Community and belief to heart
and check back on our website to take part in the great 
community conversation about naea next! 

explore the ChallengeS and 

opportunitieS We faCe aS an 

organization… aS a profeSSion… 

and aS individualS.

Cleansing the Palette—October 2010
M E S S A G E  F R O M T H E  E x E C U T I V E  D I R E C T O R

Deborah B. Reeve, EdD 
Executive Director
NAEA, 1806 Robert Fulton Drive, 
Suite 300, Reston, VA 20191  
DReeve@arteducators.org

W
hi

Ch
 b

ri
ng

S m
e to the new way these Palettes will be presented. The 

original intention was to offer you a little different look 
at our challenges and opportunities as a professional 
community—a breath of fresh air. But in many ways, 
each Palette has been textual/verbal breaths and, 
somehow, as the Executive Director of NAEA (and a 
painter), that leaves me searching for something more, 
something… fresh and new.

th
e m

an
y S

uC
Ce

SS
eS achieved by a committed and engaged 

professional community are truly a testament 
to the depth and breadth of NAEA. As the 
NAEA staff settles into our new offices, we are 
rethinking how we work together to advance 
NAEA’s mission and realize the vision we 
all hold for visual arts education. Find what 
inspires you to continue to evolve as a leader 
and art educator and…

th
iS

 ye
ar

, i
n 

th
e S

pi
ri

t of fresh air…colors and patterns, shapes and 
rhythms, I’m going to play with a few new 
visual tools and see how that transforms my

message. so, for tHis issuE’s
palEttE, plEasE Go to www.
artEducators.orG and click on 
tHE “prEzi” link. At the end of the
presentation you will be prompted for your 
comments; let me know what you think about 
this new effort to experiment with emerging 
forms and media.

look forward to fall—a time when new colors and patterns, shapes and rhythms 
evolve. The beginning of a new school year—a time of the year when I look 

forward to participating in state association conferences and finding out firsthand what’s on your 
mind. As summer days dwindle and the morning light reflects new seasonal colors, I’m always inspired 
to sharpen my own vision and think about how I might approach my work in a fresh, new way.

i alWayS

if you are So inClined

Read about NAEA’s NExT move on  p. 23!Above: NAEA Board members created artwork communicating their visions of “NAEA Next” for the Summer Board Meeting in Chicago.
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Did you read the article on Creativity in the July 
19th issue of Newsweek? If you read on after the 
comments about “art bias” and that “Researchers 

say creativity should be taken out of the art room and 
put in homeroom” (both p. 46), you found a wealth of 
interesting research being done by a myriad of people 
from different fields. The neuroscientist mentioned in the 
article (also p. 46), Dr. Rex Jung from the University of New 
Mexico, will be one of our keynote speakers in Seattle. 
His research includes a study of images of the differences 
in brain activity when a person is engaged in divergent 
thinking or in metaphorical thinking. His preliminary 
findings of an extensive investigation that includes a 
study of artists will provide much thought and conversa-
tion, provoking further questions from art educators.
To anticipate the variety of opportunities and surprises being 
prepared, it might help to see a frame of reference for a theory 
that loosely guides our planning. I. A. Taylor (1975) described 
five levels of creative thought:
• Expressive (somatic): with examples such as children’s 

drawings, free dance, improvisations of Louis Armstrong
• Technical (productive): proficiency in creating products such 

as Stradivarius
• Inventive: novel plots, cartoons, Edison, Marconi, Bell
• Innovative: Jung and Adler’s innovations to Freudian 

psychology
• Emergentive: Einstein, Freud, Picasso, Frank Lloyd Wright
This was proposed long before the research in expertise 
brought further clarity and complexity—but it is a sketch that 
can be a useful guide to fruitful conversations and a variety of 
opportunities to expand our notions.
Vision for the Convention, like any creative endeavor, is always 
aided by physical constraints and possibilities. When the NAEA 
Convention committee, the local WAEA committee members, 
and I joined forces for the pre-Convention meetings in June, 
we were impressed by the location we will briefly inhabit next 
March. The Convention center, city, and people are full of life 
and art. Being there and working with our Executive Director 
Deborah Reeve, NAEA staff, current WAEA co-presidents Lisa 
Crubaugh and Carl Clausen, incoming co-president Ginny 
Lane, and members of the incredible WAEA committee, was 
and continues to be an exhilarating, cooperative experience. 
Everyone is working hard to make your visit to Seattle a memo-
rable one. A few highlights to entice your planning:

•	 Young	Innovators’	Panel	(a General Session highlighting a 
few novel explorations worth knowing)

•	 Film/Media	Room (showcasing mostly free media resources 
like TED Talks that address the Convention theme)*

•	 Dr.	Robert	Root-Bernstein General Session (science supports 
the arts)

•	 Dr.	Laura	Chapman’s Invited Super Session (always 
provocative)

•	 Artist	Mark	Dion’s General Session (cosponsored with 
ART21)

•	 Local	Artist	Series (the amount of artists considered 
“emergentive” here is stunning)

•	 Celebration of Youth Art Month
•	 Tours of glass studio & museum
•	 Art	Map of the city
• Other innovations to be announced
And that is not counting the wealth of knowledge and oppor-
tunities provided by our membership! Special acknowledge-
ment must be mentioned to all of the readers who took on the 
most difficult role of rating the submissions to be selected, as 
the number of available presentations is limited by one less 
meeting day and the standards for presentations continues to 
be raised by NAEA. Hopefully, the use of roundtable formats 
will provide an innovative solution to this challenge.
I believe the need for ‘ownership’ of who fosters creative 
thought, as mirrored in the Newsweek article, will give way to a 
much more integral approach to the issues. As a researcher of 
creative thought for the last 30+ years, I believe the complexity 
of this content requires a multidisciplinary focus that combines 
scientific and artistic perspectives to address the breadth and 
depth involved. An understanding of the art of creative thought 
enhances the science of creativity as well as the reverse. This 
approach could strengthen the essential knowledge and 
understanding necessary to further everyone’s vision of encour-
aging creativity, imagination, and innovation in all education.
As a last comment, Seattle is amazing! Although some humor-
ously suggest it is the coffee culture, there is an energy there 
that is not to be missed! There are more reasons to be sleepless 
there. n

References
Bronson, P., & Merryman, A. (2010, July 19). The creativity crisis. 

Newsweek, pp. 44-50.
Taylor, I. A., & Getzels, J. (Eds.) (1975). Perspectives in Creativity. New York: 

Aldine Publishing.

www.TED.com/talks

CREATIVITY, IMAGINATION, AND INNOVATION IN ART EDUCATION

seattle Convention Update: Focus on Creativity
By Sandra Kay, 2011 Convention Program Coordinator

Above left: local committee co-chairs lisa Crubaugh and Carl 
Clausen introducing famous Seattle bridge troll. Photo by Sandra 
Kay.
Above right: Gehry’s Experience Music Project building envelopes 
tram. Photo by Sandra Kay.

* if you Want to reCommend a free media reSourCe 
(or one worth the cost) that addresses creativity, imagi-
nation, and innovation, worth sharing with colleagues 
or their students (like a particular person on TED Talks), 
please let me know (kay@mail.sdsu.edu) by December 
1 as the program of offerings will be printed and the 
showings will take place at select times throughout the 
Convention.

Sandra Kay and 
WAEA co-president 
Carl Claussen 
at SAM’s Asian 
Museum. Photo by 
lisa Crubaugh.

Above and left:  
(a) Fremont’s Center  
of the Universe;  
(b) close-up of rocket; 
(c) WAEA co-president 
lisa Crubaugh 
providing a tour.  
Photo by Sandra Kay.

NAEA staff meeting with convention center staff on site. 
Photo by Sandra Kay.
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stOrE 
www.arteducators.org/store
• Books to inspire and cultivate your ongoing professional 

development, practice, and advocacy as an arts leader in your 
field are available at your fingertips. Find practical curriculum 
resources and texts for your classes, as well as ‘must-have’ 
reference materials and ‘how-to’ books for your professional 
library. Purchase NAEA-imprinted t-shirts, aprons, note cubes, 
tote bags, and more. Visit the online Store at  
www.arteducators.org/store

grants & Opportunities
www.arteducators.org/naef 
• NAEF funding supports a wide variety of professional activi-

ties, including promotion of art education as an integral 
part of the curriculum; establishment and/or improvement 
of art instruction in public and private K-16 schools; promo-
tion of the teaching of art through activities related to the 
instructional process, curriculum, student learning, student 
assessment, classroom behavior, management, or discipline; 
purchase of art equipment and/or instructional resources; 
and research in art education. Additionally, NAEF provides 
professional development scholarships. Guidelines are posted 
for Project Year: July 1, 2011-June 30, 2012. The deadline is 
October 1, 2010.

ADVOCACY
www.arteducators.org/advocacy
• View the completely redesigned advocacy section of 

the website filled with new resources and tools to help 
spread our message. As professional art educators, we 
know and understand the essential value that visual arts 
education holds for learners. But do others know and under-
stand? Your school leaders? Parents? Your elected repre-
sentatives? School Board members? Your local media? Who 
needs to hear your voice? What are the critical legislative 
issues affecting art education? It’s time we bring our knowl-
edge and our voice to art education advocacy!

• View/download/share the new Visual Arts Education 
e-Flyer at www.arteducators.org/advocacy/ARTS_ED_
e-FLYER_3.pdf

NEws & EVENts 
www.arteducators.org/news
• Read the latest visual arts education news on topics 

such as education policy, advocacy, workshops and seminars, 
art-related events, contests, and more at www.arteducators.
org/news. News and resources continue to be added daily.

• Get the very latest available 2011 NAEA National 
Convention information and news on registration, housing, 
convention theme, and more at www.arteducators.org/
convention. You can now pre-register using our paper 
Registration Form. Download it at  
www.arteducators.org/convention 

lEArNiNg 
www.arteducators.org/learning

  • Visit the new Instructional 
Resources Gallery at www.artedu-
cators.org/lessonplans. View the 
Procedure Map to see how it works! 
• View new Museum Resources
 for K-12 teachers at www.
arteducators.org/lessonplans. View 
a list of resources from more than 35 

museums across the country. Get links to 
lesson plans, image banks, video clips, and more!

• Find information on Media Reviews at 
www.arteducators.org/mediareviews. See what books 
are available for review at www.arteducators.org/
booksavailable.

• Read NAEA’s arts education blog, the Monthly Mentor, 
featuring a new author and new topics each month. Meet 
September Monthly Mentor Minuette Floyd!

COMMUNitY 
www.arteducators.org/community
• looking for membership information, NAHS information, 

links to committees & issues groups and state associations? 
You can find links to all of these under the “COMMUNITY” tab.

• Classroom Galleries powered by Artsonia: Share 
and view lesson plan starters and student artwork, enter a 
contest, and more. You can now pay for your NAEA member-
ship dues with your Artsonia Fundraising Account. Learn 
more here:  
www.artsonia.com/naea/paywithfunds.asp

• Digication e-Portfolios: Providing a virtual space for 
art educators to network, showcase personal art, and share 
lesson plans. Click on the “COMMUNITY” tab, then click on the 
PDF links for “Quick Start Guide” or “e-Portfolio Help Guide” to 
get started. 

• NEW! Pay for the cost of annual NAEA membership 
using funds earned through publishing artwork on Artsonia. 
Find out more at artsonia.com/naea

• Join one of NAEA’s growing social networks!
• Facebook: www.facebook.com/arteducators
• Twitter at www.twitter.com/naea
• LinkedIn: www.linkedin.com/in/arteducators
• Listservs: Join one of NAEA’s listservs at  

www.arteducators.org/emaillists
• Digication e-Portfolios: Western Region:  

http://naea.digication.com/westernregion/Home//
• Ning Sites:

• Elementary: naeaelementarydivision.ning.com
• Middle Level: naeamiddlelevel.ning.com
• Secondary: naea-secondary-teachers.ning.com
• Arizona Art Education Association: azarted.ning.com
• Committee on Multiethnic Concerns (COMC):  

comc-naea.ning.com

Download the 

Visual Arts 
Education 
e-Flyer, designed
to help you connect 
with parents, adminis-
trators, and community 
members to communi-
cate that the benefits 
of visual arts education 

goes beyond what we see. Send it home with your 
students. Give one to your principal. Distribute it to your 
personal list of e-mail contacts. Help spread the word! 

take advantage of all of the valuable resources naea’s website has to offer— 
gEt CONNECtED! 

Be a part of naEa’s 24/7 virtual community of practice. Visit www.arteducators.org

don’t miss naea’s annual books and 
resources in the november issue of  
Art Education!

Thank your Congressman!
On July 26, 2010, the U.S. House of Representatives 
passed H.Con.Res.275, legislation designating the 
second week of September as “Arts in Education Week.” 
The resolution had 101 cosponsors and was authored by 
Representative Jackie Speier (D-CA) with the encourage-
ment and support of Broadway legend Carol Channing.
This resolution is the first Congressional expression 
of support celebrating all of the arts education disci-
plines—dance, music, theater, and visual arts. This reso-
lution comes at a key time when Congress is making 
plans to overhaul federal education policy through 
the reauthorization of the Elementary and Secondary 
Education Act (ESEA).
The resolution seeks to support the attributes of arts 
education that are recognized as instrumental to 
developing a well-rounded education such as creativity, 
imagination, and cross-cultural understanding.  
H.Con.Res.275 also highlights the critical link between 
those skills and preparing children for gaining a 
competitive edge in the global economy.
How did you celebrate “Arts in Education Week” in 
this, its inaugural year? What do you have planned for 
next year? Call or write your Congressman (see websites 
below) and thank her or him for their support and 
recognition in passing this historic legislation!

https://writerep.house.gov/writerep/welcome.shtml
http://www.senate.gov/general/contact_ 
information/senators_cfm.cfm

naea next!
Stay tuned for dedicated pages on our website 
highlighting the strategic planning process.
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Western Region 
Summer Forum

The work of NAEA 
and the Western 

Region continues 
all year long. In 
June I had the great 
pleasure of working 
with 37 art educators 
from 15 states at the 
Magnolia Hotel in 
downtown Omaha for 
the Western Region 
Summer Forum. In 
addition, we had 
four representa-
tives of the NAEA 
Student Chapter, 
Secondary Division 
Director Diane Scully, and President-Elect Dr. 
Robert Sabol participating in the work and 
cultural activities. It was rewarding to see all 
the networking and sharing that took place 
among the participants!
These summer meetings wouldn’t be possible 
without the work of the local state team 
hosting us—I want to thank Angie Fischer, 
Omaha Public Schools Art Supervisor; Debbie 
Kippley, NATA President; and their team 
for all of their work. We were able to enjoy 
some of the cultural attractions of Omaha, 
including the Joslyn Art Museum, where we 
enjoyed a tour led by Anne El-Omami, NAEA 
Distinguished Fellow and Deputy Director of 
Collections and Programs at the Joslyn.
A large part of our time in Omaha was spent 
working on the NAEA Strategic Plan. We used 
the format developed by the World Café to 
facilitate small groups working on key ques-
tions. All of the input provided in the Design 
Studio in Baltimore, in addition to input from 
the Board, was considered in crafting the 
questions that guided the discussion. The 
July NAEA Board meeting, which was held 

in Chicago, was also spent working on the 
Strategic Plan; the work done in the regions 
and at that meeting brought the process 
closer to a cohesive, coherent vision for the 
next three years for our Association. The entire 
process has enabled many NAEA members to 
have input!
In addition to working on the Strategic plan, 
we discussed future position statements and 
other issues for NAEA. We were fortunate 
to have President-Elect Bob Sabol in atten-
dance to facilitate questions and provide 
more in-depth information. Each state and 
the Student Chapter representatives also 
presented a report about activities and issues 
at their level. There were many common 
threads that ran throughout all the reports, 
particularly those dealing with technology and 
conferences. Even though the state associa-
tions range a great deal in size and how they 
manage their state conferences, there are 
many things we can learn from one another.

Fall Conferences in the Western Region
Fall is a time of year where art educators from 
all levels and all areas of our states come 

together for sharing, renewal, and 
reinvigoration. The annual state 
conference is the premier profes-
sional development opportunity 
for most of us at the state level in 

visual art and it’s important to take advantage 
of these opportunities to improve our craft. By 
attending the conference and then applying 
the things we learn, we enhance our students’ 
art experience and build a sense of commu-
nity with like-minded educators and people 
committed to art education across the state 
and region. Abigail Adams said, “Learning is 
not attained by chance, it must be sought for 
with ardor and attended to with diligence.” 
Below are some opportunities to do that in the 
Western Region!
Arkansas—November 3-5, Little Rock
Illinois—Artistic Fusion: Integrating the Visual 
Arts into the Classroom, Community and our 
Lives—November 4-6, Lisle 
Indiana—Fort-ifying Visual Literacy—
November 4-6, Fort Wayne
Iowa—Art is Core—October 1-3, Sioux City
Kansas—Celebrate Colorful Connections—
October 14-15, Manhattan
Michigan—The Industry of Art—November 
4-7, Dearborn

Minnesota— Collaborations, Connections, 
Communities—November 5-6, Rochester
Missouri—Art is Monumental—October 8-9, 
Knob Knoster
Nebraska—Fertile Ground—October 8-9, 
Omaha
New Mexico—November 5-6, Ruidoso
Ohio—Creative Capital: Where Art Makes a 
Difference—November 4-6, Columbus
Oklahoma—The View: Art Shapes the 
World!—September 24-25, Norman
South Dakota—October 8-9, Aberdeen
Texas—Nurturing the Creative Spirit: Keep Art 
Weird—November 10-14, Austin
Wisconsin—Confluence: Where People Come 
Together, Where Ideas Flow Freely—October 
28-29, La Crosse n

W e S t e r n  r e g i o n

Kathryn Hillyer
6 Greenwood Court, North, 
Buffalo Grove, IL 60089. 
 847-477-8331. kathioh@aol.
com

Elect: laura Milas, 222 Stanhope Dr. #C, 
Willowbrook, IL 60527, lmilas@hinsdale86.org

Kathryn Hillyer
6 Greenwood Court, North, 
Buffalo Grove, IL 60089.
 847-477-8331. 
com

Elect: laura Milas

President-Elect Bob Sabol participating 
in a Summer Forum discussion.

Jill laGrange, WAEA President, presenting 
the state report for Wisconsin.

Western Region Summer Forum delegates at the  
Joslyn Art Museum in Omaha.

Cheryl Evans, TAEA President 
(left), and Becky Blaine of 
Illinois, working on the strategic 
plan in the “World Café.”

The Pacific Region leadership met July 
12-15 at the Suncoast Resort, Las Vegas, 

Nevada. The Nevada Art Education Association 
provided us with plenty of sunshine, warm 
hospitality, and sizzling entertainment. Thank 
you Nevada! The Summer Leadership Forum 
brought state presidents and elects from 
Hawaii to Alaska to work on NAEA Next! (the 
next phase of the Strategic Plan), survey on 
possible position statements, and tackle state 
issues. It was a full agenda with common chal-
lenges such as elimination of programs, loss 
of membership, how to attract and keep new, 
younger members, and the spiraling costs of 
state conferences. Process Journals enhanced 
the experience with visual images of state 
leadership and personal goals. 2011: Colorado!
British Columbia—in Salmon Arm, October 
21-23. The focus will be on the needs of the 
K-12 studio arts teacher but this year a strand 
will be provided for photography teachers 
who want to learn more about digital photog-
raphy. British Colombia has also recreated 
their website to strengthen and increase 
membership, to respond to the needs of their 
members, and to support and promote quality 
art education for all BC students by providing 
strong leadership.
Arizona—Play it Again—at Tempe Fiesta 
Resort, September 16-18. Check out Arizona’s 
new website! If you are looking for an 
advocacy tool you need to watch the video 
from Deb Engbring’s sculpture class. She 
took her message (and sculptures) to state 
legislatures.
Nevada—St. Mary’s Art Center, Virginia City, 
September 17-19.

