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Participating in the Symposium, held at the 
Metropolitan Museum of Art on September 25th, 
were Scott Pearson, F. Robert Sabol, David Rhodes, 
Dennis Fehr, and Judith Burton.
Scott Pearson, Associate Assistant Deputy Secretary 
in the Office of Innovation and Improvement at 
the U.S. Department of Education, reported on 
the strong support of the arts in education by 
the Obama administration. He referred to the 
letter Secretary Arne Duncan wrote to School and 
Education Community leaders: “At this time when 
you are making critical and far-reaching budget and 
program decisions for the upcoming school year, 
I write to bring to your attention the importance 
of the arts as a core academic subject and part of 
a complete education for all students. The ESEA/
NCLB defines the arts as a core subject, and the arts 
play a significant role in children’s development 
and learning process.” He went on to announce that 
the Department of Education’s National Center for 
Education Statistics plans to undertake a survey to 
assess the condition of arts education in grades K-12 
and invited audience members to comment.
F. Robert Sabol—NAEA President-Elect, Professor 
of Visual and Performing Arts and Chair of the 
Division of Art and Design at Purdue University, and 
a national researcher on the impact that ESEA/NCLB 
has had on arts education—reported on his national 
study of the affects NCLB has had on art education 
programs. The research, funded by the National Art 
Education Foundation, will be finalized later this fall 
and will be posted on the NAEA website.
The study focused on staffing, teaching loads, 
funding, scheduling, curriculum, enrollment, 
teaching and instruction, and assessment. It involved 
3,412 art educator responders, at all educational 
levels, representing every state and DC.

By Rick Lasher, UCAE Symposium Committee

The University Council for Art Education (UCAE), a New York City based organization of visual art 
education leaders, recently invited colleagues to connect with national leaders and participate 
in a conversation of critical issues at this time of change and transition for visual art education.

(continued on page 8)

Symposium Highlights Conversation on Art Education
“The Future of Arts Education In this Time of Economic and Political Turmoil”

“When I grow up I want to do some-
thing to help others. I want to do 
something to change the world.”

These are the words of my 10-year-old 
daughter. Some days ago we attended 

a lecture at a local college sponsored by 
their Women’s Center, entitled Daughters 
of the Promise: In Our Own Voice. The 
lecture included Rory Kennedy, daughter 
of Robert F. Kennedy, and Ilyasah Shabazz, 
daughter of Malcolm X. Each woman 
spoke of her father’s profound effect on 
American life, of her own personal journey 
to step out of her father’s shadow, and of 
the importance of civic work. 

Rory Kennedy, documentary film-
maker, quoted her father’s 1966 “Day of 
Affirmation Address” given in Capetown, 
South Africa. In the speech, Robert 
Kennedy speaks of the power of youth 
and the individual. Rory Kennedy, like her 
father, reminded us that being American 

(continued on page 5)

Get Inspired to 
Inspire—at the  
2010 NAEA National 
Convention!
By Vanessa Lopez,  
Program Coordinator

F. ROBERT SABOL AT THE UCAE MET SYMPOSIUM
September 25, 2009 at the Metropolitan Museum of Art, New York City

“In my opinion the Visual Arts must play a central and significant role in shaping the 
future of our country. All past civilizations have left lasting marks of their kinds of 
dominance in the form of the products of their Visual Arts.
We are in a building that has captured many of those accomplishments.
Imagine what kind of lasting mark America will leave if its citizens fail to receive a quality 
education in the Visual Arts that is of equal or higher quality than the education currently 
demanded of language arts and math.
What lasting mark will we leave behind if it is not found in the products of our nation’s 
artists, musicians, dancers, and actors? I suggest that no child should be left behind 
in receiving the highest possible quality education in the Visual and Performing Arts. I 
contend that if we leave any child behind, in this effort, our nation will truly be left behind 
and our mark will amount to very little.”

From left: Dennis Fehr, Director of the National Education Task Force; Gary Bates and 
Rose Viggiano, UCAE co-Presidents; David Rhodes, President of the School of Visual 
Arts; F. Robert Sabol, NAEA President-Elect; and Scott Pearson, Associate Assistant 
Deputy Secretary in the Office of Innovation and Improvement at the U.S. Department of 
Education. Photograph by Kim Defibaugh.