Colorado—Peace, Love and Art—at Beaver 
Run Resort, Breckenridge, October 14-17.
Oregon—pARTicipate—at the Portland Art 
Museum, October 8-9. OAEA will sponsor 
Beyond the Demo V: Oregon Artists Who 
Teach, featuring works by art educators 
in primary, middle school, and secondary 
teaching ranks. The one-month exhibit will 
open First Thursday October 2010 and is 
hosted by Portland Northwest College of Art.
California—Life, Liberty, and the Pursuit of 
Art—in San Jose, November 18-21. Keynote 
speakers will be: J Walt, interactive digital 
image master; Carman Lomas Gaza, Latina 
artist and author of children’s books; and Bill 
Cone, filmmaker for Pixar. They will also offer 
an Elementary and Administrative and Higher 
Education Strand.
Idaho—in Boise, October 7-8, with Keynote 
Nancy Walker, editor of School Arts Magazine. 
The focus will be on recycled materials and art 
in the 21st Century. IAEA offers a wonderful 
fundraiser: note cards celebrating the 
creativity of their special needs students. Go to 
their website and check it out!
Alaska—Art In Motion—in Anchorage, 
October 1-3, with David Mollett, Painter, 
and Gina Holloman, Paper Clay artist. 
Alaska is sporting a new website and a new 
logo! The logo is “sculptural” and revolves 
around Alaska’s colors of blue and gold. 
Congratulations to member Benjamin 
Bragonier for a thoughtful and successful 
design.
Hawaii—Summer Institutes were held in June, 
serving as art resources for K-12 teachers and 
administrators.

Washington—ArtsTime, the all arts confer-
ence, will be held October 8-9 at Foster High 
School, Tukwila. Due to the NAEA: Creativity, 
Imagination, and Innovation in Art Education 
Convention in Seattle in 2011, members are 
encouraged to attend ArtsTime (with Dr. John 
J. Medina of Brain Rules) as the fall conference. 
Then we will SEE YOU IN SEATTlE!!
Utah—Keynote Laurie Gatlin on “Reflective 
Visual Journals” will be at Art in the Sun 
conference February 24-26, St George, Utah. 
Two UAEA members, Mark Graham and James 
Rees, were among over 100 AP readers who 
gathered in Cincinnati to evaluate over 34,000 
portfolios. n

pa C i f i C  r e g i o n

Deborah Barten
7719 60th Street, SE, 
Snohomish, WA 98290. 
425-334-1685. bartenda@
comcast.net

Elect: Penelope (“Penny”) Venola, 2197 Santa 
Ana Avenue, Costa Mesa, CA 92627. 949-631-
5667 phone/fax, 949-945-8225 cell. pvenola@
sbcglobal.net

Deborah Barten
7719 60th Street, SE, 
Snohomish, WA 98290. 
425-334-1685. bartenda@
comcast.net

Above left:  Process Journal entry by Katie Gillard, Oregon.
Center: Art exploring in las Vegas, NV.
Top right: Sally Paul and Susan Wuerer of CA working on 
Process Journals.
Bottom right: Working on Market Café are Shannon 
Richards, Vicki Ankrapp, James Rees, Katie Gillard, and 
Margaret Donate.
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The 2010 Eastern Region Summer 
leadership Retreat was held in Newport, 

Rhode Island, June 25-27, 2010. 34 Leaders 
attended, representing 12 states: New 
Hampshire, Vermont, Maine, Pennsylvania, 
New York, New Jersey, West Virginia, Delaware, 
Rhode Island, Massachusetts, Connecticut, 
and Maryland. In addition to Eastern Region 
members, the retreat was attended by NAEA 
Executive Director, Deborah Reeve; NAEA 
President Barry Shauck; Middle Division 
Director Mary Miller; and Supervision/
Administration Division Director Mark Coates.
Friday, June 25th, opened with registration 
at the Newport Art Museum and a paper 
beads project using supplies donated by Kris 
Bakke of NASCO. The Newport Art Museum 
provided a gallery for the meeting and the 
technology for state Presidents to share “Past, 
Present and Future” PowerPoint reports. After 
a tour of the museum, additional sessions 
included “Investing in Leadership, Innovation, 
and Learning” by Rick Lasher of the National 
Art Education Foundation and “Art All Stars 
Proposal” by Christopher Whitehead of the 
Worcester Art Museum.
Saturday was dedicated to furthering develop-
ment of NAEA’s Strategic Plan. NAEA President 
Barry Shauck opened the morning session 
at Salve Regina University which included 
additional President’s reports, an introduction 
to Google Docs, sharing of successful uses 
of technology by state associations, and an 
overview of the World Café process for collabo-
ration. After artistically bagged lunches and 
a tour of the University’s oceanfront campus, 
Executive Director Deborah Reeve provided 
direction to participants who broke into small 
groups and traveled to four tables to answer 
questions about Learning, Advocacy, Research 
and Knowledge, and Organizational Vibrancy. 
Hosts at each table recorded responses using 
Google Docs. At the end of the day, this 
allowed everyone to review all comments and 

choose those they wished to share in 
a report to the NAEA Board.
Work continued Sunday with discus-
sion of pending position statements 
and ranking future position state-
ments in order of immediacy. The 
results will help the NAEA platform 
group prepare statements for review 
and discussion during Delegates 
Assembly in Seattle. Sincere thanks 
to Susanne Suprock, Jean Carmody, 
and the Rhode Island Art Education 
Association for dedicating their 
time toward making the summer 
leadership meeting a huge success. 
The West Virginia Art Education 
Association and President Thisbe Cooper are 
planning the 2011 summer meeting for the 
last weekend in June.
The new Advocacy Tab on the NAEA website 
(www.arteducators.org/advocacy) reveals 
links to resources that help you: develop 
and communicate messages, identify 
and create a network of stakeholders and 
policymakers, and plan exhibitions and 
community events and connect with media 
for visibility. The visibility page features 
online advocacy videos for your use. Links 
also provide updated information about 
the re-authorization of the Elementary and 
Secondary Education Act and a NAEP Toolkit.

Celebrate “Arts in Education Week” 
starting September 12th. A resolution, 
passed by the House of Representatives on 
July 22nd, seeks to support the attributes of 
arts education such as creativity, imagina-
tion, and cross-cultural understanding that 
are recognized as instrumental to developing 
a well-rounded education. It also highlights 
the critical link between those skills and 
preparing children for gaining a competitive 
edge in our global economy (message). Ask 
Mayors and other policymakers to sign proc-
lamations declaring that you are celebrating 
this week in your town/school (network). 
Hang artwork in public places and invite the 
press to showcase your first celebration of 
this event (visibility).  n

e a S t e r n  r e g i o n

Kim Huyler 
Defibaugh
410 Sunrise Blvd, Forked 
River, NJ 08731-1938, 
609-290-6715 (cell), 
drkimbeg@comcast.net

Elect: linda Popp, Baltimore County 
Public Schools, Visual Arts Coordinator. 
6901 N. Charles Street, Towson, MD 
21204. 410-887-4030. lpopp@bcps.org

Kim Huyler 
Defibaugh
410 Sunrise Blvd, Forked 
River, NJ 08731-1938, 
609-290-6715 (cell), 
drkimbeg@comcast.net

Elect: linda Popp

Sunday morning, 2010 Team East retreat attendees 
posed on the dock to Narragansett Bay.

Participants work in small group on the strategic plan 
during the World Café.

Executive Director Deborah 
Reeve introduces NAEA Next!

Susanne Suprock presents Rhode 
Island’s PowerPoint President’s 
Report in a gallery of the Newport 
Art Museum.

NAEA President Barry Shauck and Maryland 
President Brenda Makle make paper beads 
during the NASCO workshop.

Rick lasher, NAEF Trustee.

In July of 2010 Southeastern Region state asso-
ciation leaders gathered for our annual leadership 

conference in historic Charleston, South Carolina. 
Many thanks go out to our South Carolina host 
team. Led by SCAEA president Steve Bailey, they 
arranged memorable and educational experi-
ences for us. As a sample of local culture, we visited 
Middleton Gardens, America’s oldest formal garden 
and rice plantation, and took an architectural tour 
of historic Drayton Hall. Our work during the leader-
ship conference focused on current position state-
ment developments related to Delegates Assembly. 
In addition, our Southeast leaders worked to 
develop our regional contributions to the focus of 
what comes next for NAEA. Special guests NAEA 
President Barry Shauck and NAEA Past President 
Bonnie Rushlow brought us updates on current 
issues and plans for the future work of NAEA.
Thank you South Carolina Art Education 
Association for your southern hospitality!

Southeastern Regional Fall Conferences:
Alabama. November 12-13, 2010; Renaissance 
Montgomery Hotel & Spa at the Convention Center, 
Montgomery. Theme: Connections. Key Note: 
Glenn Dasher, Sculptor from Huntsville.
Florida. October 14-16, 2010; Florida Mall and 
Hotel, Orlando. Theme: Everything Old is New 
Again! Key Note: Ron Yrabedra and Jacqueline 
Roch.
Georgia. October 21-24, 2010; Callaway Gardens, 
Pine Mountain. Theme: Art—the Roots of 
Education. Key Note: Nationally known southwest 
Virginia artist, Suzanne Stryk, Art and Science 
through an observer’s eye.
Kentucky. October 8-9, 2010; Western Kentucky 
University, Bowling Green. Theme: I am an Artist. 
Key Note: NAEA Past President Dr. Bonnie Rushlow.

louisiana. October 22-23, 2010; Hilton Capitol 
Center and the Shaw Center’s LSU Museum of Art, 
Baton Rouge. Theme: Passion for Art, Pass it on! 
Key Note: George Rodrigue (of Blue Dog fame). 
Deborah Reeve also attending.
Mississippi. November 11-13, 2010; Mississippi 
Museum of Art, Jackson. Theme: Ganbatti (Go for 
it) Y’all!!
North Carolina. October 21-24, 2010; New Bern. 
Theme: Art: Bridge to the Future. Key Note: Michael 
Angst, New Visual Art Media: Video Games.
South Carolina. October 14-16, 2010; Columbia. 
Theme: leading the Way for the Artists of 
the 21st Century. Conference will serve as a 
showcase of the arts as the means for building the 
21st-century artist and student. Media Arts, Media 
Literacy, and Technology-based lessons featured 
in conjunction with introduction of new SC Media 
Arts Standards.
Tennessee. November 5-6, 2010; Watkins College 
of Art, Nashville. Theme: Creative Community. Key 
Notes: Keith Carter, internationally known photog-
rapher, and Dr. Steven Tepper, Associate Director 
of the Curb Center for Art, Enterprise and Public 
Policy at Vanderbilt. Additional highlights: First 
Center for Visual Arts, featuring Young Tennessee 
Artists Statewide AP Student Show, and The Birth 
of Impressionism: Masterpieces from the Musée 
d’Orsay and Chihuly.
Virginia. November 4-6, 2010; Norfolk, Sheridan 
Waterside. Theme: Navigating the Currents, The 
Changing Face of Art Education. Key Note: Duane 
Sabiston. Friday evening event: Art-full Affair, an 
Evening of Food, Music and Ideas, co-sponsored by 
the Chrysler Museum of Art. n

S o u t h e a S t e r n  r e g i o n  

Patricia “Pat” Franklin
Newport News Public 
Schools, 12465 Warwick 
Blvd., Newport News, VA 
23606, 757-591-4561, pat.
franklin@nn.k12.va.us

Elect: Debra S. Pylypiw, PO Box 1821, 
Swansboro, NC 28584, 910-265-3355 cell, 
Fax: 910-326-8941, dpylypiw@ec.rr.com

Patricia “Pat” Franklin
Newport News Public 
Schools, 12465 Warwick 
Blvd., Newport News, VA 
23606, 757-591-4561, pat.
franklin@nn.k12.va.us

Elect: Debra S. Pylypiw

Top row: Southeastern Region leaders gather 
for a group shot during an architectural tour of 
historic Drayton Hall.
Second row: Mixing work and play in the 
leadership Café. 
NAEA Past President Bonnie Rushlow joins in.

Our South Carolina Host Team: Jan 
Welborn, Meg Skow, Steve Bailey, 
Catherine Campbell, laura McFadden, 
Nancy Keeler, Dot Vaughn, Karen 
Wheeler, Josh Drews, and larry 
Barnfield.
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As a response to the members needs survey, the NAEA Instructional Resources 
Gallery was launched at the 2010 Convention previewing the first exemplary 

lessons in what is planned to become the largest online collection of visual arts lesson/
unit plans and supporting resources. Our mission is to expand the Instructional 
Resources Gallery and make this a vital and growing member benefit. We need dedi-
cated members to shape the Gallery by contributing their best plans and agreeing to 
serve as reviewers.

Authors:
All NAEA members are encouraged to submit a lesson plan for consideration 
for possible publishing in the NAEA Instructional Resources Gallery. Refer to the 
Instructional Resources Gallery Procedures Map for the six steps (shown here and also 
available on the NAEA website, www.arteducators.org).
Login (at www.artsonia.com/teachers/lessonplans/naea) to access a Lesson Plan 
template; complete all steps before submitting for review. NAEA Division Directors 
(Elementary, Middle, or Secondary) provide oversight to the review process.
Biannual review dates are December 1 and June 1, though lesson/unit plans can be 
submitted anytime. Submissions may take more than one cycle for review before 
publishing.
Attention: Multi-divisional art educators should select age-appropriate lessons for a 
specific division.

Reviewers:
Highly qualified art educators across the nation are being sought to serve on NAEA 
regional review panels. If you are interested please contact a NAEA Division Director: 
Elementary, Middle, or Secondary. Contact information is available on the NAEA website  
(www.arteducators.org/board) and also in their columns in NAEA News.
The review cycle is a 3-month commitment of time working with an author and the 
Regional Division Director to refine and revise the lesson for publication. Final review by 
the Board of Directors will take place before publication in the Instructional Resources 
Gallery of the NAEA Virtual Learning Community.

Call for Authors and Reviewers: NAeA 
Instructional Resources Gallery Is Growing

NAeA Instructional Resources Gallery:  
Be Part of the Virtual Learning Community
by Mark Coates, Supervision and Administration Division Director

The Instructional Resources Gallery is part 
of a unique partnership between NAEA 
and Artsonia created to support visual arts 
teachers. Artsonia (www.artsonia.com) is the 
largest student art museum in the world and 
members of Artsonia have access to thousands 
of lesson plan starters from teachers across 
the country. These lesson plan starters contain 
ideas and basic information for developing 
a lesson plan, as well as samples of student 
work. Teachers are encouraged to post their 
lesson plans and share ideas with one another.

Virtual learning Community
In response to requests by members, NAEA 
has launched a virtual learning community on 
the NAEA website. Part of this virtual learning 
community is the Instructional Resources 
Gallery (www.artsonia.com/teachers/lesson-
plans/naea/). These lesson plans—which are 
detailed unit plans—are accessible to NAEA 
members only, as a member benefit. The 
lesson plans that are currently posted in the 
gallery have followed a process of review 
and approval by an editorial group under 
the advisement of the Division Directors. 
Procedures for submitting your plan or review 
and approval are outlined in the Instructional 
Resources Gallery Procedures Map (shown 
here, and also available on the NAEA website, 
www.arteducators.org). The initial lessons 
selected for viewing in the Gallery are from 
NAEA members who had submitted lesson 
plan starters to Artsonia which were ranked 
among the most popular by users of Artsonia.

The lesson Plans
The lessons plans are one component of 
detailed unit plans that include a wealth of 
information and resources. Components of 
each plan include the following:

Basic Information
Title, Grade Level, Duration, and Overview 
are the basic information included in the 
first section.
Overview
The purpose of the next section is to look 
at all the ways a teacher can approach 
developing a lesson. Often ideas for lessons 
come from a particular artist or artwork, 
media, subject matter, various art concepts, 
themes, and enduring understandings. Most 
importantly, the rationale lets the teacher 
know why this is worth doing with students. 
The Museum Division has been instrumental 
in identifying resources for the artist/
artwork section, as well as the Resources 
section, which is included at the end of the 
lesson plan.
Curriculum Integration
This section includes cross-curricular 
connection and the Content Standards.

Objectives and Assessment
Objectives and assessments are divided 
up into three categories in this section. 
Rather than just focusing on a product, the 
lesson plan also includes objectives and 
assessments for planning, and for student 
reflection.
Materials and Procedures
In addition to listing the materials and 
supplies needed to teach the lesson, 
this section breaks the lesson down into 
daily components and describes in detail 
what the teacher needs to do each day to 
complete this lesson. This multiple lesson 
approach is what distinguishes these 
lessons as “units” of study.
Additional Details
This section includes information about 
differentiated instruction and Resources.
Attachments
Many of the lesson plans include attach-
ments created by the teacher. These 
student planning and resource packets, 
templates, and student reflection and 
self-assessment sheets, as well as any other 
teacher-generated materials, can be used 
with teaching this lesson.
Sample Artwork
This section includes artwork files that 
illustrate the results of this lesson plan.

Participating in the Virtual learning 
Community: Call for lesson Plans!
As mentioned earlier, the initial group of 
lessons that are currently posted came from 
NAEA members who had posted lessons on 
Artsonia. These lessons were ranked by other 
Artisonia members as “favorites,” and the 
authors of the lessons were invited to submit 
their lessons for review by the NAEA Division 
Directors.
As the Instructional Resources Gallery 
expands over this next year and beyond, 
we are calling on all members to consider 
submitting an exemplary lesson plan to the 
NAEA Instructional Resources Gallery. To 
submit a lesson plan, you must be an active 
NAEA member and a registered Artsonia 
user to login to www.artsonia.com/teachers/
lessonplans/naea. In addition to the compre-
hensive lesson plans for NAEA members 
only, Artsonia also hosts thousands of lesson 
plan “starters” submitted directly by teachers 
that are designed to inspire further ideas for 
your classroom! Be certain your best ideas 
and practices are showcased in the NAEA 
Instructional Resources Gallery by sharing 
your plans today! n

Membership has its benefits! Created in response to your request, one of many NAEA 

benefits is the Instructional Resources Gallery, newly developed by NAEA members, 

for NAEA members. As a member, you have exclusive access to this virtual instruc-

tional resources gallery. You will find many resources, including comprehensive lesson plans 

that include objectives and assessments for planning, studio practice, and reflecting, as well 

as a wealth of links, samples of student work, and other resources that support your teaching.
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While in Chicago for the summer NAEA 
Board Meeting I made sure to visit one 

of the most popular interactive sculptures in 
the city. While watching my reflection and 
those of my fellow Board members in The 
Bean, I was struck by the fact that every fall we 
go back into our art classroom, deciding how 
our perspective will change in the work that 
we do with our students.
We need to be personally and profession-
ally refreshed and renewed in our thoughts 
and practice. The passion for teaching arts 
education to our students must stay ever 
present and flowing. I LOVE going back into 
my classroom with my kids every fall. I hope 
that you are having your best year ever! After 
reviewing the Convention proposals, I suggest 
that you mark your calendar to come to Seattle 
in March!

The Secondary Division focus 
is continuing with using visual 
journals as a process and assess-
ment tool. Featured this issue 
is Karen Kiick, from the Eastern 
region, who is our newly appointed 
regional director:

The old-school sketchbook has 
been revamped and revolution-
ized and now goes by a variety 
of different names. Whether you 
call it a visual journal, an artists’ 
book, or a process diary, most likely you are 
looking for the same results—to encourage 
and chronicle your students’ artmaking habits 
and skills as they develop, and also to get a 
personal glimpse into the minds and hearts of 
your students.
The visual journal allows students to make 
an abundance of exciting art, right inside the 
pages of their own special book! Sounds great, 
fun, and liberating, right? Maybe for some kids 
it is. However, for others, the freedom causes a 
lot of pressure. Students (and artist/teachers 
alike) want their visual journals to be amazing, 
publish-worthy documents filled with fresh and 
exciting art. The pressure can be paralyzing.
I know this because I’m “visual journal-
a-phobic.” There, I said it. I’m one of those 
creative people who feel pressured by how to 
genuinely own the title of artist when I don’t 
compulsively and feverishly fill visual journals 
of my own. What happens to the journaling 
process when you know it will be read or viewed 
anyway? Doesn’t it change it entirely? As a 
teacher, struggling with what feels inauthentic 
to my own creative habits and inclinations as 
an artist, I felt conflicted about aligning my 
students’ learning experiences with what has 
become a mega-billion dollar industry. I needed 
it to feel more real in order for me to relax into it.
It turns out my colleague, Ellen Hargrove, had 
similar feelings. Having wrestled with the 
stereotypes, judgments, and the pros and cons 
surrounding visual journals, altered books, etc., 
we struck a balance and developed our own 

spin on the process. We call it “Artology.” 
Similar to many visual journals, it is a series 
of prompts that inspire the students to think 
about, interpret, or question something 
as they create their work. The prompts are 
sometimes big ideas, and other times the 
prompts are media- or art element-based. 
Many of the prompts come with set guide-
lines or criteria and others allow students 
to run wherever their mind takes them. 
Artology is not a diary or a journal—it’s 
personal, but not private. It is a collection of 
work that documents a student’s investiga-
tion of his/her creative self.
Throughout the year, we demonstrate 
media use, techniques, and strategies so our 
students embrace their own creative inter-
pretations. The Artology work is created from 
September to June, inside and outside of class, 
and offers unique assessment opportunities for 
mid-term and final exam projects, in addition to 
marking period evaluations. As with all effective 
assessment strategies, we introduce the work 
with clearly outlined expectations and provide 
many opportunities for written self-reflection.
Artology has been a successful and enriching 
experience for all of us, and just enough 
different from all the hype to make it the perfect 
fit! 
To learn more visit: http://naea.digication.com/
artology/Home n
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Join 265 other ConneCted SeCondary 
memberS on our NAEA ning (http://naea-
secondary-teachers.ning.com) and listserv 
(send e-mail to secondary-subscribe@
artedlists.org with “SUSCRIBE” in the 
subject line)!
Remember to mark your calendar for the 
Seattle Convention, March 17-21, 2011. 
Really hope to see you there!

You’ve heard the old saying: “Time flies 
when you’re having fun!” I have thought 

about this much lately with summer vacation 
and, with most of the summer being fun, it 
sure did fly by. From time spent by the pool 
with my 5-year old to playing sand volleyball 
on Sunday nights, the summer was more than 
enjoyable. This summer, I also reflected on 
my 3-year experience in leadership with the 
Elementary Division of NAEA. It started in July 
2008 in Reston, VA, at the first of four summer 
Board meetings I would attend. With Rosie 
Riordan, past Director, guiding and mentoring 
me along the way, and finding a wonderful 
colleague and friend in Kirby Meng, Director-
Elect, I found myself at my final summer 
Board meeting in Chicago this past July. I look 
back with a smile at all that has been accom-
plished—way too many items to list… but 
I am proud of each and every one of those 
events and initiatives that the Elementary 
Division leadership team and current NAEA 
Board has accomplished. I am also very fortu-
nate to have made many friends along the 
way, and when my term ends in March 2011, 
I know that those friendships will continue 
and I thank all of you for making it all fun and 
helping the time to fly by!
Our elementary theme for the upcoming 
year is Creativity and the Young learner 
which tightly aligns with the 2011 National 
Convention theme in Seattle of Creativity, 
Imagination, and Innovation in Art 
Education. I am excited about the discussions 
that will take place via this column, through 
our listserv and ning (you can join both at 

http://arteducators.org/news/listservs), as well 
as during the National Convention. In prepara-
tion for our discussions, I asked the current 
elementary leadership team as well as regional 
elects to share their thoughts about creativity 
and the young learner. Each article I write will 
explore these ideas shared by experts in the 
field.
There are many thoughts and much 
research conducted in the area of 
creativity. One I recent read was in the July 
19, 2010, edition of Newsweek entitled, “The 
Creativity Crisis” (http://www.newsweek.
com/2010/07/10/the-creativity-crisis.html). 
Research connects to the vital and important 
work you do daily with children in your art 
room. My curriculum supervisor, Nancy Childs 
from Lincoln, Nebraska, reminds her staff and 
has shared in presentations, “if a principal was 
evaluating a teacher and they walked into 
the classroom and the teacher had set out a 
bunch of books and pencils and paper and 
then the teacher said, ‘be literate,’ the principal 
would not be very impressed. Or if the math 
teacher put out calculators and told the kids to 
‘be mathematical’ that would not be accept-
able. So, why do we think we can just give 
kids a bunch of markers and paper and say 
‘be creative’ and think that that is art educa-
tion?” Creativity is a process that needs and 
deserves guidance and support from teachers. 
By leaving units and lessons open-ended and 
allowing for divergent solutions, but providing 
criteria and standards, teachers are able to 
help children develop and grow their creative 
and innovative minds. You, as an art educator, 

do much to inspire and incubate the creative 
process in children. My district uses a “process” 
with K-12 students. I use the term “process” 
loosely here, because creativity development 
is dynamic and does not follow a sequential 
order. However, to better deliver the concept, 
Lincoln Public Schools created a 5-step 
process for creativity. First, teacher, students, 
or a combination develops an art problem. 
With this art problem, the teacher establishes 
standards and criteria for children as they 
solve it. Next, students gather information in 
the saturation or research stage. This can be 
done through books, artifacts, and technology. 
Incubation is the next step. We refer to this as 
“think time.” Students take what they learned 
in saturation and begin applying it to the 
solution. Students, as young as Kindergarten, 
will create multiple thumbnail sketches as they 
search for their answer. Children then arrive 
at the “ah-ha” stage where they then select a 
solution from multiple sketches and apply it. 
Finally, students verify if the solution worked. If 
they feel they are not successful, students may 
need to return to any number of the previous 
steps and try for a different solution. There are 
other models out there for exploring creative 
thinking. Send me your process at breeker@
lps.org; I will share via the listserv or ning.
The NAEA National Convention in Seattle, 
March 17-20, 2011, will be an excellent venue 
to share about the creativity theme. Join us 
for the annual Elementary Awards luncheon 
as well as our Conversations with Colleagues 
meeting. This is a wonderful opportunity to 
connect, communicate, and collaborate!

Please share your successes with me, both 
professionally and personally at breeker@lps.
org. I will pass our many remarkable news 
events onto members via the listserv and ning.
So, if the adage of “time flies when you are 
having fun” continues to be true, I expect the 
last few months of my directorship to zoom by 
at warp speed. Thanks to all of you for making 
this leadership experience so memorable… 
and fun!!! n
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Creating an NAEA Research Community

This column comes as many of you have 
completed research-intensive summers 

and begun your new fall semesters. Over the 
years, NAEA has supported your research 
efforts by providing peer-reviewed opportuni-
ties through books, journals, advisories, and 
Convention presentations. This support of your 
independent work is crucial to the continued 
development of the field.
In addition to these efforts, we should look 
to how research can be extended beyond 
the confines of the NAEA strategic goal 
of Research into NAEA’s strategic goals of 
Community, Advocacy, and Professional 
Development. How, for example, can we 
communicate in order to develop a research-
identified professional association? What 
professional development does the member-
ship, both researchers and teachers, need to 
advance shared research goals? What does 
leadership and advocacy mean in relation to 
the development of shared and divergent 
research interests? The four strategic goals of 
NAEA are broad statements about self-orga-
nizations, which are applicable to the shared 
concerns of NAEA as a research community.
There are many forces at work that speak 
to the relevance of a move toward an NAEA 
research community. Some aspects of these 
questions arise from the present economic 
and political state of visual arts education 
in preK-12 public education. Other aspects 
arise from questions about the field’s ability 
to respect and utilize knowledge developed 
through past research initiatives as pointed 
to in Mary Hafeli’s recent Studies article. Other 
aspects arise out of the continuing need to 
articulate and develop initiatives designed to 
create robust relations between theory and 

practice. And yet other aspects arise out of the 
changing cultural and technological condi-
tions, such as the interrelationship of knowl-
edge domains, which informs both research 
and teaching. As we move into this next 
academic year and toward the 2011 National 
Convention in Seattle, in addition to the theme 
of creativity and innovation, it would be useful 
to advance the idea of the Association’s self-
identity as a research community.
In response to conversations that took place 
over the Higher Ed ListServ, Kerry Freedman 
and I—with assistance from the Higher 
Education Research Steering Committee—
drafted a proposal for the development of an 
NAEA Research Commission. This proposal 
is timed to coincide with a review and 
revision of NAEA’s Strategic Goals and will 
be presented for approval at the Fall Board 
meeting in Seattle. We put this forward as the 
Division’s contribution toward the develop-
ment of an NAEA Research Agenda, with the 
clear understanding that as things moved 
forward changes would be incorporated at the 
Board level to meet the need of the greater 
NAEA community. What follows are some of 
the items that were contained in our initial 
submission.
We proposed a sustainable NAEA Research 
Commission, which would identify, design, 
and oversee the implementation of an NAEA-
sponsored research agenda, and which would 
be oriented toward the advancement of the 
teaching of visual arts in preK-12 and other 
educational settings. Upon review, we expect 
changes but our initial goals included:
• Communicating with the NAEA Board and 

the membership,
• Identifying research questions of priority,

• Structuring Working Groups designed to 
address research questions,

• Coordinating funding efforts for research 
projects involving foundations and govern-
ment organizations,

• Facilitating research partnerships with other 
associations, government, university and 
private parties, and

• Facilitating the development of NAEA as a 
visual arts research community.

We suggested that an NAEA Research 
Commission be positioned to address the 
following broad questions:
• How do we demonstrate the benefits of art 

education to society?
• How do we position ourselves for action?
• How do we influence policy decisions?
• How do we lead professional partnerships?
• How do we function as a research 

community?
In preparation for the development of 
NAEA research agenda and the establish-
ment of an NAEA Commission, we should 
look toward the good work presently being 
developed. The Cross Division Professional 
Development Working group led by Beth 
Thomas is working to support action research 
and to build communication links between 
theory and practice; the Research Resources 
Professional Development Working Group 
led by Karen Hutzel, Ryan Shin, and Shannon 
Elliot are coordinating efforts to make NAEA 
a one-stop site for accessing art education 
research; and the Higher Education Program 
Research Group led by Marjorie Manifold and 
Nadine Klein will develop a survey of Higher 
Education degree programs. In addition 
to these groups, Kathy Miraglia and Cathy 

Smilian’s submission for publication, Inquiry 
in Action: Methodologies and Perspectives in 
Art Education Research, was approved by the 
Board for publication.
In Seattle, we will seek to provide discussion 
group opportunities to promote an emerging 
NAEA Research Agenda and inform the 
proposed NAEA Research Commission.
Honors: Dr. Rikki Asher, Queens College 
SUNY, received the New York City Art Teachers 
Association’s 2010 Higher Education Teacher 
award for the educator who best prepared 
graduate students for certification as visual art 
specialist K-12 teachers in New York City public 
schools.  n
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With summer behind us, I hope that all 
of you had opportunities to practice 

your art and rejuvenate your artistic spirit. I 
also hope that you participated in some sort 
of professional development during your 
summer break. It is so beneficial, and helps 
professional growth—no matter what the 
stage of your art education career.
I attended the Eastern Region Summer 
Professional Development meetings in 
Newport, RI, and Middle Level Division 
Director-Elect Linda Kieling attended the 
NAEA Southeast Region Summer Professional 
Development meetings in Charleston, SC. We 
were both impressed by the work that was 
done in those regions regarding the NAEA 
Strategic Plan as well as the continued work 
from Delegates Assembly on platform working 
statements. It was also a great opportunity to 
network with other Middle Level art educators.
More professional development for Linda 
and me transpired during the NAEA Board 
of Directors meetings in Chicago in July. We 
continued our work on strategic planning 
and brainstormed where we, as an organiza-
tion, hope to be in 3 years. Part of this process 
involved each of us providing artistic repre-
sentations of our individual visions; it was 
extremely interesting to see so many thoughts 
put into artistic form. When working on the 
strategic plan, it was extremely helpful to 
consider all the input that members provided 
at the Convention in Baltimore, including 
input from summer regional meetings. This 
design process of planning will provide for a 
document which will definitely represent its 
members, thanks to all the opportunities for 
your input.
In addition to professional development, 
Linda and I have continued working on the 
NAEA Lesson Plan Gallery that was launched 

in collaboration with Artsonia in Baltimore. 
It is continuing as an Instructional Resource 
Gallery on the websites of both Artsonia and 
NAEA. To view the lesson plans and resources 
on Artsonia, you must be an NAEA member. 
NAEA plans to expand this resource on a 
regular basis and we continue seeking authors 
and reviewers for more lessons to be added 
throughout this coming year. If you are inter-
ested in this process as an author or reviewer 
of lesson plans, please contact myself or Linda 
Kieling (and see the Call for Authors and 
Reviewers on p. 9).
As I write, it is still summer and thunder and 
lightning storms just rolled through. We have 
been without power for the past 5 hours. 
The temporary inconvenience of having no 
electricity made me realize how dependent 
we are, not only at home but also at school, on 
technology for virtually everything that we do, 

including professional devel-
opment. As you head back 
into your classrooms, please 
make use of all technology 
available to you. I was blessed 
to be in a new classroom 
this past school year with a 
Smart Board, Elmo camera, 
science projection camera, 
and training for everything, 
including creating lessons 
for the smart board, moodle, 
blog, photo story, animoto, 
etc.; each student had a mini-
laptop as well. The possibili-
ties were endless as to what 
we could do in all classrooms, 
and I loved the challenge to 
put all of this new technology 
into practice in the art class-
room. It was great fun, but it 
also cut into our hands-on art 
time in our 9-week classes. 

It takes much creativity and planning to take 
advantage of all that is available to prepare 
our students for the 21st century, but it is 
not impossible. I hope that all of you have 
the resources and professional development 
opportunities that will benefit your students.
The 2011 NAEA National Convention in Seattle 
will provide many more opportunities for you 
to grow professionally and help create an envi-
ronment in your classrooms that will prepare 
your students with 21st-century skills. As we 
receive proposals for the Convention we know 
that there will be quality presentations for 
you and we strongly encourage you to attend. 
In addition to Middle Level presentations, 
there will be cross-divisional presentations 
that you won’t want to miss. Please mark your 
calendars for March 17-20. More information 
will be provided on the NAEA website and 

Middle Level Ning and listserv. If you’ve not yet 
signed up for our Ning or listserv, please do so 
to stay informed of all upcoming events and 
Convention highlights.
If you are in the Pacific region and are inter-
ested in becoming more involved in NAEA, 
please contact Linda or me as we are still 
seeking a volunteer for the Pacific region 
Middle Level director from 2011-2013.
In conclusion, please make the most of all 
professional development opportunities 
and technology that is available, and plan on 
attending the best networking opportunity in 
Seattle in March 2011, in order to be the best 
art educator possible to prepare your students 
with 21st-century skills. n
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Board members enjoying Chicago’s “Bean” sculpture, Cloud Gate 
(l to r): Bob Reeker, lynn Felts, lesley Wellman, Mary Miller, Diane 
Scully, and James Haywood Rolling, Jr.
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Save the dates! If you haven’t already, I 
encourage you to reserve the dates and 

your hotel room for the NAEA Convention in 
Seattle, March 17-20, 2011, with the Museum 
Division Preconference taking place on 
Wednesday, March 16.
Thank you to everyone who participated in 
the Open Studio and gave input for NAEA’s 
strategic planning process at the Baltimore 
Convention. Hearing from so many of our 
members was vital, and NAEA’s Board is 
focusing on what we learned to help inform 
the organization’s next strategic plan. Input 
collected in Baltimore indicated that of the 
four “strands” that are part of NAEA’s current 
strategic plan, Community is valued extremely 
highly by members. In keeping with that spirit, 
here’s the current News from Colleagues. I 
am including some still timely items that were 
sent to me for the April column—apologies 
that they did not appear until now!—as well as 
more recent submissions.
Educating for Today and Tomorrow: 
Connecting Project Zero Research with 
Global Issues (November 12-14, 2010) will 
focus on current Project Zero approaches to 
creating learning environments and instruc-
tional materials that help learners develop 
the thinking skills, habits of mind, and global 
understandings they need in the world of 
today and tomorrow.
Howard Gardner, David Perkins, Shari Tishman, 
and other Project Zero researchers will 
speak at the conference. A wide selection of 
interactive sessions will be offered, focusing 
on Project Zero frameworks and themes, 
including Teaching for Understanding, Visible 
Thinking, Artful Thinking, Studio Thinking, 
Educating for the 21st Century, and Multiple 
Intelligences. Interactive sessions will be led 
by practitioners currently using these ideas in 
schools and museums.

In a special collaboration with the National 
Gallery of Art and the Smithsonian Institution 
museums, the first day of the conference will 
focus on learning in museums and learning 
through art. The conference will open on 
November 12 at the National Gallery of Art and 
participants will spend the entire first day in 
sessions in various museums on the National 
Mall. On November 13 and 14, the conference 
will continue at the Washington International 
School. For more information, visit www.
casieonline.org/PZ-WIS/ (Submitted by Heidi 
Hinish, h-hinish@nga.gov)
The Museum of Fine Arts, Houston has 
expanded its Art of Observation program 
to a new audience. Originally designed as a 
multi-visit program to hone the observation 
skills of medical students, the program now 
reaches nursing students at a local college. 
Through discussion with museum educa-
tors and medical professors, students learn 
how to make more informed observations 
and improve their ability to articulate their 
findings. The Art of Observation program 
reaches over 500 students each year. For more 
information, contact: studentprograms@mfah.
org (Submitted by Victoria Ramirez, vramirez@
mfah.org)
The Figge Art Museum’s outreach initiative, 
The Big Picture, uses fine art to supple-
ment cross-curricular requirements in K-12 
classrooms by teaching grade-specific units 
at no cost, thus enhancing students’ cogni-
tive skills and their ability to learn difficult 
concepts in subjects such as math, science, 
and language arts. The museum holds an 
encyclopedic collection of Haitian, Colonial 
Mexican, and European art and includes the 
National Center for Midwest Art and Design 
(NCMAD), which is an art history initiative that 
promotes the study and appreciation of 19th- 
and 20th-century Midwest artists, designers, 

and architects. NCMAD houses the Grant 
Wood Archive and the works of Wood, John 
Steuart Curry, Thomas Hart Benton, and Frank 
Lloyd Wright. (Submitted by Melissa Hueting, 
mhueting@figgeartmuseum.org)
The University of Michigan Museum of Art’s 
DialogTable, an interactive storytelling and 
social learning tool that was unveiled upon 
reopening in March 2009, has been awarded 
AAM’s 2010 gold MUSE Award for inter-
active kiosks by the organization’s Media 
and Technology Committee. Located in the 
extended hours zone of the new Frankel Wing, 
the DialogTable allows visitors to digitally 
access all of the collections on view (even 
when the galleries are closed) and enriches 
their Museum experience by offering multi-
media content, pooling capabilities, and visual, 
narrative, thematic, and intuitive connections 
among objects. UMMA’s DialogTable project 
was developed in collaboration with Kinecity 
and Night Kitchen Interactive and was made 
possible in part by the Institute of Museum 
and Library Services and the Getty Foundation. 
(Submitted by Ruth Slavin, rslavin@umma.
umich.edu)
The Crocker Art Museum will open a 
125,000-square-foot expansion designed by 
Gwathmey Siegel & Associates Architects on 
October 10, 2010. The Teel Family Pavilion 
will more than triple the Museum’s current 
size and will enhance its role as a cultural 
resource for California and the state’s many 
visitors. In addition to extensive new galleries 
for temporary exhibitions and the display 
of the Crocker’s permanent collection, the 
Teel Family Pavilion will include expanded 
educational and art studio space, a resource 
center, an expanded library, and a new student 
exhibition space. (Submitted by Stacey 
Shelnut-Hendrick, SShelnut-Hendrick@cityof-
sacramento.org)

Philadelphia’s Magic Gardens is pleased to 
offer seven Teacher Scholarships for the 
Mosaic Mural Workshop taught by Isaiah 
Zagar in the Spring and Fall of 2011. These 
awards are given to educators that demon-
strate outstanding service to their students 
and wish to use the Zagar Mosaic Method in 
their classroom or organization. Recipients of 
the scholarship are able to attend the 2-day 
intensive workshop at no cost. Applications 
can be found at www.phillymagicgardens.
org/education/teachers and are due on 
January 1, 2011 for Spring sessions and April 
1 for Summer and Fall sessions. Please e-mail 
khealy@phillymagicgardens.org for more 
information. (Submitted by Kay Healy) n
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Many of our states are participating in 
the Race to the Top Fund sponsored by 

the United States Department of Education. 
One of the five goals of Race to the Top is:
• Recruiting, developing, rewarding, and 

retaining effective teachers and principals, 
especially where they are needed most.

This goal really speaks to what we do to 
empower leadership among our teachers 
and administrators, and how they can 
become effective in making change for our 
students. As the Division of Supervision 
and Administration, we need to continue to 
examine what we do as leaders to develop the 
leadership potential in those with whom we 
work.
In Gilbert Clark and Enid Zimmerman’s 
Teaching Talented Art Students, several types 
of leadership are explored. Three of the topics 
that pertain to building leadership capacity 
among our teachers are:
• Leadership through empowering others,
• Leadership to become informed teachers 

and advocates for their students, and
• Leadership skills that enable teachers to 

create networks with other teachers.
Thinking in terms of what we do as super-
visors/administrators to foster leadership 
capacity, I found I was able to use these three 
components to frame much of what we do as 
leaders for our teachers.

leadership through Empowering 
Others
One of our most important jobs is to find ways 
to empower our teachers. Some of the things 
that we do involve formal structures, such 
as positions, and other things we do are less 
formal but still are effective ways of empow-
ering teachers.