NAEA Co-Sponsored Academies and 
Institutes are member-driven programs iden-
tified by NAEA as substantive professional 
development opportunities for members, 
based on the NAEA Goals for Quality Art 
Education.
Eligibility: Organizations holding NAEA 
Institutional Memberships are eligible. The 
Program Director must be a current NAEA 
member.
Requirements: Programs must adhere to 
the NAEA Goals for Quality Art Education. 

Proposals should include a description 
of the facilities, accommodations, dates, 
program duration, faculty résumés, credit 
and non-credit stipulations, estimated total 
cost to participants, funding source, and any 
applicable NAEA member discounts. Within 3 
months of the program’s conclusion, a report 
including participant evaluations must be 
submitted to NAEA.
Deadline: Submissions must be postmarked 
on or before January 16, 2010.

Submit to: NAEA Co-Sponsored Academies, 
1916 Association Drive, Reston, VA 20191-
1590 or e-mail to kduse@arteducators.org
Information: Additional information 
(including a checklist for submission 
materials and a PDF of the NAEA Goals for 
Quality Art Education) can be found at www.
arteducators.org or by contacting Kathy 
Duse, Executive Assistant and Convention 
and Programs Coordinator, at kduse@
arteducators.org

NAEA Seeks Co-Sponsored Academies and Institutes for 2010
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Core values such as individualism, 
fairness, and excellence ground 
prosperity. Those core values affect 

policies that promote shared economic 
utility, access and choice, and individual 
opportunity. Such policies are adminis-
tered by strategies including redevelop-
ment and cultural tourism, public service 
expectations for industries, fellowships, 
copyright, public access, and moral rights 
protections (Wyszomirski, 2000).
An old policy paradigm has governed public 
arts support since the 1960s, and it has impli-
cations for the visual arts in American public 
education today. That paradigm focused 
on commercial rather than public concerns 
… government funding, facilitating trade 
of products and services, protecting artistic 
freedom or intellectual property, preserving 
cultural heritage, and licensing cultural 
industries (Cherbo & Wyszomirski, 2000). 
Today over $166 billion in nonprofit revenues 
generates economic development across the 
nation through tourism, sales of local art and 
crafts, cultural attractions, business spending, 
and downtown and historic redevelopment 
(afta.org, nga.org). These quality-of-life 
improvements are fostered by partnerships 
among state agencies, communities, and 
the business sector to harness the power 
of the arts and culture as tools that invest 
in communities. Robert L. Lynch, President 
and CEO of Americans for the Arts, states 
that the arts are essential to the health and 
vitality of our communities. He believes that, 
“The arts enhance community and neighbor-
hood development; attract new businesses 
and young professionals; draw tourism 
dollars; and create an environment that lures 
skilled, educated workers and builds a robust 
21st-century workforce” (L. Bartolomeo, 
personal communication, October 20, 2009).
Refocusing on public benefits may allow us 
to see ways in which visual arts education can 
become an engine for international diplo-
macy, cultural leadership, and the nurturing 
of spirit as a component in human growth 
and development of enlightened self-interest. 
We can affect and change that old paradigm 
by doing two things: defining what is public 
and what is private, and linking and relating 
these interests to visual arts education. It 
benefits everyone to develop spirit—to have 
enlightened self-interest.
This article continues a series on culti-
vating art education in our public democ-
racy. It attempts to make three points about 
the public purpose of prosperity in our 
American democracy. Prosperity in the arts 
can mean: (1) driving the economic engine 

of America, (2) enabling students’ voices 
through a visual arts education that builds 
personal wholeness, and (3) acknowledging 
an obligation to pay democratic opportuni-
ties forward in social service to others to 
perpetuate a good and just society.

Moving from Private Purpose to Public 
Impact
One of the factors that impacts our public 
dialogue about the role of the arts in 
American public schooling is deciding what 
is to be provided as a given public right and 
what is to be set aside as a private option. 
In the 1600s children in America were 
taught in public schools, and religion drove 
content as a force and reason for educating. 
After serving as a principal author for the 
Declaration of Independence, Thomas 
Jefferson took up the cause of access to 
public schooling in America as a fundamental 
right. Jefferson was the first public official in 
our democracy to suggest that all children 
have that right. Our country developed from 
colonies to states that have retained local 
control over schooling. We enjoy the freedom 
of local jurisdiction, and we suffer the 
inconsistencies of program delivery across 
the country, in part, as a result. Much of what 
takes place in schools is filtered through the 
value compasses of local stakeholders.