Some of the formal things that we can have 
a hand in include encouraging our teachers 
to become involved in state and national 
arts organizations. I have found most of the 
time teachers feel they’re not ready for taking 
on more responsibility, or they’re too busy, 
or don’t see the importance of becoming 
involved. One of the things that we can do to 
encourage our staff to participate in local and 
state organizations is to personally invite them 
to participate and help them see things they 
have done to demonstrate their capacity to 
be a leader. In my district, one of the formal 
structures that are in place for the art office is 
the Art Leadership Cadre. This group consists 
of elementary, middle, and high school 
teachers who I have identified as leaders either 
in curriculum, technology, studio practice, or 
as mentor teachers. The purpose of the group 
is to help plan the direction of the art program 
through planning professional development, 
exhibition themes, curriculum direction, 
and technology development. Each of the 
members of the group is given opportunities 
throughout the year to perform leadership 
tasks; I’ve found that by having these experi-
ences, the members of the cadre have become 
more aware of their potential as leaders. Most 
recently, all of the candidates of the new art 
resource teacher position came from within 
this group. During the interview process, I was 
pleased that all of the candidates spoke about 
their experiences in the Leadership Cadre 
and how that had made them aware of their 
interest in leadership.

leadership to Become Informed 
Teachers and Advocates for Their 
Students
All good art teachers are advocates for their 
program. Good advocates understand how to 
operate on a number of levels—their team, 
school administration, parent groups, district 

leaders, and state leadership. Having the 
ability to maneuver all of these very different 
groups takes a special talent; we need to 
recognize this ability and find ways for these 
teachers to work with other teachers who 
aren’t as evolved.
Starting at the school level, these teachers 
know how to promote their program to the 
school and community, and most importantly, 
administrators. By choosing ways to deliver 
their message that make sense for a wide 
audience, this group of teachers is able to 
have highly successful programs because the 
worth of the program has been articulated 
in a way that makes sense. Just having an art 
show does not constitute effective advocacy. 
Teachers who understand the importance of 
advocating their programs become involved 
at the district level. As program leaders, we 
need to find opportunities for these teachers 
to present to the school board, county council, 
arts advocacy days, and even at the state level. 
Personally, I have found it’s very powerful for 
decision makers to listen to teachers and their 
students speaking about the importance of 
art.

leadership Skills That Enable Teachers 
to Create Networks with Other Teachers
Teachers who exhibit leadership abilities 
network with one another. There are things 
we can do as supervisors to facilitate teachers 
getting together either online or in person. 
Professional development is one of the ways 
that teachers can network, as well as study 
groups, and teacher-to-teacher groups. 
Sometimes we’re lucky enough to have dedi-
cated time during the day or after school for 
these activities, but that’s not always the case. 
As leaders, we need to facilitate opportunities 
for teachers to get together, and this can be 
as simple as an invitation to meet after school. 
Most recently, the teachers in my district 
have been using technology to share best 
practices through sites like Flickr, Blogpress, 
and Digication. NAEA has developed a “virtual 
learning community” on the website, so as 
leaders, we need to find ways for our teachers 
to have access to these digital tools. n
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Teacher to teacher presentation provides 
valuable leadership opportunities.
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NAEA Co-Sponsored Academies and Institutes are member-
driven programs identified by NAEA as substantive profes-

sional development opportunities for members, based on the 
NAEA Goals for Quality Art Education.

Eligibility: Organizations holding NAEA Institutional Memberships 
are eligible. The Program Director must be a current NAEA 
member.

Requirements: Programs must adhere to the NAEA Goals for 
Quality Art Education. Proposals should include a description of 
the facilities, accommodations, dates, program duration, faculty 
résumés, credit and non-credit stipulations, estimated total cost to 
participants, and any applicable NAEA member discounts. Within 3 
months of the program’s conclusion, a report including participant 

evaluations must be submitted to NAEA.

Deadline: Submissions must be postmarked on or before January 
14, 2011.

Submit to: NAEA Co-Sponsored Academies, 1806 Robert Fulton 
Drive, Suite 300, Reston, VA 20191 or e-mail complete package to 
kduse@arteducators.org

Information: Additional information (including a checklist for 
submission materials and a PDF of the NAEA Goals for Quality Art 
Education) can be found at www.arteducators.org or by contacting 
Kathy Duse, Executive Assistant and Convention & Programs 
Coordinator.

state/Province Association/
Issues Group Newsletter 
Award
To recognize excellence in the development and publi-
cation of a State/Province Association or Issues Group 
printed newsletter.

Eligibility: Issues Groups and State/Province Associations 
that publish a physical newsletter.

Deadline: (postmarked no later than) January 2.

Submit to NAEA National Office: A cover letter containing 
association/group membership totals as of December 
1, as well as the name and contact information (mailing 
address and e-mail) of the current Editor, and 3 copies of 3 
newsletter issues (9 total)* from the previous calendar year 
(Jan.-Dec.).

*If a newsletter is published less than three times a year, 3 
copies of any available issues from the previous calendar 
year may be sent. Please specify this in the cover letter.

Submit to: NAEA Newsletter Awards, 1806 Robert Fulton 
Drive, Suite 300, Reston, VA 20191.

state/Province Association/Issues Group 
website Award
To recognize excellence in the development and ongoing maintenance of a 
State/Province Association or Issues Group website.

Eligibility: Issues Groups and State/Province Associations.

Deadline: (postmarked no later than) January 2.

Submit to NAEA National Office: The URL for your State/Province Association or 
Issues Group website and a maximum three-page summary of how your website 
meets the criteria for submission (see below) and actively serves your state 
membership, as well as how your site is currently addressing the Americans with 
Disabilities Act.

Initial Criteria for Submission: All sites submitted for review should exhibit at a 
minimum the following:

1. Appropriate and current State/Province Association or Issues Group content
2. Accurate information
3. Clear navigation
4. Organization and correct grammar
5. Visual appeal and compatibility with major PC and Mac browsers

Submit to: NAEA Website Award, 1806 Robert Fulton Drive, Suite 300, Reston, VA 
20191 or e-mail to kduse@arteducators.org

NAeA seeks Co-sponsored Academies and Institutes for 2011

People in the News
The New York City Art Teachers Association 
presents an annual recognition award for 
those educators who prepare graduate 

students for certification 
as visual art specialist 
K-12 teachers in New York 
City public schools. The 
2010 Higher Education 
Teacher is Dr. Rikki 
Asher, Queens College 
SUNY. Asher’s research 

and published materials focus on art applied 
to peace projects and community murals. She 
epitomizes the best in global education. Dr. 
Judith M. Burton, FRSA, Teachers College, 
Columbia University, received an award in 
the category of Cooperating Teacher/Mentor. 
Under Professor Burton’s direction, hundreds of 
outstanding art teachers have been trained.

After 3 years of researching and writing, NAEA 
member Helen Shafton has published a 
new book about special education art. Making 
Art Special: A Curriculum for Special Education 
Art (www.makingartspecial.com) is designed 
to help art teachers who are responsible for 
delivering art instruction to students with 
disabilities. Shafton is a multiple-year presenter 
at the Illinois Art Education Association 
Convention.

NAEA member Susan Striker’s new book, 
Meet the Masters, is written in the format of 
lesson plans; each references the National 
Standards for Art Education, begins with reading 
a story, and includes a list of materials and step-
by-step directions for teachers. The book is in 
full color with prints of work by the masters as 
well as student samples of each project. Striker 

is the author of several books and was named 
Connecticut’s Outstanding Elementary Art 
Educator in 2008. 

The NAEA Executive Office wishes a happy 
retirement to Staff Editor Clare Grosgebauer. 

For 15 years, 
Clare has worked 
tirelessly on NAEA’s 
many publications 
(including this one!), 
editing, checking 
references, and 
ensuring compliance 
with NAEA and 
APA style. Clare 
notes, “Working at 
NAEA has been an 
amazing ongoing 
postgraduate arts 
education adventure 

with opportunities to learn from some of the 
most innovative and respected thinkers in the 
field—NAEA members! It has been a joy and 
a challenge to work with you on your journal 
articles and books as you develop and share 
inspiring vision and big ideas that are shaping 
education in a time of rapid change.”
Clare’s plans include travels to visit her grand-
children, singing in a chorale, and updating 
her website featuring her award-winning 
“Snickerdoodle” children’s books and lesson plan 
resources for preK-3 teachers. “I especially hope 
to do more author visits to schools and book 
fairs. I welcome your input on helpful visual arts 
learning activities incorporating the theme of 
‘you’re never too little to make a difference’ and 
that show how imagination and humor can 
solve problems.”

NAeA state/
Province Award
Attention State/Province Association 
Presidents
October 1, 2010 is the deadline for 
the submission of your State/Province’s 
official selection for the recipient of 
the 2011 State/Province Art Educator 
Award to the NAEA National Office. 
The form may be downloaded at www.
arteducators.org/awards. For addi-
tional information or to request the 
official submission form, please contact 
Kathy Duse, Executive Assistant and 
Convention/Programs Coordinator: 
awards@arteducators.org, 703-889-1281.
Submit to: NAEA Awards, 1806 Robert 
Fulton Drive, Suite 300, Reston, VA 20191; 
e-mail to awards@arteducators.org; fax to 
703-860-2960.

scHolarsHip for 
national art Honor 
sociEty studEnts
The Charles M. Robertson 
Memorial Scholarship at Pratt 
Institute School of Art and 
Design
December 15 Deadline for 
Application
The Charles M. Robertson Memorial 
Scholarship is a 4-year partial scholar-
ship to the Pratt Institute School of Art 
and Design in Brooklyn, New York.
This scholarship is open to all high 
schools seniors who are members of 
an active NAHS chapter with a 3.0 or 
higher GPA in all subjects, planning to 
major in art education. To retain the 
scholarship, students are required by 
Pratt to major in art education and 
maintain a minimum GPA of 3.0.
Visit www.arteducators.org/awards 
to download the NAEA 2011 Awards 
Program booklet containing more 
information on this scholarship, 
or contact Kathy Duse, Executive 
Assistant and Convention/Programs 
Coordinator, 703-889-1281, awards@
arteducators.org
Submit to: NAEA Charles M. Robertson 
Memorial Scholarship, 1806 Robert 
Fulton Drive, Suite 300, Reston, VA 
20191 or e-mail to kduse@arteduca-
tors.org

In Memoriam
Renee Darvin died May 20, 2010. Renee 

was an esteemed 
colleague in the 
program of Art 
and Art Education 
at Teachers 
College Columbia 
University where 
she taught for 
almost 20 years. 
Before coming 

to TC, Renee had been an art teacher, at 
Beach Channel High School in New York 
City, and later became the head of Arts 
Education for the NYC Board of Education.
Renee Darvin represented the very best in 
art, pedagogy and collegiality. For those 
of us fortunate enough to have known 
and worked with Renee, and for the many 
students she touched with her keen 
intelligence, graciousness, and love of the 
field, the inspiring presence of this truly 
unique woman will be greatly missed. Over 
the years she worked to establish one of 
the very best programs of student teacher 
education in the United States, of which 
she was enormously proud and which will 
stand in part as her legacy. Indeed, she 
will live on in the work of the students 
she nurtured into the profession, for she 
modeled for them the very best a teacher 
and human being can be.
Submitted by Judith M. Burton, Program 
Director, Art and Art Education, Teachers 
College Columbia University.
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By guest columnist Dr. Kathy Browning, School 
of Education, Laurentian University, Sudbury, 
Ontario, Canada (Kbrowning@laurentian.ca)

The business meeting held in Baltimore 
was eventful for the Electronic Media 

Interest Group (EMIG). Most importantly, 
we changed our name to Art Education 
Technology (AET), a group dedicated to tech-
nology in visual arts education.
While the Chair, Dr. Diane Gregory, was not 
able to attend the final EMIG meeting, she 
prepared a letter that was read by the Acting 
Chair, Dr. Joanna Black. On behalf of EMIG, we 
acknowledge that Diane labored on the AET 
Bylaws, and we wish to publically recognize 
her tremendous work for EMIG—the changes 
she spearheaded, and her dedication, were 
obvious to all our members. Under her leader-
ship she brought EMIG into the beginning of 
a new era with the start of AET. I would like to 
personally thank her for all her hard work and 
endeavors.
During the meeting, a new slate of AET officers 
was elected. We are pleased to present the 
new AET Executive. The following people were 
unanimously voted in: Chair: Dr. Joanna Black; 
Chair-Elect: Dr. Kathy Browning; Vice-President 
Technology: Dr. Lilly Lu; Secretary/Historian: 
Dr. Guey-Meei Yang; Vice Chair Distance 
Education: Debra Pylypiw; and Delegate: 
Debra Plypiw.  Debra Pylypiw had much to 
offer the EMIG business meeting for she was 
the representative at the Delegates Assembly 
which announced many NAEA changes. The 
new AET Executive has been working on 
editing the AET bylaws for release in the fall/
winter 2010. Also, Dr. Lily Lu did extensive 
work to establish the Ning Site and re-edit 

the AET website. She discussed online AET 
events and activities and she has generously 
offered to send official website and Ning site 
addresses to AET members as well as advice 
regarding their use.
There were many exciting presentations 
at the NAEA 2010 Convention in Baltimore 
under the Electronic Media Interest Group 
(EMIG)—now Art Education Technology 
(AET). Rebecca Carleton and Maya Robinson 
presented, “From Papyrus to Pixels.” They 
described ancient sustainable papermaking 
traditions which are continued at the El Nafeza 
Women’s Cooperative in Cairo, Egypt. The 
presenters talked about a student-created 
multimedia digital documentary. Also, Debra 
Pylypiw presented, “Teaching Art Courses 
Online,” in which she discussed best practices 
in teaching art courses in an online environ-
ment, drawing attention to a selection of 
resources, tools, online communities, and 
techniques. Additionally, Kaye Passmore and 
Carol Peters talked about, “New Picturing 
America Art Lessons and Resources,” in which 
they highlighted the National Endowment 
for Humanities’ “Picturing America” website, 
featuring iconic American art (found at http://
picturingamerica.neh.gov/). This site includes 
new online interdisciplinary art/social studies 
lessons; interactive activities; worksheets; 
artist biographies; writing assignments; and 
art/social studies projects. Moreover, Guey-
Meei Yang, Li-Yan Wang, and Tom Suchan 
discussed, “TeachArt Wiki, Taiwan, Social 
Learning, and Dialogic,” in which they looked 
at social learning, dialogic effects, the text 
and interview data for understanding wiki 
writing/editing and collaboration in relation 

to local contexts. Furthermore, Christine 
Liao and Sandrine Han’s session, “Building 
Art in a Virtual Environment,” was centered 
on the question: Can you paint a picture 
of an imagined place that others can visit? 
Using Second Life, artists and art students 
are creating environmental artwork within 
these contexts. In addition, Kathy Browning 
and Joanna Black presented, “Creative Digital 
Technologies in Art Education.” They asked: 
How can art educators creatively integrate 
technology into Visual Arts curricula? Creative 
digital arts projects that teachers completed 
in digital photography, animation, installa-
tions, video, and graphic applications were 
presented. What’s more, Karen Keifer-Boyd 
and Christine Liao talked about “Performing 
Identity with Machinima Artmaking” in which 

they discussed critical creative practices using 
avatars within virtual environments.
I would also like to thank Dr. Joanna Black 
for her leadership and organization and the 
whole AET team as we have accomplished 
much within the last year and we hope to 
accomplish a lot as we forge ahead into the 
new year. We look forward to seeing you all in 
Seattle next year and to welcoming the many 
new members that are interested in the areas 
of visual arts education and digital technolo-
gies and all the sub-areas this encompasses, 
from hardware and software, online learning, 
to digital teaching/learning pedagogies and 
learning within virtual environments. n

Art Education Technology (AET) (formerly EMIG)      www.niu.edu/artedu/AET

Joanna Black, AET Chair and Column Editor,  Associate Professor, Faculty of Education, University of Manitoba, Winnipeg, Manitoba, Canada, R3T 2N2, e-mail: blackj@cc.umanitoba.ca

A group of members after 
the EMIG (AET) meeting in 
Baltimore (from left to right): 
Sebastian Hergott, Joanna 
Black, David Gill, Kathy 
Browning, and Guey-Meei 
Yang. Photo by Mervi Salo.

Design Issues Group (DIG)

Robin Vande Zande, Coordinator of Art Education, Kent State University, School of Art, PO Box 5190, Kent, OH 44242. rvandeza@kent.edu. 330-672-7866

Design Innovations

It is common for art teachers to use art exem-
plars, artists, or movements as examples. Here 

are some innovative ideas in design that may 
be incorporated in your teaching as well. These 
are divided into 3 categories:
• Design to Improve the World
• Design to Strengthen the Economy
• Design to Enhance life
Two examples were chosen from the past 2 
years that fall within the four components of: 
environmental, product, communication, and 
interactive design.
Design to Improve the World: Most designers 
feel a sense of social responsibility to make 
things better through design.
Sustainable Design. The question that has 
become very important to designers is: Will 
this design maintain a sustainable new world 
that we can safely hand down to our children 
and our children’s children? One example is 
The 2009 International Design Excellence 
Award (IDEA) competition, “Best in Show” 
award, given to Nike’s Trash Talk. This basketball 
shoe incorporates as many leftover mate-
rials—leather and synthetic leather, foam and 
rubber. This is Nike’s current answer to high 
concept, aesthetics and performance, and eco-
manufacturing methodology.
Universal Design is the design of products and 
environments to be usable by all people, to 
the greatest extent possible, without the need 
for adaptation or specialized design. A group 
of architects, product designers, engineers, 
and environmental design researchers collabo-
rated to establish the Principles of Universal 
Design. This is a synthesis of the 7 universal 
design principles: The design is useful and 

marketable to people with diverse abilities; 
accommodates a wide range of individual 
abilities; is easy to understand, regardless of 
the user’s experience, knowledge, language 
skills, or concentration level; communicates 
effectively to the user, regardless of the user’s 
sensory abilities; minimizes hazards; can 
be used efficiently and comfortably, with a 
minimum of fatigue; and appropriate size and 
space is provided for approach, reach, manipu-
lation, and use regardless of user’s body size, 
posture, or mobility.
The European kitchen system was designed 
after 18 months of interviewing people, 
visiting rehabilitation hospitals, hiring 
someone in a wheelchair for 3 months, and 
building a full-size mock-up. People with 
disabilities were videotaped cooking, and 
special electronic dynamometers were used 
to measure the degree of effort involved in 
different tasks. This kitchen design was the 
result of these tests or suggestions from 
people who used the kitchen in the hospital.
Emily Pilloton’s book, Design Revolution, show-
cases 100 products that are not just beneficial 
devices, but deeper interventions that change 
the terms of social or economic reality. One 
example is the Maya Pedal group that recycles 
bicycles into pedal-powered machines—
everything from water pumps to washing 
machines.
Design to Improve the Economy: It has 
become painfully evident to many people 
worldwide of the consequences of a weakened 
economy. Design is often created for profit. 
Good design is a key element needed to 
strengthen your economy.
Rodarte fashion was founded by Kate and 
Laura Mulleavy, who studied art history. 

Rodarte has appeared on the cover of more 
than 20 international publications including 
Vogue. There are many international icons 
who wear their clothes, and Rodarte is in 
the permanent collections of the Costume 
Institute of the Metropolitan Museum of Art. 
The 2010 collection married primitivism to 
futurism. They said, “We ruin everything” by 
aging, painting, burning, shredding, sandpa-
pering, and otherwise destroying all of the 
materials—including grungy scraps of plaid, 
plastic, cheesecloth, etc—until they bear 
only traces of what they were originally. The 
idea that someone could “be scarred and still 
beautiful” was this past spring’s collection’s 
leitmotif.
The logo is used to create a visual represen-
tation of a company’s commercial brand, 
or economic or academic entity. Its shapes, 
colors, fonts, and images are composed in a 
way to help people associate the logo with the 
brand.
In the corporate world, a logo redesign is a 
two-pronged exercise. On the positive side, 
a logo redesign can help build give a facelift 
and strengthen an updated brand identity. 
While on the negative side, it can play a role 
in disrupting the image of the company. For 
some reason there were a large number of 
logo redesigns in 2009 and 2010, such as 
Skittles, Google, Seattle’s Best Coffee, and 
Cousins Subs.
Design to Enhance life: These are designs 
that don’t neatly fit into the first 2 sections. 
These are highlighted because they make life 
easier or more special.
The Olympic pictograms, signs that guide 
participants to the events, were first designed 
in 1936 but didn’t become a standard element 

until 1964. Steven Heller, art director at the 
New York Times and author of many books on 
graphic design, evaluated all the pictogram 
designs and states that the best designs are 
the 2004 Athens pictograms as being comic 
yet exquisitely functional and the 2008 Beijing 
pictograms as being unconventional but also 
understandable. Check the pictogram designs 
for the next Olympics in London.
WET Design works with water and other 
elements to create shared experiences of 
movement, light, and emotion. If you’ve been 
to Vegas or if you saw the movie Ocean’s 
Eleven, then you saw their work, the fountain 
at the Bellagio. Artists, architects, physicists, 
and choreographers are employed to create 
the design of their fountains. Fast Company 
magazine just voted them the eighth most 
innovative design firm in the nation. Check 
their newest design, the largest fountain in the 
world located in Dubai. n
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Seminar for Research in Art Education (SRAE) http://www.uiowa.edu/~srae/glance/overview.htm

Sara Wilson McKay, Virginia Commonwealth University, Department of Art Education, P.O. Box 843084, Richmond, VA 23284-3084; 804.828.0471 (office); 804.827.0255 (fax); swilsonmckay@vcu.edu

Cultivating Meaningful Undergraduate 
Research: Some Tips and Considerations for 
Conducting Micro Studies in Schools

In recent years, many universities have begun 
emphasizing what they term “undergraduate 

research” across the university. Cultivating 
a mindset for inquiry is certainly a goal 
of college education. In an art education 
program, especially one embracing inquiry 
in the preservice development process, 
undergraduate research often looks like 
micro studies or mini action research projects 
in schools usually during a field placement 
of some sort. This kind of inquiry, though, 
requires the assistance and understanding of 
those that are cooperating with the under-
graduates. What might be some of the tools 
that can aid in this process, and might these 
available tools strengthen efforts in the field 
generally to conduct research about effective 
practice in art education?
This column is a shared exploration of these 
tools and ideas by Kim Powell of Penn State 
University, President-Elect of SRAE, and 
myself. We designed this column to consider 
another arena of research where collaboration 
across inquirers, both those housed in univer-
sities as well as schools, can share and build 
knowledge together with students.
1.	Recognizing	the	complexity	of	teaching	

and	seeing	inquiry	as	a	powerful	profes-
sional	tool
Helping undergraduates identify the many 
facets and questions of teaching that will 
sustain and propel their professional growth 
throughout the course of their career is a 
vital first step for cultivating meaningful 
undergraduate research. Once preservice 
teachers learn to isolate particular wonder-
ings about students, lessons, or learning 
relationships, the world of inquiry becomes 
more than a university assignment, but 

rather a sustaining practice for a lifelong 
engaged career. Cultivating this trait in 
new teachers and drawing on the ongoing 
inquiry of cooperating teachers will likely 
have significant impact on the quality of 
research in the field and contribute to the 
sustainability of new art teachers.

2.	Identifying	tools	that	may	be	useful	for	
preservice	teacher	research
A. Consider ethnographic methods such as 

fieldnotes (written or videotaped obser-
vations), interviews, and the collection 
of documents and archival material as a 
curricular component in undergraduate 
teaching. Many art educators have 
supported ethnography as an approach 
to curriculum because it encourages 
students to learn about the social and 
cultural dimension of art as well as the 
relationships among self, community, 
and the natural or built environment. 
Undergraduates learn valuable research 
skills and the ways in which ethnographic 
methods in particular emphasize local 
meanings as well as site specific, commu-
nity, and/or folk practice. Additionally, 
student teachers can use ethnography 
as a method of studying their teaching 
contexts (or as a means of observing 
other teaching contexts).

B. Consider using video elicitation tech-
niques with preservice art teachers. Many 
preservice programs use videotape as a 
means of documenting student teaching 
but research has shown that unless 
student teachers engage in meaningful, 
focused, and reflective practice on their 
videotaped teaching, videotaping is 
not that useful as a learning tool. Video 
elicitation, talking aloud while viewing 
one’s own video, is a self-reflective, think-
aloud technique that has been used in 

teacher education as a means to ascertain 
thoughts and meaning-making about 
situated teaching events.

C. Consider arts-based research 
approaches. Art materials and the 
artmaking process constitute inquiry, 
as an artist considers an issue/idea, 
explores it through the artistic process, 
and expresses an idea in a final art 
project. Undergraduates could engage in 
artmaking projects that encourage them 
to research a social issue, for example, 
determining their method of exploring 
this issue (media, materials, etc.) and the 
form of representation for their interpre-
tation. Students learn in the process that 
different artistic media such as film, sculp-
ture, painting, and photography afford, 
constrain, and shape certain expressions.

3.	Sharing	professional	learning	with	others
The process of analyzing data related to a 
wondering and sharing various analyses 
with cooperating teachers and other 
preservice teachers bring inquiry full circle. 
Developing teachers will see how their 
micro study improves their own under-
standing of a specific issue in their teaching, 
and by sharing their learning with others, 
they see how others may benefit from 
their new knowledge as well as benefit-
ting themselves from others’ new insights. 
Meanwhile cooperating teachers can also 
share in the new discoveries providing 
additional context and depth of interpre-
tation to the data analysis process. This 
sharing of the inquiry process is the intent 
of published journals on a more intimate 
and immediate scale. This too will assist in 
developing teachers’ understanding and 
potential future contribution as researchers 
in art education.

Many university faculty likely already engage 
preservice art teachers in elements of under-
graduate research, but hopefully these tips 
and considerations will encourage others 
to join in the rich process whether you are a 
preservice teacher, a cooperating teacher, or 
a university faculty member. The Seminar for 
Research in Art Education (SRAE) would like 
to know what you are doing in the realm of 
undergraduate research. Please subscribe to 
the SRAE listserv (SRAE-subscribe@artedlists.
org) and offer your story for others so that 
we may begin honing these skills as a field 
through sharing more tips and considerations. 
If there is significant interest in this topic, 
perhaps SRAE can offer a way to share under-
graduate research nationally. Let us hear from 
you! n

Got a professional or 
research question? 

AsK A FEllOw!
The NAEA Distinguished Fellows are 
ready, willing, and able to give advice and 
expertise about research and professional 
questions to art educators. We especially 
want to help young researchers get 
started, as well as teachers who want to 
do research.
Go to the NAEA website at arteduca-
tors.org/research and look for the Ask 
A Fellow link in the right column. From 
there, your question will be distributed  
to the Fellows, who will respond to it.  
We look forward to hearing from you!

Committee on Multiethnic Concerns (COMC)

Debra Ambush, Corcoran College of Art and Design, Art Education. Saabsty1@aol.com. 11029 Nicholas Place, Ijamsville, MD 21754

Toward Seattle: The legacy of the Art 
Education Planning Book and Community

This column emerges as art educators across 
the nation plan for and begin to imple-

ment art curriculum for the new academic 
year. Traditionally, in the process of planning 
art education instruction, scope and sequence 
may be generated; conceptual strands 
thematically organized; and ties to the county, 
state, and national framework for curriculum 
aligned. It is through the research of Rutgers 
University Professor Dorothy Heard (1990) 
we have interesting insight into the extent to 
which art educators identify values, attitudes, 
and perspectives that facilitate effective 
teaching and learning in global communi-
ties. Heard’s findings, regarding how teachers 
identify multicultural and cross-cultural 
pedagogical phenomena in and out of arts 
classrooms relative to their own personal 
experiences, suggest it is within this initial 
organizational process that we commit to 
diversity principles.
Well-functioning learning environments 
require integrated, coordinated, and varied 
understandings among teachers and learners 
globally. Heard’s work was an early call for the 
concept of “ teacher researcher”—defined 
as an art educator willing to formulate self-
reflexive questions, assess learning, and garner 
resources that shape culturally responsive 
teaching. What might the process for creating 
an optimal art education curricular ecology 
look like for the teacher researcher who is 
interested in bringing a 21st-century trans-
formative aesthetic curriculum paradigm 
to their own classroom planning? How does 

the classroom teacher pose the contextual 
question and mine the cultural resources that 
yield deeper engagement in learning?
This fall, COMC has created initiatives that 
support the notion of teacher researcher in 
a number of different ways. Membership is 
collectively looking at the issue of creating 
a repository of technologically accessible 
resources and professional development 
venues in order to meet the needs of teachers 
seeking to expand their repertoire of cultural 
values, attitudes, perspectives, and behavioral 
patterns. For example, COMC in partnership 
with Maryland Institute College of Art will 
present Think Tank: 2010 and Beyond—
New Directions in African American Art 
- Transformative Aesthetic Curriculum 
Design in order to generate national dialogue 
with a new generation of artists and art 
educators. Renowned artists are to address six 
thematic panel discussions around the issue 
of transformative aesthetic curriculum design. 
Artists include photographer Deborah Willis, 
sculptor Sonya Clark, community-based 
artist Brett Cook Dizney, environmental artist 
Kaylan Two Trees, Digital artists Stephen 
Marc and Philip Mallory Jones, Quilter 
Joan Gaither, documentary photographer 
Barrisford Booth, and many others. See our 
COMC website and blog for electronic links 
for these Think Tank participants and event 
information.
Dr. Juliette Harris, editor of The International 
Review of African American Art (IRAAA), 
broadens the discussion regarding resources 
for curriculum and instructional planning: “On 
a more pedagogical level of class room instruc-

tion, art education can be a nexus between 
other disciplines.” IRAAA is an excellent way of 
exploring these art connections. The Fall 2010 
IRAAA issue, for example, examines relations 
between art and STEM (science, technology, 
engineering, and math). Articles highlight 
African American artists and engineers such as: 
Fred Eversley, who led testing and certifica-
tion of NASA’s Gemini and Apollo projects 
and now creates air energy-based artwork; 
Doris Kennedy, whose paintings imagine the 
properties of physics; and engineer Charles 
Gaines, whose artworks include Greenhouse, in 
which a computer, receiving data from an air 
quality website, controls a system of multicol-
ored lights representing various air pollutants 
in Los Angeles. The lights brighten and dim to 
register pollution levels and sometimes the 
structure fills with smog.
Themes of other special IRAAA issues and 
articles include the interaction between Native 
Americans and African Americans in visual art, 
“African American Artists Look East” (to Eastern 
traditions such as Taoism, Buddhism, and Feng 
Shui); 19th-century African American history 
and material culture; “Art, Body and Soul” 
which deals with the relationship of visual 
art, health, and healing; and the “On Design” 
column covering architecture, applied arts, 
and design. For more information, visit: http://
museum.hamptonu.edu/store/
Our new technology team includes Ning 
Network Administrator Julie Sawyer, adjunct 
at the University of Mass/Lowell and Chair 
of the Fine and Applied Arts Department, 
Farmington Public Schools, CT. Corcoran 
College of Art and Design Art Education 

Graduate student Eddy Pierre is constructing 
our COMC website. Dr. Zerric Clinton, Art 
Educator Cairo High School, is launching our 
electronic newsletter featuring an interview 
with Dr. Eugene Grigsby. Miami University 
Museum curator Cynthia Collins is our listserv 
administrator.
Northern Kentucky University, in conjunction 
with the National Endowment for the Arts, is 
hosting an African Art Institute for teachers in 
June 2011 (art.nku.edu/africanartinstitute). 
Participants work in small groups with tradi-
tional Ashanti artists to learn ancient tech-
niques of pottery, bronze casting, kente cloth 
weaving, adinkra, and glass-bead making. 
Curriculum experts help develop lesson plans 
based on personal photos and artworks.
Welcome to our new COMC Membership 

Coordinator Alicia 
Robinson, art 
educator Newark City 
Public Schools, and 
former COMC Chair Dr. 
Sandra Epps in the 
position of Treasurer. 
Join COMC online at 
www.arteducators.
org/comc! n

Reference
Heard, D. (1990). How do teachers identify 

multicultural and cross cultural pedagogical 
phenomena in and out of arts classrooms? 
Educational Review, 42, 303-313.
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Early Childhood Art Educators (ECAE)

Marissa McClure, University of Arizona, 520-626-0419, mam3@email.arizona.edu

At the 2010 NAEA National Convention in 
Baltimore, ECAE Past President Christine 

Marmé Thompson suggested that audience 
members receive note cards during our Talk 
Back Session that they might use to pose 
questions and share responses. That session 
was the capstone for a series of collabora-
tive panels developed by ECAE members to 
address the inter-connections between the 
Convention theme of Social Justice and our 
ECAE Position Paper, which is accessible on the 
NAEA main website (www.arteducators.org/
community/committees-issues-groups/ECAE_
Position_Statement.pdf ). When, recently, I 
looked once more through the questions, 
comments, ideas, and suggestions offered on 
these note cards, the theme of connectedness 
was quite striking. It was complemented by 
what we often hear termed as “voice,” or as a 
desire to participate, to be heard, to offer, to 
share, and to receive.
In particular, ECAE members suggested 
that we might increase our online presence 
through our listserv, the NAEA website, and 
our Facebook page. In response, I have linked 
a Twitter feed to our Facebook site. I invite 
current and new members to both become 

our friend and follow the news on Twitter (@
ecaeducators) as so many of us initiate a new 
academic year, and build toward meeting one 
another in Seattle at the National Convention. 
The theme—Creativity, Imagination, and 
Innovation—is especially relevant to our work 
with young children. Additionally, members 
suggested recording both our Convention 
presentations and initiating online discus-
sions about the themes we encounter in our 
research, teaching, and work with young 
children. I encourage members and those 
who would like to join ECAE to send messages 
to me (mam3@email.arizona.edu) to share 
their own work, documentation, and online 
resources.
Several members of ECAE have already 
responded to this invitation. Cathy Topal, 
faculty at Smith College Education and 
Child Study, Studio Teacher at Smith 
College Laboratory School and the Center 
for Early Childhood Education, and author 
of Explorations in Art: Kindergarten (Davis 
Publications), writes:

This summer I was fortunate to be part of 
two excellent conferences that touch on 
our work with young children and support 

the ECAE guidelines. The Froebel USA 
conference in Grand Rapids, Michigan was 
fantastic. My interest in Froebel was always 
there, but was piqued when I read Norman 
Brosterman’s book, Inventing Kindergarten. 
It turns out that I was not alone. Many of the 
participants were there because of Norman, 
and because of Scott from Froebel USA. It 
was great to hear directly from Norman 
about how he came to write this book. Mary 
Jo Pollman from Metropolitan State College 
of Denver just came out with a new book, 
Blocks and Beyond, which makes a case for 
why spatial development should be part 
of every young child’s education. Her book 
not only shows how to put Froebel’s gifts 
to work in the classroom, but also shares 
the research that supports this work. She 
also wrote a book on expressive arts in early 
childhood education. I wondered why we 
were not using this fabulous, hands-on 
playful (and artistic) way of educating young 
children. The conference was small, so we 
were all able to get to know one another 
and to hear many people share their 
passions for this method. Attendees came 
from Finland, Taiwan, Canada, Scotland, 

and all over the US. We learned about the 
history and were able to see the Froebel 
method in action. For more information, 
visit the Froebel USA website, where there 
are a great many materials to download for 
free. I believe that another conference will 
take place sometime soon. 
Another wonderful conference took place at 
the Eric Carle Museum of PictureBook Art in 
Amherst, MA—Landscapes of Literacy: From 
Library to Studio in the Early Childhood 
Centers of Pistoia, Italy. This conference was 
designed to highlight the importance and 
interconnectedness of art and literacy with 
learning and development. And, of course, 
it was inspiring simply to be in the Eric Carle 
Museum. This is a biannual conference with 
educators in Pistoia, Italy. Consider visiting 
Western, MA in the future!

Reading Cathy’s message caused me to 
reconsider how we might respond to 
some of the other questions we received 
on the note cards. For example, several ECAE 
members expressed concerns about talking 
with families, administrators, other educa-
tors, and students about the value of early art 
experiences, the project approach to teaching, 
and promising practices in ECAE. Contributing 
and sharing through online forums, social 
networking sites, and our News column could 
prove crucial in such endeavors.
As a blogger, I often use my collaborative 
blog with children (www.childrensvisualcul-
ture.blogspot.com) to share with adminis-
trators, families, colleagues, and students. 
The response to our work has been more 
welcoming and inquisitive than I might have 
ever hoped. We recently celebrated the chil-
dren’s work—digital photographs and video—
at the exhibition, Amigos en el Jardín, which, 
in both blog and blurb blog book form, will 
continue to travel. n

The NAEA Women’s Caucus will be exhib-
iting works of art at the 2011 NAEA National 
Convention in Seattle, Washington. 
Artists are called to submit work relevant 
to the Convention theme of Creativity, 
Imagination, and Innovation and associated 
with the Women’s Caucus mission. 

Artists who will have work selected through a juried process will be 
invited to speak about their art at the Convention. The juried work will be 
published in an exhibition catalog. 
All submissions along with artist statements will be exhibited in the 
Women’s Caucus online gallery archives at http://naeawc.net/
To submit works of art and to be juried, the artist should be a member 
of the Women’s Caucus. To become a member, see: http://naeawc.net/
membership.html

Once a member, apply to the exhibition by submitting the following:
• Send to naeawcgallery@gmail.com your “gmail” e-mail address and name. 

To create a “gmail” e-mail account, go to http://mail.google.com/. You will 
receive an invitation to upload digital images of your artwork in a reply 
e-mail.

• In the invitation email, click on the link “Contribute photos to this album.” 
Upload 1-3 jpeg images of 300 dpi resolution to NAEAWCgallery.

• In the caption area under the uploaded image add title, your name, size, 
media, and date of each artwork (must have been completed in the last 
2 years), as well as an artist statement discussing the content. The text 
needs to be limited to 150 words (or 1,024 characters).

Upload Deadline: February 1, 2011. Please note that only one artist can 
upload at any given time. It is recommended to upload prior to February 1.
Questions can be directed to: Carrie Nordlund at naeawcgallery@gmail.com

call for artists:   2011 naEa woMEn’s caucus ExHiBition: 
crEatiVity, iMaGination, and innoVation

Independent School Art Education (ISAE)

Rebecca A. Stone-Danahy, Upper School Visual Arts Instructor and Visual Arts Department Chair, Forsyth Country Day School, 5501 Shallowford Road, Lewisville, NC 27023. 
Tel: 336-945-2134, ext. 423. E-mail: RebeccaStoneDanahy@fcds.org

As the new school year kicks off, ISAE will 
begin its third year as a special issues 

group in NAEA! As a special issues group, we 
have a voice in NAEA’s Delegates Assembly 
and as decisions are made, input from ISAE 
is valuable. Oftentimes, I have found that in 
conversation with colleagues at the national 
level, I can give a different perspective simply 
because my experiences in education are just 
that—different; not better, not worse—just 
different. As educators, we all grapple with the 
same problems: funding, programming stan-
dards, assessment, class size, daily teaching 
schedules, extra responsibilities, and the list 
goes on and on. However, in the independent 
school, sometimes those same problems have 
a different twist in resolving positive outcome.
Based on the results of a 2008-2009 survey 
that I created for independent school instruc-
tors, I can predict that many of my indepen-
dent school colleagues will begin this school 
year working in non-profit, college prep day 
schools where the majority of the student 
body will apply and be accepted at the college 
or university level, or will advance to another 
independent middle or high school after this 
year. In the independent schools, students 
are often required to take an arts class from 
Pre-K through 12th grade and teachers will 
be spread thin in meeting that challenge 
(especially if the school has been facing enroll-

ment challenges and faculty cutbacks were 
made) and some teachers will teach across 
multiple divisions to make art education 
programming work at their school, as a result. 
Most will grapple with what to teach this 
year and why, and will align with or at least 
be aware of the state and national standards 
set forth in art education. As independent 
school educators, my colleagues will have the 
autonomy to create and modify their own 
curriculum and thus, hopefully, create high 
standards for visual arts programming within 
their school. They will work above and beyond 
the annually signed contract to serve their 
students and families and know that as the 
year starts, they are essentially “on call” 24/7 
and it is expected, if not mandated, that all 
parent and student phone calls and e-mails 
are responded to within 24 hours. Besides this, 
all of my colleagues know that their job will be 
up for renewal in the spring and they will not 
want anything to mar the contract renewal 
process. Most will enter this school year feeling 
supported by administrators and families, but 
will know that they are alone in finding and 
participating in meaningful faculty enrich-
ment geared toward the visual arts. Many of 
my colleagues, in fact, are the lone voice for 
art education in their independent school and 
will struggle with finding ways to connect with 
other arts faculty.