Fostering Individual and Personal 
Prosperity in Public Schooling
The visual arts contribute to the public 
democratic purpose of prosperity far beyond 
the perceived contributions of work cast as 
the contributions of non-profit industries. 
Every day in America’s schools the best art 
teachers practice a child-centered philosophy 
of self-discovery that educates for a vision of 
tomorrow and seeks to develop a conscious-
ness of aesthetic form. Theirs is a philosophy 
that uses self-knowledge as the basis for 
building human relationships through art.
M. C. Richards describes school as a place 
of “bringing to birth, of awakening” 
(1989, p. 104). The second public purpose 
for democracy discussed in this series of 
columns was fostering community. Public 
purposes for democracy are interdependent, 
and inform one another. The best teachers 
concern themselves with their own education 
and seek professional development among a 

vast community of scholars. “Teaching should 
contain in it neither disdain nor disinterest. 
It is for this reason that a teacher must yield 
himself over and over again to the imagina-
tion of his pupil so that it may be brought 
to fruitfulness” (p. 104). If we teach students 
to trust their senses as points of origin 
for knowledge, and handle them with an 
artist’s inclinations toward inspiration with 
imagination, heightened consciousness, and 
creativity, holistic purposes might be served, 
spirits might be raised, and our pedagogy 
might become a testing ground for develop-
mentally aligned perceptive skills.
In New Rules for the New Economy, Kevin Kelly 
(1998) suggests that community connec-
tions increase economic returns. Connections 
between people and prosperity multiply 
faster as successes add up to feed, rather 
than limit, one’s self. Art is “soft technology” 
(Kelly, 1998, p. 161) that both enhances and 
extends the self and relationships. Those who 
come to understand this rationality and the 
services provided by art education to sustain 
secure communities will seek highly quali-
fied art teachers who follow holistic goals in 
order to perpetuate a good and just society. 
Ultimately, the same sources of inspiration 
that feed artists, when operationalized by art 
teachers, will enable them to lead students 
to transform their lives in democratic service 
to others.

21st-Century ties to Artistic Practices
The Partnership for 21st-Century (21stC) Skills 
focuses on infusing such skills into educa-
tion in an effort to ensure that all students 
are successful as both future citizens and 
workers. Member organizations driving 
this initiative include corporations such as 
Apple, AT&T, Dell, Microsoft, Pearson, PBS, 
and the Sesame Workshop. NAEA recently 
joined forces with peer professional arts 
education organizations including the Music 
Educators National Conference (MENC), the 

It calls to mind something JFK, Jr. told a friend in the ‘90s shortly before he died. 
Echoing Lord Acton, wittingly or not, Kennedy said that after reading a lot of 
biographies, “it occurs to me that most of the great men I read about were not really 
good men. It would be difficult, given my circumstances, to become regarded as 
great, but I think a much more interesting challenge would be to be a good man.”

—From an article written by Joe Keohane for the November 2009 issue of Boston magazine

R. Barry Shauck, 
President  
College of Fine Arts, 
School of Visual Arts, 
Boston University. 
617-884-1248; fax 
617-353-7217; bshauck 
@arteducators.org

Elect: F. Robert Sabol, Professor of Visual and 
Performing Arts, Purdue University, Pao Hall, 
552 W. Wood St., West Lafayette, IN  47907, 
765-494-3058; bobsabol@purdue.edu

(continued on p. 3)

M e s s age    F rom    t h e  P re  s ident   

The Arts and Public Priorities/Contributing to Prosperity: 
Cultivating K-12 Public Visual Arts Education in our 
American Democracy

It benefits everyone to develop 
spirit, to have enlightened self-
interest.

Watch the website for 
information on candidates 
for the upcoming election for 
Regional Vice Presidents-Elect.  
A paper ballot will be mailed to 
all members before 
the end of this year.
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Eleanor Antin, The Golden Death from The Last 
Days of Pompeii, 2001. Chromogenic print, 
585⁄8 x 465⁄8 inches. Courtesy Ronald Feldman 
Fine Arts, New York. From Season 2, Humor.

Cindy Sherman, Untitled, 2008.  Color 
photograph, 70 x 63 1/2 inches, (framed).   
© Cindy Sherman, courtesy the artist and Metro 
Pictures. From Season Five, Transformation.

National Dance Education Organization 
(NDEO), the National Dance Association 
(NDA), the American Alliance for Theatre 
and Education (AATE), and the Educational 
Theatre Association (EdTA) to author a 
21stC Skills Map for the Arts to address 
its common core of learning in relation to 
21stC skills areas such innovation; informa-
tion, media, and technology; and life and 
career skills (see below for link and comment 
deadline). A collaborative review of the 
map will occur between Arts Education 
Partnership member organizations and 
arts education member organizations. The 
aim of this initiative is to foster a commu-
nity dialogue among professional arts 
teaching associations and advocacy groups 
to demonstrate a belief that our collective 
voice will have far reaching impact. If we 
are to make the industry of the arts our own 
“the rate of production needs to allow for 
organic growth” (Cotter, 2009). While Holland 
Cotter references an organic growth that 
will allow the arts to survive in a reviving 
economy, I believe art teachers uphold the 
type of organic growth that fosters students’ 
individuality by teaching each child to make 
personal connections to their worlds and 
enabling voices to nurture their spirits as 
artists. I believe the best art teachers first 
offer students the more interesting chal-
lenge to become good people on their road 
to becoming great people. And, by so doing 
they develop potential artistic, perceptive, 
and sense-informed leaders for tomorrow’s 
global society.
Kristin Congdon addresses the need for 
art education to move on in her essay 
for the Fall 2009 edition of Studies in Art 
Education. This newly imagined journal 
arrived in members’ mailboxes at the same 
time as the November 2009 issue of Art 
Education magazine, edited by Flávia Bastos, 
which carries the full text of Olivia Gude’s 
Lowenfeld Lecture,  “Art Education for a 
Democratic Life.” Both editors oversee these 
member benefits as thoughtful installments 
for professional development.

Prosperity, P21, and Art 21
The second, fourth, and fifth seasons of 
Art 21: Art in the 21st Century (2005, 2007, 
2008) offered viewers an opportunity to 
meet artists whose work in some ways 
comments on culture and prosperity in 
America. 21 includes images from Eleanor 
Antin and Cindy Sherman, whose respec-
tive photographic subjects infer humorous 
commentary on excess and perceived 
transformation as a result of new-found 
wealth; Mike Bradford, whose mixed-media 
installations target the effects of commerce 
on culture and race; the work of artist Jeff 
Koons, who elevates objects associated with 
everyday experiences by placing them in 
prosperous contexts; and Robert Adams, 
whose records of tract houses can cause 
owners to disassociate themselves from their 
interior lives. Some of the images of work 
from these artists are included in this article. 
I encourage you to look at their full range 
of artwork and to consider ways in which to 
engage colleagues, students, and stake-
holders in a dialogue about what prosperity 
in our American democracy signifies today.
Prosperity extends to our Association. Our 
charge as NAEA members is to positively 
influence policymakers who can assist us 
in serving students’ needs. I invite each 
of you to advance in our membership 
campaign and increase our collective ability 
to bring about positive changes for the arts 
in American schooling. Make stability of 
the visual arts a reality by committing as a 
member to each one ask one. Extend hands 
to non-members to join forces with NAEA in 
our quest to make sequential and structured 
K-12 visual arts curricula taught by the best-
trained studio teachers a reality for every 
child in our American democracy. The time 
is now; with your help we can achieve our 
goal. n

Special thanks to both Liz Bartolomeo, Public 
Relations Coordinator at Americans for the Arts, 
and Sarah Cunningham, Director/Arts Education 
at the National Endowment for the Arts for their 
efforts to obtain quotes for this article.