As you read this article, you might think that 
perhaps a visual arts educator in the indepen-
dent school is not so different from a public 
school educator. After all, the above paragraph 
could really describe any of us in the field, 
right? But, here’s the caveat—regardless of the 
school that employs us, where it is located, 
or the families we serve, the difference is the 
price tag. As a wise college professor once said 
to me, “In all situations, money talks.” In the 
independent school, our families are paying for 
us to provide a quality art education program 
and experience for their child. That price tag 
is what makes us different as art educators 
in the independent sector and regardless of 
our programming standards it sometimes will 
cause us to resolve things differently in our 
classrooms, with our families, and with our 
administrators; not better, not worse than in 
the public sector—just different.
My point is that art education in the 
independent school is special and as such, 
we have our own challenges to face and 
master this school year! It is important for 
us to establish and create a sense of commu-
nity—one where we can share ideas, provide 
feedback, and ask for advice from veteran 
independent school art educators. Currently, 
there are two ways to be a part of that commu-
nity! Through the NAEA website, you can join 
the ISAE listserv at: ISAE-subscribe@artedlists.

org and simply write subscribe in the subject 
line of your e-mail. Further, you can join the 
Independent School Art Education Facebook 
group by searching for the Independent 
School Art Education (ISAE) group through 
Facebook!
I’d love to hear from you! Membership in ISAE 
is free and open to everyone. Be a part of the 
Independent School Art Education commu-
nity, share your thoughts, ideas, and struggles. 
Promote what’s working for you and what’s 
right about your school! Join us as we embark 
on a new school year and new journey into 
visual arts education! n
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As retirees of NAEA we have the greatest 
opportunities to be of service to the 

profession through the programming of 
RAEA. We now have the time and the resources 
as well as the expertise to influence the future 
of art education. If we focus our efforts on the 
current programming of RAEA we can help 
NAEA advance its presence and influence in 
the education community.
We have discussed our joint program of 
mentoring with the National Student Chapter 
in the past. To make this program more 
efficient and productive, a joint committee 
from the Student Chapter and RAEA has been 
working to develop guidelines for better 
communication. In addition, we are recruiting 
RAEA mentors who would like to become 
mentors to student chapters. One of the deter-
rents in the past has been that mentors and 
chapters that are often paired are not close 
geographically. We have determined that in 
today’s electronic age proximity can be deter-
mined through electronic communication. 
We also would encourage the mentor and the 
student chapter to have individual members 
establish a one-on-one communication rela-
tionship. This would give both the student and 
the mentor a greater degree of satisfaction. 
For more information on this program and to 
volunteer to become a mentor please contact 
Liz Smith-Cox (e-mail: lizscox@nctv.com).
One of our other joint programs with the 
National Student Chapter is the annual 
Outstanding Student Chapter Award, which is 
announced at the NAEA National Convention. 
The deadline for entries is November 1 and 
nominating materials are available from 
Kathy Duse, NAEA Convention/Programs 

Coordinator (e-mail: kduse@arteducators.org). 
This program offers the opportunity to recog-
nize outstanding performance by a student 
chapter and can become a touchstone in the 
development of future NAEA leadership. This 
award also includes a monetary award for the 
winning student chapter’s programming.
The RAEA program that provides the money 
for the Student Chapter Award is the RAEA 
Annual Art Auction held the first evening of 
the National Convention. Each year members 
of RAEA as well as some active NAEA members 
donate artwork to be auctioned at this event. 
All members are encouraged to participate 
in this activity even if they are unable to 
attend the Convention. This is one way that 
we as retirees can support the ongoing work 
of RAEA. This year’s chair for this activity is 
Michael Ramsey (Kentucky, e-mail: janeand-
michaelramsey@hotmail.com). Please contact 
Michael with your commitment to participate 
or inquiries. This event is always a must-see 
participatory part of the opening evening 
festivities and is the only fundraiser of RAEA.

People News:
I received a report from Harriette Edmonds, 
the RAEA chair in South Carolina, that Martha 
Moats died this past year. Martha lived in 
Saluda, SC, and taught art at Saluda High 
School. After retirement, Martha taught private 
lessons to both children and adults. Even 
in retirement, Martha Moats continued to 
practice and promote her love of the teaching 
of art. Her service is a reminder to each of us of 
the contributions that we continue to make to 
our profession and communities.

Vidabeth Benson (Pittsboro, North Carolina) 
with her colleague, Barbara Forshag, 
announce the publication of their book, A 
Simple Guide to Screen Printing. The book is 
ideal for art teachers who want to incorporate 
this simple and enjoyable medium into their 
curriculum. It is available from Royal Fireworks 
Press in Unionville, NY. Vidabeth had this 
book available at the Artisans Market at the 
Baltimore Convention and it is worth the read.
Retirees have such a wealth of knowledge, 
information, and history to share. RAEA in 
cooperation with NAEA is starting to collect 
short biographical statements from veteran 
art educators. I encourage you to send me a 
short (one-page) statement about what you 
are doing in retirement, what keeps you active 
in NAEA, what inspires you. Please include 
your address and e-mail address. We want to 
capture the rich history we have as an orga-
nization, developed by the contributions of 
each of our members. I hope each of you will 
become a part of this important project.
Let me remind you that we will be in Seattle 
in the spring. There are several very exciting 
presentations for retirees planned. I hope that 
you will be there to share your thoughts and 
experiences. It’s a beautiful city, but more 
important, it will be a wonderful opportunity 
to reconnect with colleagues and partici-
pate in the continuing development of art 
education.
I am still trying to identify RAEA chairs in many 
of the states. If you can help, please let me 
know. Also, if you want to become actively 
involved in RAEA programming, contact me. 
We have elections at the Convention in Seattle. 
If you would like to become involved in RAEA 

leadership, please contact our nominations 
chair, Michael Ramsey (Kentucky, e-mail: jane-
andmichaelramsey@hotmail.com).
As you can determine by the information 
in the column, electronic communication is 
today’s communication. If you do not have 
Internet connection, please get it as there is so 
much information on the NAEA website that is 
important for each of us and you don’t want to 
be left out.
Let us commit to continually advancing the art 
education profession through our artmaking, 
teaching, and advocating in our communi-
ties as well as our active participation in the 
programs of RAEA. n

Retired Art Educators Affiliate (RAEA)

Robert W. Curtis, 21800 Morley Avenue, Apt. 1205, Dearborn, MI  48124-2335. E-mail: rcartguy@aol.com (include ‘RAEA’ in subject line)

Student Chapter (SC)    www.arteducators.org/community/student-chapter

Kristie Nixon, Student Chapter President, 224.623.7744, knixon.naea@gmail.com

Can you believe it is October already? 
The school year has begun, the leaves are 

beginning to change color, and the holiday 
season is upon us. I have always loved fall, as 
it has always been a time for new beginnings 
and reflections of the past. It has been a time 
for me to grow and take on new challenges. As 
always, I hope this fall holds new beginnings 
and fresh challenges for me, as well as the 
NAEA Student Chapter presidential team.

Summer Activities
This past summer has been quite busy for the 
Student Chapter presidential team and myself. 
I had a beautiful baby boy, Cullen Robert 
Nixon, on June 26, 2010. With his arrival have 
come many new changes and adjustments 
in my life. While I was having my son, Kristen 
Peck, Amanda Batson, Jennifer Baker, and 
Melissa Schaefer all attended the Western 
Regional Leadership Conference in Omaha, 
Nebraska, where they gained a greater insight 
into the Western Region Leadership team. 
Through their presence, the Student Chapter 
representatives were able to spread aware-
ness in regard to the activities and accom-
plishments of the NAEA Student Chapter 
Presidential team and our goals.
In July, the presidential team attended the 
annual NAEA Super Summer Summit in 
Chicago, Illinois. As always, I came away from 
the trip with greater inspiration, insight, and a 
renewed energy to take on our challenges and 
goals. While there, we were able to sit in on 
strategic planning meetings, board meetings, 
and build stronger relationships with NAEA’s 
Board and respected contributors. The NAEA 
Student Chapter presidential team was also 
given the opportunity to help draft the new 
NAEA mission statement and goals. It was very 

insightful to observe and contribute to this 
development.
It has become very clear that NAEA is really 
working to develop the student membership, 
being the future of the organization. We, as 
students, are the future of the organization 
and it is vital to remember that our voices do 
matter, so let’s use them! It is a very exciting 
time to be a student member of NAEA.

We are Educators!
Many times as college students we think of 
ourselves as future educators. However, we 
are educators, not future educators, and we 
need to take advantage of every opportunity 
we can. So what kind of opportunities am 
I referring to? Well, there are a number of 
different places we can gain experience. There 
is the obvious, volunteering in a school or an 
after school program. However, what about 
the not so obvious, like substitute teaching or 
internships? There are a variety of places you 
can look for internships—museums, botanical 
gardens, park districts, or other educational 
destinations. Many of these places hire educa-
tors to teach school groups when they come 
in, to run camps, or to develop their educa-
tional resources. To find internships and their 
requirements, all you have to do is simply 
search the institution’s website or call them 
directly. They are usually very helpful.

Fundraising Tips
With the holiday season upon us, it is a great 
time to do a little fundraising. There are several 
great ways to earn some additional funds for 
your student chapter. Your student chapter can 
create holiday cards, bookmarks, gift tags, and 
other items to sell on your campus. Also look 
into selling these items at a local coffee house 
or college hot spot. During the holiday season 

many parents would love to go shopping with 
as few distractions as possible. What about 
hosting a drop off center for parents to drop 
off their children while they shop? You could 
possibly rent a room on-campus and charge 
a set amount per child. Many restaurants 
allow organizations to host a night in which 
the business gives the organization a portion 
of the profits. Keep your mind churning and 
come up with some other creative ideas. Make 
sure you are thinking outside the box, as some 
of the greatest ideas are found that way.

E-Bulletin
Each month our President-Elect, Amanda 
Batson, sends out an e-bulletin to keep 
everyone up to date on what the Presidential 
Team is working on and share helpful tips. To 
join, all you have to do is send an e-mail to 
student@artedlists.org or you can log onto 
www.arteducators.org/community/student-
chapter-contact and select the “subscribe to 
student listserv” link.
The presidential team and I would like to wish 
you a great school year! n

raEa outstandinG 
studEnt cHaptEr 
award
The deadline for the 2011 RAEA 
Outstanding Student Chapter 
Award is November 1, 2010. 
The form can be downloaded at 
www.arteducators.org/awards 
or contact Kathy Duse, Executive 
Assistant and Convention/
Programs Coordinator, for a 
nomination form and details: 
703-889-1281, awards@artedu-
cators.org
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The Spiritual in Art Education caucus 
makes the claim that you cannot teach 

art fully, even scholarly, if you do not include 
the spiritual motivations that account for 
the vast majority of art across all times, all 
cultures, and all art forms. It’s that simple. But 
it is only fair to say and equally true that not 
all art is spiritually motivated. The truth of 
this difference is revealing about the rich and 
varied perspectives that comprise the actual 
depth and breadth of the arts, and therefore, 
their proper teaching. Allow me to illustrate 
this thesis by juxtaposing two artists, both 
of whom are amongst the most well known 
and appreciated: Rembrandt and Renoir. 
Hundreds of other examples could be cited, 
but everyone who might be reading this 
article in an art education journal, has a clear 
image of the work of these two, so they will 
do just fine for my purpose. Please then, turn 
on that network of your neurons that hold 
Renoir’s stuff. Now, place one of his portraits of 
women, or girls playing the piano, or guys and 
dolls at an outdoor café, next to a couple of 
Rembrandt self portraits, or portraits of Saskia, 
or of the painting of Bathsheba at her bath. 
Got them in your mind’s eye? Good, first we 
will look at the Renoirs. What do we see? Light! 
Comfort! Balmy zephyrs. Tinkling music in the 

background. Love in the air. Soft contours, 
vivid colors, dappled light falling on dappled 
cheeks—absolutely lovely confections of affec-
tion. Good for Renoir! How much we all need a 
shot of that kind of thing to dilute the grit and 
trembles of so much of the rest of our lives.
Now let’s turn to the Rembrandts. The women 
here, some draped, some partially so, are not 
so very pretty, delicate, nor fun loving. But isn’t 
there something about them that makes you 
think that if you counted them amongst your 
inner circle, that your life would take a step up, 
become richer, more complex, marvelously 
difficult. For no one has to be reminded that 
this is a difficult and a marvelous life. Surely 
there is light and there is joy, and there are 
dappled days and dimpled cheeks. There is, 
however, all the other stuff too. You know 
what I mean: the partings, the things that 
didn’t happen and should have, the good who 
are not always the winners, and evil that is 
not always punished, not here and not now 
anyway. This broad spectrum of truths mix 
uncomfortably with all the equally true days 
of dappled light falling on all those bright 
eyes and tresses. That is what we have in 
Rembrandt and this is what we fail to find in 
Renoir.

Does this make Rembrandt’s art one of 
spiritual richness, while Renoir’s art decid-
edly less so? I think yes. Hard as it is to define 
“spiritual” satisfactorily, like other broad and 
subtle terms such as “beauty” and “the good,” 
one knows it immediately one encounters it. 
The it here, the spiritual, might then be said 
to be found somewhere in the arena where 
humans wrestle with the hand they are given 
to play in the world they are given to live in. 
The hand we are given? If superbly lucky, we 
might be provided with such “cards” as intel-
ligence, emotional response-ability, health, 
the capacity to love, imagine, plan, build, to 
remember, and to forget. With this mighty 
hand (paltry, really) we play against infinite 
time, gravity, and yawning space. And just to 
annoy us, we play against the bidding and 
conniving of six billion other players all trying 
to “win” in a game conducted by inscrutable 
rules.
We might further say that the spiritual 
emerges not from what we have in our hand 
as we sit down to play, but from who and what 
we perceive to be the “other” across from us at 
the table, and how we play with the cards we 
have. In truth, we might not know at all what 
Renoir or Rembrandt saw across the table. 

Perhaps they each saw the same vastness and 
coiled mystery. All we know is the evidence 
they have provided us to see in their artwork.
Wouldn’t you think that if one wanted to teach 
anything about Renoir or Rembrandt—there-
fore about the core of art, its motivations—
that you would have to include discussion of 
the artist’s characterlogical disposition, the 
shaping force of their choice of subject matter 
and the treatment thereof? Of course you 
would. And if you did, wouldn’t the spiritual 
depths of Rembrandt’s searching eye and the 
same of his sitter’s gaze be worthy of note? 
Wouldn’t the absence of the same in Renoir 
also be noteworthy? Couldn’t you do the 
same with Andy Warhol and Ana Mandieta 
or the young Monet and again Monet at 80? 
Of course you would. Wouldn’t Suzie Gablik 
agree? Louise Nevelson, Paul Klee? The 
Spiritual in Art Education caucus shares the 
same perspectives. Indeed it is the core of our 
argument, and if it is yours as well, please join 
us. n

Caucus on the Spiritual in Art Education  (CSAE)

Peter london, Chancellor Professor Emeritus, University of Massachusetts Dartmouth. E-mail: plondon@umassd.edu    www.peterlondon.us

Special Needs in Art Education (SNAE) www.southernct.edu/~gerber/SEDarts/

Peter Geisser, SNAE President, 19 Philmont Avenue, Cranston, RI  02910; specialneedsart@cox.net

“The	person	who	removes	a	mountain	
begins	by	carrying	away	small	stones.”	

—Chinese proverb

In the past months I have had the good 
fortune to speak with teachers across the 

country about teaching art to students with 
special needs. I have kept a question from a 
teacher who attended one of my presenta-
tions taped to my computer: “When is enough 
enough!” The teacher goes on to lament the 
frustration of having a child with behavior 
problems in her elementary class and finding 
herself “dealing” with this child’s behavior and 
not knowing how to respond to the other 
children in the class who want to know why 
“Johnny misbehaves.”
The problems are endless with all classroom 
situations but so are the teachable moments 
and possibilities. Some of the difficulties come 
from genuinely troublesome scheduling and 
placement, where a small self-contained group 
of students is added to a “regular” group of 
students. The numbers game alone can be 
daunting if perhaps 6 students with special 
needs join a group of 24 other students. Often 
paraprofessionals who may be with the smaller 
group because of IEPs are given a free period 

when the students go to art. There are so many 
very bad practices such as this happening 
across the country that indeed good teachers 
end up asking, “When is enough, enough?” As 
I listened to teachers who have had to deal 
with some of these scheduling/placement 
problems and even more, listening to teachers 
who have had to address very difficult situ-
ations of students with great variation of 
function and skill levels in the same room, I am 
still more inspired than depressed. Art educa-
tors perhaps more than any others in the field 
of education, are often the most creative and 
best at problem solving.
Sometimes the solution is to scream foul when 
a group of children is being denied the atten-
tion they need. Sometimes the solution is to 
rearrange the seating plan, or to read IEPs, or 
to talk to special education teachers who work 
with the children you have. What I have come 
to appreciate most is how good teachers are 
always looking for solutions and trying to do 
the best by their students. To think that the 
“special” kids in your class are just an added 
burden is to miss the best learning opportu-
nity you have as a teacher. By finding ways to 
reach the students on the “edge” you will find 

more about how all of your students learn. 
Most importantly, “these” students are your 
students as well. They are the best teachers to 
help you and other students learn about their 
individual differences.
How we teach is as important as what we 
teach. Leonardo once, talking about painting, 
said: “The color of the object illuminated 
partakes of the color of that which illumi-
nates it.” The point is that we are responsible 
for what our children learn or don’t learn. 
Students and teachers need to understand 
the different learning styles of everyone in 
the class. “Tolerating” a student is not only not 
enough; it is not an acceptable attitude for a 
learning community. Open-ended lessons and 
open dialogue about differences and disabili-
ties go a long way in creating a safe anti-bias 
environment for learning.
There are so many demands put on art 
teachers today; I have nothing but awe and 
respect for what you do. What will be of 
help to you? NAEA has publications on the 
website; visit www.arteducators.org/store and 
you will find two of the Featured Products & 
Promotions are books which address students 
with special needs. There is a daily e-mail you 

can receive from CEC (Council for Exceptional 
Children); log on to www.smartbrief.com/
cec/ and sign up for this free and informative 
newsletter. Soon SNAE will have an updated 
website but our current site still holds great 
resources: www.southernct.edu/~gerber/
SEDarts/
A year or so ago, I met a former student, a Deaf 
adult whom I had not seen in many years. 
“Do you still love art?” he asked me. “Yes, I still 
love art.” “Well, I had fun in art, but you really 
love art.” “Do you remember anything I taught 
you?” “I don’t know, I go to museums all the 
time, and I remember that you love art.” I had 
this student 15 years ago at the RI School for 
the Deaf, and what he learned was not what 
I thought I had taught him. This goes right to 
the issue of what it is that we teachers do. We 
set an example and it is that example that our 
students learn. All the reports and projects 
that we ask our students to do are nothing 
compared to how we love our work. “Do you 
still love art?” Then it is that joy that will be 
your legacy to your students. “When is enough, 
enough?” When we have shared that joy and 
love of art with all of our students; anything 
less is not enough. n

an opEn lEttEr from a former naEa president

We are approaching the opportunity to select the next President-
Elect for NAEA as well as a new set of Division Directors-Elect.  It is 

important that we choose wisely so that the momentum that has been 
created over the past several years will continue.
The individuals we select must have a command of the organization, 
have strong leadership skills, and exhibit a presence that gives credibility 
to our organization and profession.  These positions demand no less and 
NAEA deserves to be led by no less.
Please be thoughtful as you make your selections for leadership of NAEA.

    Robert W. Curtis 
    NAEA President 1985-1987
     RAEA President 2009-2011

NAEA Election News
Thank you for your responses to the Call for a Vote  
from the Summer issue of NAEA News.  Your votes 
approved an amendment to the NAEA Bylaws to 
allow for electronic voting as an option for NAEA 
elections.    
Beginning Fall 2010, NAEA Members will be able to 
vote in the upcoming election for President-Elect 
and Division Directors-Elect through online voting 
or by mail ballot.  Please consider voting online 
this year!  Mail ballots will be mailed to those 
who do not have an e-mail address on file with 
the NAEA office.  Additional information will be 
distributed soon.

Don’t Miss Out!
Be sure you receive the latest updates and voting 
information!  Please visit www.arteducators.org  
to add or update your e-mail address or call us at 
800-299-8321.

VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! VOTE! 
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College courses for high school students

Summer Young Artist Residency Program

Bachelor of Fine Arts (BFA) 
Animation | Art History | Fine Arts  
Design | Illustration | Photography

Advanced Professional Certificate (2 year) 
Design | Illustration | Animation

MFA in Visual Arts—Low-Residency 
Program

Guaranteed Merit Scholarships Based  
on High School GPA and SAT/ACT

Summer Workshops/Residencies for  
Art Educators

AIB’s unique approach to educating artists and designers gives students 
the freedom to pursue their individual strengths and interests through 
interdisciplinary studio options that foster creative problem solving 
and idea generation, all balanced with real-world projects. Extensive 
liberal arts offerings, activities, and quality housing at Lesley University 
give AIB students the best of both worlds: intensive study in the visual 
arts and the benefits of a larger University. Small classes, accessible 
faculty, required internships, and excellent facilities provide in-depth 
preparation for a career as an artist or designer.

Public Policy and Arts Administration (PPAA)

James H. Sanders III, Department of Art Education, The Ohio State University, 351 Hopkins Hall, 128 N. Oval Mall, Columbus, OH 43210. E-mail: sanders-iii.1@osu.edu

Art Educators worldwide are building 
greater understanding of how multiple 

nations are approaching the teaching of art 
and establishing/implementing arts educa-
tion policies and administrative practices. 
Today the field acknowledges how digital and 
Worldwide Web applications can be tapped 
to our collective benefit. In example, over 
the past few years the National Art Education 
Association has moved toward greater utiliza-
tion of online applications, from redesign of its 
website, collection and processing of member-
ship dues and Convention registrations, to 
the online proposal submission protocols 
now utilized in establishing content for our 
annual meetings. In the United States we are 
privileged to have relatively affordable broad-
band access to these Web tools, and with this 
access we are challenged to consider how our 
everyday practices are aligned with those of 
art educators across the planet.
Within the North American continent, we 
can quickly share ideas, challenges, and 
visual resources—availing ourselves of 
access to visual information and their limited 
reproduction (as guaranteed by U.S. fair use 
laws). Through the Web we can also organize 
and join in the challenging but necessary 
work of arts advocacy that calls attention to 
the valuable roles that the arts and cultural 
production both play in our students’ well-
rounded education and preparedness for work 
within a global marketplace. Beyond our utili-
tarian use of technologies to leverage greater 
public support (read funds) for the arts (see 
americansforthearts.org), or building our case 
for art education’s value to U.S. economic and 
educational competitiveness, the Web can also 

help us to see the world in new ways, perhaps 
thinking differently about what it means to 
share not only technologies, but also our 
commitment to teaching and learning through 
the visual arts.
As treasurer of the International Society for 
Education through Art (InSEA), one of the 
United Nations Educational, Scientific, and 
Cultural Organization (UNESCO) nonprofits 
communicating and networking through the 
Internet, I have come to deeply value and at 
the same time question the range of social 
justice concerns that are raised as we look 
to the Web to create greater institutional 
effectiveness, efficiencies, and stronger (more 
inclusive and vibrant) member networks. In 
part, InSEA’s jumping on the Internet band-
wagon was in response to the ongoing chal-
lenge of doing business across international 
borders. This new Web presence has done little 
to ameliorate the language challenges faced 
when administratively trying to communicate 
policies and protocols across linguistic groups 
(UNESCO affiliated organizations are required 
only to provide translations in French, English, 
Spanish, and German), or come up with 
equitable policies for the leveling membership 
dues, across recognized currencies (U.S. Dollar, 
British Pound, and Euro).
At first I was shocked to realize that in 
assuming the treasurer’s office and attempting 
to do business in my own neighborhood, I 
subjected InSEA to both U.S. and Chase Bank’s 
policies that recognize only a quarter of the 
world’s 225 nations’ currencies. My frustration 
deepened as I tried to keep abreast of shifting 
monetary fund values and to transact business 

through banks in the United Kingdom, the 
Netherlands, and the US. Knowing too that 
that while we may complain about the low 
pay that highly skilled public educators earn 
in the US, our salaries seem high by compar-
ison to those laboring in nations defined by 
UNESCO at the lowest end of their Human 
Development Index (HDI) (see http://hdr.undp.
org/en/statistics/). This index—both innova-
tive and often controversial—analyzes a range 
of critical issues that are at play in all nations, 
consideration of which can serve as a correc-
tive alternative to exclusively income-based 
measures of national and individual well 
being.
InSEA’s membership portal (insea.org) does 
afford members an opportunity to communi-
cate with art educators across continents, and 
to share in projects and exchanges that can 
deepen our understanding of the traditions 
and cultural expressions shaping our experi-
ence of learning in the world. These wired 
communication tools could challenge us to 
think differently about other cultures and 
their visual expressions, and about our own 
privileges (easy internet access, economic 
prowess, etc.). There is much art educators can 
learn through such exchanges, and through 
learning more about fair trade initiatives that 
seek to address economic, ecological, and 
educational injustices through (in-part) the 
commercial exchange of art from cultural 
groups worldwide.
Over the past 5 years I have had the great 
honor of working with a number of students 
whose participatory action research in arts 
education has explored how the development 

of online resources, sales tools, and teaching 
aids can advance the work of both social 
justice and economic development. Educating 
our students and ourselves about the roles the 
arts and the Web can play in creating more 
equitable forms of exchange worldwide is a 
practice in which educators, administrators, 
and policy makers can immediately engage. 
I’m banking on our doing so as we move the 
field forward. n

S e at t l e  2011!
Get the very latest available 
2011 NAEA National 
Convention information and 
news on registration, housing, 
convention theme, and more 
at www.arteducators.org/
convention 
Download it here!  
Pre-register using our paper 
Registration Form at  
www.arteducators.org/
convention 

Complete online registration, 
including ticketed sessions, will 
open mid-October.
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lifelong learning (lll)

Pamela lawton, Corcoran College of Art and Design, Art Education Department, 500 17th Street, NW, Washington, DC  20006; PLawton@Corcoran.org 

By guest columnist Susan Whiteland, Teaching 
Fellow and doctoral student in Art Education at 
the University of North Texas

Grandparent University Builds 
Relationships through Art

The idea of going away to college for the 
first time brings back fond memories for 

many of us. Close friendships with roommates 
who shared the same dorm; the lively discus-
sions that took place at the cafeteria table 
and the excitement of learning new things in 
a classroom setting are among some of the 
memories that we may joyfully recall. Those 
same adventures were recently made possible 
for children and their grandparents who 
participated in Grandparent University at the 
University of North Texas.
The 2-day event this past June offered a 
choice of ten majors or concentrations that 
the student pairs could explore. I was given 
the opportunity to facilitate in the area of 
artmaking. Two choices were offered—fash-
ioning recycled newspaper into baskets and 
creating simplified wax batik wall hangings. 
The focus of each major was to promote fun 
and encourage dialogue between pairs.
For the newspaper basket class, I met with a 
small group of 11 in a lecture room setting. The 
stair-stepped rows of seats and writing tables 
were transformed into a workshop equipped 
with brightly colored skeins of yarn, tapestry 
needles, and piles of outdated newspapers. I 
led the group into a discussion of how creating 
the recycled newspaper baskets provided an 
opportunity for us to work together, achieve 
common goals, and think about the past, 
present, and future. We observed PowerPoint 
slides on the cultural role of basket making. 
We considered the potential wastefulness 
of sacrificing 200 million trees every year for 

newspapers and books and compared it to the 
resource savings if newspapers were recycled. 
We learned that for every recycled ton of 
paper there is a savings of 8,000 gallons of 
water and enough electricity to run a house for 
a year. We talked about how recycled products 
are a medium being used by a number of 
contemporary artists including basket makers. 
After the brief discussion the grandparents 
and children were eager to try out the coiling 
technique for their own basket creations. The 
partners seemed to learn the advantage of 
cooperation as they worked together because 
they were able to build the base and walls of 
their baskets fairly quickly. The pair discovered 
that if the grandmother held the ropes of 
newspaper while the grandchild joined the 
newspaper with a wrapping stitch of yarn they 
could maximize their efforts. Grandparents 
and grandchildren also used problem-solving 
skills to collaborate on the design of their 
baskets. They made discriminating choices to 
evaluate the size of the page and colors to use 
for their desired effect.
My experience in the recycled newspaper 
basket major demonstrated reciprocal benefits 
for intergenerational partners. As grand-
mothers shared the values of patience and 

endurance in practicing an unfamiliar coiling 
technique, the grandchildren were motivated 
by the nurturing and encouragement they 
heard and saw in their elders. The finished 
baskets brought a sense of accomplishment 
and pride for the partners evidenced by smiles 
and photos.
The batik wall hanging class likewise gener-
ated products that were highly regarded. I 
overheard one little girl eagerly show her 
batik to her parents with the explanation of 
having fun while she worked alongside her 
grandmother. In the batik major, students 
learned the history of batiks and saw examples 
before determining the composition for their 
own fabric pieces. Partners considered their 
likes and surroundings as subject material. 
Conversations between grandparents and 
their grandchildren were generated around 
the drawings. Discussion of what each 
member valued soon became part of the 
dialogue. Topics ranged from the beauty of 
irises growing in a garden and the love of pets 
to birds in a tree and conservation efforts. I 
thought about the interchanges. Learning 
was taking place unintentionally. No doubt as 
grandchildren and their grandparents shared 
in the art process they were mentoring and 

being mentored as well as passing on and 
adopting cultural values.
The primary goal for Grandparent 
University was to enhance grandparent/
child relationships through shared learning. 
I witnessed the learning of grandmothers 
and their grandchildren as they engaged in 
the shared experience of making something 
artistic and useful from discarded newspa-
pers and in creating wall hangings colored 
with markers and dipped in wax. The sharing 
between grandparent and grandchild through 
the art processes provided meaning for their 
future learning. The educational rewards go 
beyond obtaining a new skill. The art activities 
provided a context that encouraged relation-
ship building and fostered a love of learning 
that has the capacity to last a lifetime. n

National Association of State Directors of Art Education (NASDAE)       http://www.nasdae.bravepages.com/

AnnRené Joseph, NASDAE President, 2009-2012, Program Supervisor, The Arts, Teaching, Learning and Assessment, WA State, 360-725-6365, annrene.joseph@k12.wa.us

Visionary leadership, Advocacy and 
Action! (Part II) 2010-2011 and Beyond! A 
Vision of Change, Challenges, Creativity, 
Collaboration, and Celebration to Ensure 
Arts Education for Every Student in 
America!
NAEA National Convention and Celebration: 
Seattle, Washington! Make your plans and 
Save the Dates: Thursday, March 17 - Sunday, 
March 20, 2011. Go to www.arteducators.org 
for Conference Information. We hope you will 
come to Seattle and help us to celebrate 
NAEA’s 64th year of existence, and the first 
Convention held in Washington State since 
their beginning. See you there!
What is NASDAE: NASDAE—National 
Association of State Directors of Art 
Education—supports Art Education and is an 
issues group of the National Art Education 
Association since 1950. NASDAE’s president 
attends NAEA’s Delegates Assembly. The 
membership is made up of state education 
agency arts education specialists, consul-
tants, and program supervisors who oversee 
and serve their states on behalf of visual 
and performing arts education. The focus of 
NASDAE is visual arts education, key partner-
ships, initiatives, and collaborations to ensure 
that all students have access to K-12 visual arts 
education across the nation.
Where may I find out information about 
NASDAE and who do I contact? NASDAE 
website: http://nasdae.ning.com/. The 
following are current NASDAE members, for 
teachers in the following states:

CT: Scott Schuler (scott.shuler@ct.gov); 
DE: Deb Hansen (dhansen@doe.k12.de.us); 
FL:	Linda Lovins (Linda.Lovins@fldoe.org); 
KS:	Joyce Huser (jhuser@ksde.org); 
ME:	Argy Nestor (argy.nestor@maine.gov); 
MD:	Jay Tucker (jtucker@msde.state.md.us); 
MI:	Ana Cardona (CardonaA@michigan.gov); 
MS:	Limuel Eubanks (leubanks@mde.k12.
ms.us); NH:	Marcia McCaffrey (mmccaffrey@
ed.state.nh.us); NM:	Vicki Breen (vicki.breen@
state.nm.us); OH:	Nancy Pistone (nancy.
pistone@ode.state.oh.us); OK:	Glen Henry 
(glen_henry@sde.state.ok.us); PA:	Jamie 
Kasper (jakasper@state.pa.us); RI:	Rosemary 
Burns (rosemany.burns@ride.ri.gov); SC:	
Scot Hockman (shockman@ed.sc.gov); TN:	
Jeanette Crosswhite (jeanette.crosswhite@
tn.gov); VA:	Cherry Gardner (cherry.gardner@
doe.virginia.gov); WA:	AnnRené Joseph 
(annrene.joseph@k12.wa.us); WI:	Mel Pontious 
(melvin.pontious@dpi.wi.us); Retired: Beth 
Cornell (blcornell@mac.com) and Nancy Carr 
(ncarr609@gmail.com)

Key National Initiatives:
1. The U.S. House of Representatives 

Designates the Second Week in September 
“Arts in Education Week”

2. 21st Century Skills Map for the Arts: 
Released July 15 on Capitol Hill. The 
Partnership for 21st Century Skills has 
worked with professional education 
associations to create 21st Century Skills 
Maps in English, Social Studies, Science, and 
Geography (available at www.p21.org).

3. Re-authorization of the Elementary and 
Secondary Education Act (ESEA), formerly 

No Child Left Behind. Advocate that dance, 
music, theatre, and visual arts are defined as 
“The Arts”—as core, academic, essential and 
basic subjects for the well rounded educa-
tion of the whole child. Ensure that language 
is specific to define that “teachers are “highly 
qualified and certified teachers in the arts” 
as assurance that students will have teachers 
who know what they are doing and love 
what they are doing.

4. Race to the Top (RTTT): Delaware and 
Tennessee currently are chosen states in 
the first round of selection, and the second 
round of selection is underway. The issue 
is that Arts Education is not specifically 
mentioned in any of the states’ plans. How 
can NAEA and their other national arts 
education organization leadership and 
advocacy groups advocate for funds from 
these grant awards to go toward better and 
improved arts education opportunities?

5. Common Core Standards and National 
Arts Standards: How will the Common 
Core Standards impact Arts Education? How 
will refined and/or revised National Arts 
Standards impact Arts Education?

6. The National and State Economic 
Situation: How is the economic situa-
tion impacting arts education? All states, 
teachers, and school districts must continue 
to advocate for the education of the whole 
child, in compliance of core academic 
subjects, which includes the arts (visual arts).

State Updates:
The state-approved fine arts content areas 
under the Fine Arts Texas Essential Knowledge 

and Skills (TEKS) in grades 6-8 (and K-5) in 
Texas schools are art, music, and theatre. The 
one fine arts credit required for high school 
graduation under the two most advanced 
graduation programs (Recommended and 
Distinguished Achievement) has existed for 
many years. The fine arts graduation require-
ment was added to the third and most basic 
graduation program (Minimum). Therefore, 
all Texas students must successfully complete 
one credit of a TEKS-based high school fine 
arts course to graduate (art, dance, music, or 
theatre). Submitted by Tom Waggoner, Director 
of Fine Arts, Division of Curriculum, Texas 
Education Agency.
NASDAE History (1950) and Archives: 
Several years ago, Sandy Dilger immediate 
past president of NASDAE from Florida, 
sent Beth Cornell a big box full of NASDAE 
materials, as Beth was coming on as the new 
NASDAE president. The box contained NASDAE 
founding memos, articles, minutes and other 
documents that support State Directors’ work 
to further art education in the nation. Beth 
Cornell retired and moved the heavy box in 
the spring of 2010 to NAEA’s archives at Penn 
State University’s Special Collections Library. 
All of NAEA history is stored here. Current 
history is located on the NASDAE Ning and 
periodically can be burned and sent to this 
archive. To access this archive a member must 
use the following information: Pennsylvania 
State University, University Libraries, Special 
Collections Library, 104 Paterno Libraries, 
University Park, PA 16802, Phone: 814-865-
7931. Submitted by Beth Cornell, retired State 
Consultant from PA. n
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“Injustice anywhere is a threat to justice 
everywhere. We are caught in an inescap-
able network of mutuality, tied in a single 
garment of destiny. Whatever affects one 
directly, affects all indirectly.”

—Martin	Luther	King,	“Letter	from	Birmingham	
Jail,”	16	April	1963

Women’s Caucus members through 
their teaching and artwork impact 

the weft that weaves this social garment in 
which Martin Luther King declares we are 
all enmeshed. A transformative feminist art 
pedagogy acknowledges interdependence 
of difference in developing students’ ability 
to conceptualize the personal for political 
mobilization to change systems of oppres-
sion. We invite you to publish and make visible 
your experiences and experiments, challenges 
and impact, through the creative work of a 
transformative feminist art pedagogy. The 
Women’s Caucus (WC) has been working to 
develop resources concerning research dedi-
cated to feminist theory applicable in K-12 art 
education. Excellent resources are gathered 
at the research section of the WC website 
(see http://naeawc.net/research.html#Praxis). 
To continue to build a formidable presence 
from personal narratives of teaching, submit 
your action research dedicated to feminist 
theory applicable in K-12 art education to 
WC Research Coordinator linda Hoeptner 
Poling (lhoeptne@kent.edu). The work will 
be peer-reviewed by the WC Research Review 
Board (Read Diket, Sheri Klein, and Marjorie 
Manifold) for publication on the WC website. 
For informal sharing of issues, resources, and 
narratives of feminist art pedagogy, please visit 
and contribute to the NAEA Women’s Caucus 
Voices Blog at http://naeawcvoices.wordpress.
com/ and join the WC Facebook group for 
sharing the personal as public pedagogy.
Personal responses to the question—“What 
is the image of a feminist in the field of art 
education today?”—expressed at the WC 
2010 Lobby Session at the NAEA Convention 

in Baltimore and from an online survey create 
a momentum for political mobilization. 
The following is a weaving of these voices. 
“Feminist is the worldwide initiative to under-
stand the complex inequities facing women in 
society and political struggle to change those 
inequities.” “Feminism should bring an aware-
ness of the value of women and their abili-
ties and contribution to the world. It should 
help females to have a sense of self and self 
worth.” “Considering female gender issues in 
pedagogy and research expose and teach my 
students about the hidden power structures 
as they relate to the students and their lives.” 
“What I think is really essential, especially for 
my students who might begin to acknowledge 
the title feminist, is that they look at our collec-
tive history.” “I think a feminist is someone that 
realizes that there are issues and problems that 
have to do with gender—equality among men 
and women—and they happen locally, nation-
ally, and internationally. A feminist is someone 
who not only recognizes these things but 
takes actions to make change.” Take action 
with the creation of artwork that lISTENS to 
disenfranchised voices and entangled histo-
ries; BEARS witness to power structures that 
control people, cultural narratives, and world-
views of a society; STOPS traffic of harmful 
activities and products; and ENVISIONS global 
ecological well-being.

2011 NAEA Women’s Caucus Exhibition: 
Creativity, Imagination, and Innovation
Call for Artists
The NAEA Women’s Caucus will be exhib-
iting works of art at the 2011 NAEA National 
Convention in Seattle, Washington. Artists 
are called to submit work relevant to the 
Convention theme of Creativity, Imagination, 
and Innovation and associated with the 
Women’s Caucus mission. Artists who will 
have work selected through a juried process 
will be invited to speak about their art at the 
Convention. The juried work will be published 

in an exhibition catalogue. All submissions 
along with artist statements will be exhibited 
in the Women’s Caucus online gallery archives 
at http://naeawc.net/. To submit works of art, 
to be juried, the artist should be a member of 
the Women’s Caucus (to become a member, 
see: http://naeawc.net/membership.html). 
Once a member, apply to the exhibition by 
submitting the following:
1. Send to naeawcgallery@gmail.com your 

“gmail” e-mail address and name. To create 
a “gmail” e-mail account, go to http://mail.
google.com/. You will receive an invitation 
to upload digital images of your artwork in a 
reply e-mail.

2. In the invitation e-mail, click on the link 
“Contribute photos to this album.” Upload 
1-3 jpeg images of 300 dpi resolution to 
NAEAWCgallery.

3. In the caption area under the uploaded 
image add title, your name, size, media, and 
date of each artwork (must be completed 
in the last 2 years), as well as an artist 
statement discussing the content. The text 
needs to be limited to 150 words (or 1024 
characters).