Organizational Awareness
Members can expect to engage in or learn 
more about the following from the Board 
or members of the Executive staff over the 
coming months:

The development of •	 online professional 
development content for lesson and unit 
planning as designed under the collabora-
tive leadership of NAEA Division Directors in 
consultation with ad-hoc member committees 
and NAEA National Board Certified Teachers

Identification of NAEA representatives to serve •	
the National Board as they review the stan-
dards for Early Childhood and Middle School 
Generalists

Results of the •	 University Council on Arts 
Education symposium held in September 
at the Metropolitan Museum (for which 
President-Elect Sabol served as one of the 
keynotes)

NAEA’s signature•	  on the National Action 
Agenda on 21st-century skills

Release•	  of a 21st-Century Arts Skills map 
developed in collaboration with the profes-
sional teaching organizations for dance, 
drama, and music

Response•	  to the Washington Post editorial by 
Corcoran President David Levy on art teacher 
preparation and the ability to draw

Establishment•	  of an ad-hoc committee to 
develop a 21stC Visual Arts Skills map

Voting•	  for regional Vice-Presidential 
candidates

Comment•	  by Lesley Wellman, Museum 
Division Director, and John Howell White, 
Higher Education Division Director, on the 
Message Concerning University and College 
Museums developed by the Task Force on 
University and College Collections

NAEA’s collaboration•	  with the National 
Research Center for College and University 
Admissions (NRCCUA) on a joint research 
project to gather information on high school 
students’ interests in pursuing art education 
as a career has been completed. Inquiries may 
be made through NAEA Member Services 
Manager Christie Castillo (ccastillo@artedu-
cators.org) or NAEA Chief Operating Officer 
Melanie Dixon (mdixon@arteducators.org), or 
by calling 800-299-8321.

Dissemination•	  of NAEA membership 
campaign materials to state presidents

Members’ response•	  to the call for white 
papers to expand upon ideas discussed in 
Learning in a Visual Age for review by the PMC

Comment•	  on the notice of proposed 
Priorities, Requirements, Definitions, and 
Selection Criteria published in the July 29, 
2009 Federal Register regarding the Race to the 
Top Fund

Opportunities•	  for co-sponsored acad-
emies that offer professional development 
through studio practice as a means to inform 
pedagogy

Appointment•	  of a committee to revise the 
Facilities Standards document for school art 
programs

The •	 opening of registration for NAEA 
Baltimore 2010: Art Education and Social 
Justice (Vanessa Lopez, National Conference 
Coordinator), including a visit from Dr. Nancy 
Grasmick, State Superintendent of Maryland 
Public Schools

Preliminary plans•	  for NAEA Seattle 2011: 
Creativity, Imagination, and Innovation 
in Art Education (Dr. Sandra Kay, National 
Conference Coordinator)

21st Century Skills Arts Map 
Review and Comment Deadline: December 11, 2009
The members of each professional association, as well as the entire arts education 
community (including members of the Arts Education Partnership), are invited 
to review and provide comments on the draft of the 21st Century Skills Arts Map. 
Your comment is invited on all aspects of the map that are not set by the Skills Map 
format, and input boxes are provided for your comment on each of these aspects. 
All comments must be submitted through a web link which contains a survey 
designed to enable the entire project team to review all of the comments.  Please 
go to www.arteducators.org/news for the web link to the survey.
NAEA has taken a leadership role in developing the 21st Century SkillsArts Map, 
designed to communicate the great potential of the arts for helping students meet 
the challenges of our century. 
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This year I’ve been thinking a lot about each one of 
you. By and large, as a whole, we have a pretty high 
opinion of our profession. Many of us think of the work 
we do each day as more than a profession—in fact, as a 
calling. It’s the essence of who we are as individuals … 
the best part of ourselves … a noble cause. We clearly 
see art as fundamental to our cause and, in fact, to what 
makes us human.

There are some days when I think of our work in numbers. 
Consider these numbers, for instance: 5,112 … 1,832 … 
4,781 … 1,108 … 516 … 388 … 34,482.

Total abstractions, you say? Numeric patterns? Number 
gibberish? Perhaps. Even if you knew this was a snapshot 
of our membership by category on this particular day, it 
might not seem to mean anything beyond a quantita-
tive representation of our membership makeup: 5,112 
elementary school art teachers; 1,832 middle/junior 
high art teachers; 4,781 secondary art teachers; 1,108 
higher ed professors/researchers; 516 museum educa-
tors; and 388 administrators/supervisors. And, maybe the 
34,482 NAHS and university student member number 
says something about the power of a student discount, 
coupled with the relative freedom from mortgages, car 
payments, and income taxes.

But for what we want to 
accomplish—doubling our 
membership and ensuring all 
students have access to a full 

and balanced education that includes the sciences, 
the arts, and the humanities—these numbers are flush 
with promise. One of the reasons numbers matter—and 
these numbers in particular—can be found graphically 
illustrated on p. 27 of a book by Clay Shirky, Here Comes 
Everybody: The Power of Organizing Without Organizations 
(2008). Shirky’s diagrams look like those nail-and-string 
mosaics that were once so popular at craft fairs. However, 
they illustrate the connections between individuals and 
the exponential growth that occurs every time just a few 
individuals are added to a group. With 5 members of a 
group, there are 10 connections. Add another 5 members 
and the connections don’t double; they more than 
quadruple to 45. With 15 members, there are 105 connec-
tions—Shirky has only tripled the group’s membership 
from the original 5, but the connections have increased 
more than tenfold.

This is the famed “network effect,” first introduced by a 
Bell Telephone executive more than a century ago: the 
addition of each new member to a network increases 
the value of the network by more than one. That, in a 
nutshell, is why you and I should care about numbers:  
the value of our network.

In the October Palette, I mulled over the power of 
authenticity to advance our cause in this “Year of Acting 
Assertively.” And this holiday season, I’m thinking about 
and grateful for our many assets. Not assets as we 
traditionally think of them—e.g., budgets, organizational 
resources, a database of best practices—while important, 
they often come with limitations or constraints; they’re 
concrete.

But today I’m thinking about assets from a 21st-century, 
power-of-social-networking perspective. These assets 
are much more elastic than budgets and headcounts, 
and thus offer NAEA and each of us a far more potential 
benefit.

I often describe our NAEA professional community to 
others as dynamic and rich in intellect, scholarship, 
knowledge, and experience; and I continue to think 
about each of us being part of a larger “professional 
community of practice” that extends far beyond our 
community, state, division, region, or job title. And I 
continue to look for ways to leverage the power of our 
NAEA community to build new bridges, to expand our 
personal networks, and to be ever more productive in our 
efforts to influence educational policy on the local, state, 
and federal levels.

This year, we must look 
at ourselves from a very 
practical perspective. 
In the course of taking 

a hard, pragmatic look at “the value of the network,” I’ve 
challenged myself—and I challenge each of you—to 
further expand the way we think about NAEA assets.

In a recent Washington Post Web feature that explored 
vision and motivation, Howard Gardner was asked how 
he would define a Nobel Prize for Leadership: “… I would 
focus on individuals who have brought about changes 
for the wider good of humanity. In our current era, such 
changes are less likely to be brought about by political 
leaders than by social entrepreneurs: individuals who can 
marshal human and material resources to tackle large 
and seemingly intractable problems.”

There is no question the charge before us as visual arts 
educators is quite “large” and perhaps can be described 
as a “seemingly intractable” problem! How do we “work 
the big room” of the NAEA community to ensure we 
leverage the full range of our assets that include the rich 
classroom and school-based teaching experiences of 
our visual arts teachers; that include the scholarship of 
rigorous research and knowledge about teaching and 
learning in the visual arts that our higher ed colleagues 
contribute to our community; that include the important 
community-based resources and instructional experi-
ences offered up by our museum educator colleagues; 
that include the systemic connection to both learning in 
the arts across a district or an entire learning community; 
that our administrator/supervisor colleagues bring to our 
community; that tap into the rich work of community-
based artists and, in fact, the artist part of each of us; 
and finally, how do we leverage the full range of assets 
that NAHS middle and high school students, who have 
demonstrated scholarship in their study of art, and 
our college and university students, who have made a 
commitment to our profession through their chosen field 
of study, contribute to our community?

Yes—the NAEA community brings 
many distinctive perspectives to 
bear—that is the strength and the 
vitality of our community! I’m certain 

each one of you knows others who aren’t members, but 
who may be doing work in art education or a related 
field that could contribute to our assets. That’s the 
exponential power of connections at work and of social 
entrepreneurship.

At NAEA, we are spending considerable time and 
energy in creating greater access to our many assets. 
If you’ve spent any time exploring NAEA’s award-winning 
website, you’ll find listservs, Facebook pages, nings, and 
Wikispaces that promote community and social interac-
tion around topics and issues you have defined.