UPLOAD	DEADLINE: February 1, 2011. Please 
note that only one artist can upload at any 
given time. It is recommended to upload prior 
to February 1st. Questions can be directed to: 
Carrie Nordlund at naeawcgallery@gmail.
com n

Women’s Caucus (WC) http://naeawc.net 

Karen Keifer-Boyd, Women’s Caucus President, PhD, Professor of Art Education & Affiliate Professor of Women’s Studies at The Pennsylvania State University, School of Visual Arts, 210 Arts Cottage, 
University Park, 16802-2905. E-mail: kk-b@psu.edu

A group of mostly K-12 art educators from Il, NJ, NM, NY, PA, and Australia participated 
in The Dinner Party Curriculum Summer Institute at Kutztown University in July 2010 in 
preparation for taking transformative feminist art pedagogy back to their classrooms. 
Here, they connect what resonated by linking their statements to each other’s and to books 
that extend their ideas.

lesbian, Gay, Bisexual, and Transgendered Issues Caucus (lGBTIC)       http://bluedoublewide.com/lgbtqic/

Co-Chairs: Mindi Rhodes, Ohio State University. E-mail: Rhoades.89@osu.edu and GE Washington, College of Saint Rose, Albany, NY. E-mail: garnellwashington@yahoo.com

NAEA News Columnist: GE Washington, garnellwashington@yahoo.com

One Hell of a Story
A group of male students was discussing 
what might happen if they were to “come 
out” to their family and friends as gay… 
parents would be alright… female friends 
would be accepting and comforting… 
male friends might be discriminating. 
While considering how they would react to 
their own homosexuality, one stated: “If I 
discovered I were gay I would become dizzy 
and frightened.” Later on the teacher asked 
in plenary how they would react if they found 
themselves being in love with a person of 
same sex, and one of the students answered, 
“Then I would turn cold. I would suddenly 
become lonely. I would have committed 
suicide.”
…How can homosexuality be a reason to 
commit suicide in a country (Norway) where 
positive attitudes toward homosexuality 
are considered a virtue in its citizens? We 
think the reactions the boys in the previous 
examples express are familiar to many who 
have been sexually attracted to a person of 
the same sex; one’s expected and imagined 
heterosexual future suddenly seems unat-
tainable, and worry about the unexpected 
and unknown follow.
(Rothing & Svendsen, 2010, p. 147-149)

I am Gay
What does this mean? How does hearing this 
proclamation change you? What does the 
declaration do? How does the phrase change 
what we do; how we do it; and who we do 
what with? Why does the disclosure mean so 
much to so many? Today people in many coun-
tries are dislocated, arrested, or even executed 
for this phrase. In this country, young people 
have inverted the phrase to become an insult, 
put-down, or a label for the “ultimate other.” 
In schools, students admonish one another 
with the comment, “That’s so gay!” When I first 
mumbled the statement, my mother said, “I am 
so sad for you. Life is going to be much harder.”

I am Gay
Should this simple utterance make life harder, 
more painful, challenging, or dangerous? Of 
course not! Does the comment change things? 
Absolutely! However, what the phrase changes 
and how it affects us is yet to be determined.
Coming-out can be a plus. It can be the begin-
ning of a new environment of openness and 
honesty. Coming-out can encourage explo-
rations of an ever-widening assortment of 
difference. Each of us can contribute our story, 
point of view, or perspective on life. There is 
no script, no given way to live, work, or love. 
Coming-out reminds us that life is one hell of 

a big story! But, each of us must make a contri-
bution. It is not good enough, anymore, to just 
listen to the attestation: I am Gay.
October 11 is National Coming-out Day—a 
civil awareness day promoted by the Human 
Rights Campaign to support Lesbian, Gay, 
Bisexual, Transgender issues promoted by 
the Human Rights Campaign. On October 
11 please send me your story, reflection, 
response, memory, reaction, image, poem, 
letter, or whatever comes to mind when you 
think of National Coming-out Day. Throughout 
the year I will publish any reaction, positive 
or negative, in response to your thoughts of 
coming-out. Together, art teachers can create 
a new image of The Story: I am Gay. n

The LGBTIC always welcomes coming-out 
stories, guest column submissions, and any 
type of response/feedback. Please e-mail Dr. 
Washington at garnellwashington@yahoo.com

Reference
Rothing, A. & Svendsen, S. H. B. (2010). 

Homotolerance and heterosexuality as Norwegian 
values. Journal of LGBT Youth, 7(2), 147-166.

Gabriel performing Angela Ellsworth’s 
Birthday Party, Deep Creek School, Telluride, 
CO, 1997. Photograph by Jo Novelli.
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United States Society for Education through Art (USSEA)      http://ussea.sdstate.org/

Marjorie Cohee Manifold,  President, Associate Professor, Art Education, Indiana University, School of Education, 
201 N. Rose Avenue, Bloomington, IN 47405-1006. E-mail: mmanifol@indiana.edu

The summer of 2010 will be remembered 
as a time when members of USSEA 

and InSEA came together to address an 
important topic in art education. In early 
June, over a hundred art teachers, community 
arts leaders, and art teacher educators met 
in scenic New Paltz, New York, to participate 
in the USSEA/InSEA Regional Conference, 
“Youth and Community Development: How 
the Arts Serve Economically Impoverished 
Communities.” The conference was expertly 
organized by Alice Wexler, Chair of the USSEA 
Outreach Committee and faculty of New 
Paltz School of Fine and Performing Arts, with 
gracious support from her fellow faculty and 
administrators of the university. In this beau-
tiful setting, conference attendees listened 
and responded to the addresses of keynote 
speakers Elizabeth Delacruz, Shirley Brice 
Heath, and Glenn Coutts, who modeled ways 
of engaging youth in meaningful interactions 
with art in museums and community settings. 
Over the course of the 3-day event, panelists 
presented ways of delivering art instruc-
tion or enacting participatory art learning in 
virtual and real geographic spaces. Exemplary 
programs and projects were shared and 
discussed by audiences and presenters at the 
panels and in numerous highly engaging, 
informative, and inspirational sessions by 
organizers of New York community arts groups 
and an international array of art educators. The 
conference concluded with a lively long-range 
planning session led by USSEA President-Elect 
Wanda Knight, during which future goals of 
the organizations were delineated and ideas 

were discussed for making the work of USSEA 
more visible to new and current members.
In the days and weeks following this event, 
work has begun of collating working papers 
from the conference into a publication that 
might inform a wider field of art teachers, 
regarding how they might collaborate with 
parents and community leaders to better serve 
economically impoverished communities.
A few days after the conclusion of the 
New Paltz conference, a European 
InSEA Regional Conference was held 
in Rovaniemi, lapland, Finland, where 
attendees experienced Summer Solstice at 
the Arctic Circle. The conference, which was 
attended by InSEA members from all over the 
world, including a delegation from the United 
States, focused on vital present and future 
issues and challenges of art education in local 
and international contexts. Keynote addresses 
and presentations explored ways of improving 
dialogue from diverse perspectives and articu-
lated a platform for generating new visions 
and methods for the research and practice of 
art education at all levels and sectors.
The work of USSEA and InSEA continues 
as members of these organizations work 
toward providing access to art educational 
resources for teachers in remote geographic 
as well as globally open spaces. The new 
InSEA website (www.insea.org) is not only 
visually appealing and user friendly but offers 
a wealth of resources to art educators. USSEA’s 
website also is undergoing new construction 
to include useful teacher resource materials. 
Wikipedia users can access information about 

USSEA through 
that online ency-
clopedia, while 
both societies 
now have visible 
Facebook pres-
ences. Those who 
are new to the 
profession of art 
education will 
find information 
about USSEA/
InSEA accessible 
and the goals of 
these societies 
compatible with initiatives to internationalize 
education in the K-12 curricula.
As a promotional incentive for those 
interested in joining USSEA, the USSEA-
sponsored publication Globalization, 
Art, and Art Education, edited by Elizabeth 
Delacruz, Alice Armold, Ann Kuo, and Michael 
Parsons, will be available at a discount to those 
signing up for multiple-year memberships. The 
book is free to those who purchase a lifetime 
membership to USSEA. This promotion will be 
in effect throughout the remainder of the year. 
For more information, please contact Vice-
President for Membership and Treasurer, Dr. 
Nanyoung Kim at KIMN@ecu.edu
The 2011 Human Rights in Art and 
Education Special Issue of the USSEA 
publication Journal of Cultural Research in 
Art Education (JCRAE), Volume 31, should 
be available soon. Future calls for papers for 
the journal will be announced on the USSEA 

website as well as the USSEA Facebook site. 
Authors of articles for publication consider-
ation may submit manuscripts digitally to 
Senior Editor Dipti Desai (dd25@nyu.edu) and 
Kate Brideau, Assistant Editor (kcb265@nyu.
edu). Submissions for the InSEA publication, 
International Journal of Education through Art 
(IJETA), which is edited by Glen Coutts of the 
United Kingdom, should refer to the guide-
lines and deadlines provided on the InSEA 
website. n

Attendees of the USSEA/InSEA Regional 
Conference, which was held in New Paltz, 
NY, participated in long range planning 
for the society.

call for EntriEs
The 14th Annual National K12 Ceramic Exhibition 

requests entries for the 2011 show held in conjunc-
tion with the 45rd National Council for Education in the 
Ceramic Arts (NCECA) Conference. Designed to showcase 
the best K-12 ceramic work made in the country, the 
exhibition is scheduled for March 30-April 2 in Tampa/St. 
Petersburg, Florida.
In 2010 1,160 entries were received, with 160 juried into 
the show. Ninety-five awards were given [cash, books, 
supplies, equipment] including four $1,000 scholarships 
(some renewable), and a kiln and wheel. More than 4,000 
NCECA conference attendees view the exhibition.
Teachers may submit entries any time until the deadline 
of January 10, 2011. Each school may submit up to 10 
works for $30. Each piece entered may have 2 images 
and should be sent digitally in JPEG format to the curator 
using an easy online entry system. Teachers simply go to 
the website (www.k12clay.org) and follow the instruc-
tions for entering student work.
Jurors for The National K-12 Ceramic Exhibition are 
selected from top-ranking American ceramic artists. The 

entries are assembled and sent to the juror. Teachers are notified of accepted work 
in February via e-mail. Accepted work for the show is shipped to the NCECA host 
city (2011 site is Tampa). The K-12 Foundation produces a poster, catalog, and CD 
each year with the names and work of the accepted students. The students and 
teachers receive a poster and catalog. Scholarships and awards are also presented 
to many of the winners. Student work is shipped back to teachers on the last day 
of the NCECA Conference.
The National K-12 Ceramic Exhibition 
Foundation—a federally recognized 501 
c(3) non-profit educational foundation—
supports the exhibition, maintains the 
website (www.k12clay.org), coordinates 
the details of the show, and organizes 
scholarships and ceramic teacher educa-
tion opportunities.

The Graphic Novel and Art Education
A Special Issue of Visual Arts Research

Guest Edited by B. Stephen Carpenter, II, and Kevin Tavin

CAll FOR SUBMISSIONS

The concept of the graphic novel as legitimate and meaningful visual culture content in art 
education has recently come to realization (Congdon & Blandy, 2003; Graham, 2008; Marie-

Crane Williams, 2008). However, the examination of comic books and other graphic illustra-
tions is not a new consideration our field. For example, in the 1960s Vincent Lanier (1966) and 
June King McFee (1968) advocated for the teaching of art through popular images and illustra-
tions. In the 1970s Brent Wilson examined the “impure drawings” of little Julian and the super-
heroes of J.C. Holz (Wilson, 1974,1976), while Laura Chapman (1978) argued for art educators 
to teach about comics, beyond books and blackboards. In the 1980s, artist and educator Tim 
Rollins in collaboration with his students, K.O.S. (Kids of Survival) initiated the creation of works 
of art based on works of Western literature, which included X-Men comic books. And in the 
new millennium, the work of Michael Bitz and the Comic Book project (http://www.comic-
bookproject.org/) stands out as an exemplar of the current work in art education that engages 
graphic novel form, content, and practice for art pedagogy. Further, Web-based applications 
such as Comiqs (http://comtiqs.com/) and Xtranormal (http://www.xtranormal.com/) enable 
users to employ Web 2.0 technology to create still and video-based graphic narratives with 
their desktop or laptop computers.

All submissions to this special issue of Visual Arts Research must be entirely in graphic novel 
format, however text may be intermixed into the graphic novel formatted manuscripts to chal-
lenge traditional conventions for both graphic novels and academic papers. The publication will be 
Summer 2012, in Issue I in Visual Arts Research that year. All submissions will be peer-reviewed. All 
citations, references, and footnotes must follow APA standards found inside the cover of VAR. Topics 
that might be addressed include, but are not limited to:

• issues, research, practice, or projects in art education about or through graphic novels;
• the graphic novel as subject, medium, or discourse;
• the history, relevance, relationship, roles, or pedagogical implications of the graphic novel in art 

education; and
• theoretical or philosophical explorations of the future of the graphic novel in art education.

The deadline for submissions is January 1, 2011.

Please send hard copy abstracts and submissions to B. Stephen Carpenter, II, Penn State University, 
207 Arts Cottage, Art Education Program, University Park, PA, 16802.

Please send electronic abstracts and submissions to bscarpenterii@gmail.com. We encourage 
authors to send their electronic submissions (5MB maximum) as PDF or MSWord.doc attachments 
with all of the images embedded/flattened within the document. For electronic submissions larger 
than 5MB we recommend using a file transfer service such as YouSendIt.com or SendStuffNow.com.

Please send questions and information about your submission to: bscarpenterii@gmail.com.
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NAeA Next! 
Headquarters Relocation Plans Underway
The challenge of an aging headquarters building located in Reston, Virginia, prompted the NAEA Board of 
Directors to carefully weigh the value of allocating significant dollars to major structural renovations and 
remaining in Reston for future years, against other options that included moving closer to Washington, DC—the 
predominant home of the nation’s professional associations. A comprehensive study of relocation opportunities 
and benefits brought neighboring Alexandria, Virginia, to the forefront as a viable alternative due to its support 
of the association community and close proximity to Capitol Hill. For more than 25 years, Alexandria has made 
a concerted effort to attract nonprofits and associations and today ranks fourth after Washington, DC; New York 
City; and Chicago as home to national and international organizations.
Over the past 3 years, with an energetic focus toward enhancing the member experience, NAEA has streamlined 
operations and maximized operational effectiveness toward advancing its mission. Based upon the Board’s 
decision to relocate to Alexandria, Virginia, the building at 1916 Association Drive was sold August 31, 2010, and 
solidified the first step toward relocation. While the NAEA Board and staff continue to weigh emerging options 
in Alexandria, NAEA will reside in Reston for the next few years and has secured a lease with MENC, The National 
Music Education Association, for a suite of offices located in their building at 1806 Robert Fulton Drive, Suite 
300, Reston, VA 20191. All of our other contact information remains the same.
The interim relocation provides an excellent opportunity for further collaboration with our music educator 
colleagues while pursuing opportunities for NAEA’s future footprint in Alexandria. Emerging opportunities that 
align with NAEA’s goals and are being studied include the development of a creative corridor, iMagineAlexandria, 
that is destined to become a major hub for creative businesses and nonprofits.

Caucus on Social Theory and Art Education (CSTAE) http://cstae.bluedoublewide.com

Clayton Funk, EdD, Assistant Professor of Art Education, The Ohio State University, 128 Oval Mall, 158 Hopkins Hall, Columbus, OH  43210. Tel: 614-292-7183, fax 614-688-4483. 
E-mail: funk.86@osu.edu
Columnists: Christine Woywod, Northern Illinois University, cwoywod@niu.edu; Marissa McClure, University of Arizona, mam3@email.arizona.edu

JSTAE Available Online
The Journal of Social Theory in Art Education, 
Volume 30 (2010): Un(precedented)ED is now 
available online at http://jstae.bluedouble-
wide.com. Congratulations to the contribu-
tors and Past Editor Wanda Knight, Editor Bob 
Sweeny, and Assistant Editor Kryssi Staikidis 
on inaugurating our online format with this 
volume.

Social Justice: Continuing the Conversation
It is clear that there is support and a sense 
of urgency for social justice in art education. 
There are also multiple issues to be considered 
because social justice is a loaded term that has 
many connotations and pragmatic applica-
tions. This is the first of three columns to 
expand on questions addressed by the CSTAE 
Talk Back session at the last NAEA Convention, 
which involved defining, questioning, and 
discussing social justice practice and research 
in art education.
Discussing concerns for the world and the 
future, one of the groups had the question, 
“What rationale can we use to teach 
relevant subjects, if not ‘social justice’ 
language?” Revisiting the question for this 
column, guest contributor Elizabeth Garber 
(University of Arizona) offers the following 
thoughts:

Social justice, social reconstruction, critical 
pedagogy, visual culture, global, community, 
border, multicultural, diversity, feminist, 
performance, peace, and eco form a cluster 
of pedagogies with different emphases but 

shared values. Characteristics of these peda-
gogies include relevant, real-life curricular 
subject matter; student voice, student 
agency, and identity politics; the develop-
ment of critical thinking and self-reflection 
resulting in “wide-awakeness” (Green, 
1977), conscientization (Freire, 1993), and 
a democratic identity as a “mode of being” 
(Dewey, 1998); and working for equality and 
ecological balance and against oppression. 
It is education for creating what MacPherson 
(1973) called “participatory democracy”; 
what Torres (1998) terms “substantive 
democracy.” These pedagogies suggest possi-
bility (Giroux & Simon, 1989) and hope that 
all people hold equal human rights and are 
able to care for themselves, and a balance 
between humans and the environment. Ayers 
and Quinn (2000) suggest that teaching for 
social justice is “education toward a more 
vital, more muscular democratic society”  
(p. vii).
Social justice is an umbrella term, one widely 
assimilated in education literature. The 
politics of language are important, yet what 
underlies these pedagogies is truly critical. 
Social justice is at the root of the US concep-
tion of a democratic education, historically 
and philosophically (Heybach, 2009), but 
it doesn’t matter what we call it to those 
trying to break down these foundations. The 
shared characteristics of these many terms 
must continue to undergird education in this 
country.

Guest contributor Kim Cosier (University of 
Wisconsin-Milwaukee) shares this practical 
advice:

I am not ready to give up the language of 
justice, but there are certainly other ratio-
nales for keeping art education relevant. 
How about the rationale of saving our jobs? 
In my experience, art programs that cling 
to old ways are hastily making their way to 
the chopping block in these hard economic 
times. Making the study of art relevant to 
children and young people means being 
mindful of Freire’s notion of reading the 
world and the word. Contemporary artists 
are deeply engaged in such work, exposing 
and challenging the ways of the world and 
finding innovative solutions to human issues 
that touch us all. We must count as our 
content the work of contemporary artists 
if we are to engage students in the kind of 
thinking that makes a difference in their lives. 
Yet, I visit classrooms all the time in which 
Frida Kahlo is the youngest and hippest artist 
on the menu. I don’t advocate for an anti-
historical art classroom, but as Howard Zinn 
taught us, history is only meaningful when 
it is coupled with events and issues that are 
shaping students’ lives today. Through explo-
ration of the artistic and intellectual practices 
of artists working today—people who 
engage with the world and all its complexity, 
using tools, media, and ideas that inspire 
students to take up the mantle of change—
we can create a more culturally relevant and 
meaningful art education.

We invite readers to contribute their own ideas 
about social justice and how/where it fits into 
contemporary art education. Send e-mails to 
both Christine Woywod at cwoywod2@niu.edu 
and Marissa McClure at mam3@email.arizona.
edu. We look forward to your responses and to 
continuing this conversation! n
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G r E at  r E s o u r c E s  F r O M  N A E A

no. 310. The Museum Experience: The Discovery of Meaning
Carole Henry  /  Member Price: $26; Non-member: $32 (plus S/H)

no. 311.  Art Education for Social Justice
 Tom Anderson, David Gussak, Kara Kelley Hallmark, and Allison Paul, Editors  /  Member Price: $32;   
 Non-member: $39 (plus S/H)

no. 312. Understanding Students with Autism through Art
 Beverly Levett Gerber and Julia Kellman, Editors  /  Member Price: $32; Non-member: $39 (plus S/H)

no. 257. Artful Teaching: Integrating the Arts for Understanding Across the Curriculum, K-8
 David M. Donahue and Jennifer Stuart, Editors  /  Member Price: $22; Non-member: $25 (plus S/H)

read complete descriptions and order these new books at www.arteducators.org/store!

don’t miSS naea’S annual bookS and reSourCeS liSt in november’S Art EducAtion!