As the next phase of the website is launched, our 
ever-growing member-only resources will continue 
to expand and we will have the capability to pose a 
question to members and get an immediate response—
truly a finger on the pulse at any given moment. And we 
will continue to ask you how you might like to leverage 
the power of our community and make it work more 
productively for you.

But what’s most immediately important here is not the 
mechanism for tapping into the community, but the 
mindset. I urge you to take ownership of this asset bank 
our membership represents. Our network is, quite liter-
ally, an empowering asset.

In fact, the value of our network is that each of us has 
the ability to project the authenticity of teaching and 
learning in the visual arts and tackle the large and seem-
ingly intractable problems exponentially!

Warm wishes for the holidays and a Happy New Year! n

Cleansing the Palette—December 2009
M e s s age    F rom    t h e  E x ec  u tive     D irector     

It’s a rainy Sunday on a late October day in our nation’s Capitol. I’m collecting my thoughts to share with you 
in the December News mindful that by the time you receive this issue, the holiday season will be in full swing 
and we will be only weeks away from the end of the year! And while we all tend to gear up for the fall season 

and the start of a new school year, I am often somewhat reflective as the calendar year draws to a close.

What’s most immediately important 
here is not the mechanism for tapping 
into the community, but the mindset. 
I urge you to take ownership of this 
asset bank our membership represents. 
Our network is, quite literally, an 
empowering asset.

Deborah B. Reeve, EdD, 
Executive Director
NAEA, 1916 Association Drive, 
Reston, VA 20191-1590  
DReeve@arteducators.org
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Meeting with the New 
Mexico Art Education 
Association
Left to right: Susan Gabbard, former NAEA 
President 2005-2007; Michelle Lemons, 
Vice President, New Mexico Art Education 
Association; Phyllis Roybal, Membership Chair, 
New Mexico Art Education Association; Roni 
Rohr, President, New Mexico Art Education 
Association; Deborah B. Reeve, Executive 
Director, National Art Education Association; 
and Amy Summa, Arts Education Coordinator, 
Santa Fe Public Schools.
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In celebration of the 50th anniversary of “the largest 
gathering of art educators in the world” in Baltimore, we would 

like your stories, thoughts, or 
images from past NAEA National 
Conventions. Select submissions 
may be shared in NAEA News, 
online at www.arteducators.
org, in informational Convention 
materials, or at the 2010 NAEA 
National Convention. 

You might consider:
How many NAEA National Conventions have you attended?•	
How has attendance impacted you as a professional? •	
How has meeting with colleagues from around the world on a •	
yearly basis contributed to your professional growth, your personal 
inspiration, your classroom approach?
How have you contributed to this event over the years?•	
Do you see this convention as a tradition in your life?•	
Why should attendance at future NAEA National Conventions be a •	
priority for an art educator?

E-mail your responses to naeanews@arteducators.org by December 16,  
if possible.

SPECIAL EVENTS
What is Social Justice?  
Guerrilla Footage Project

Special appearances by local youth who will 
engage members throughout the duration of 
the Convention by conducting video/audio 
interviews that lift up Convention participants’ 

ideas and opinions concerning social justice, 
community-centered arts, and the role of arts 

education in a democratic society. This footage will be 
collated for future publication.

Opening Up: Unpacking Social Justice— 
An Interactive Exhibit of Boxes
The LGBTQ Caucus and the Caucus for Social Theory 
in Art Education will host an interactive exhibit as an 
opportunity for art educators, students, community 

members, and groups to produce works of art 
examining the intersections of personal 

and group identity and social justice. 
Contributors will use the concept and 

structure of the box—and its literal, 
symbolic, historical, cultural, and personal 

connotations—to explore, critique, and 
represent issues of identity and social justice. 
During the exhibit, Convention attendees and 

the public will be free to interact with the boxes. 
Submission details to follow.

WORKSHOPS
Designing Sustainable Urban Communities:  
The Baltimore Mural Project
An offsite workshop led by artist Jerry Butler invites 
Convention participants to be involved in creating a 
community mural in Baltimore. The focus will be to 

investigate a team approach to design 
theories, methodologies, and prac-
tices as applied to art, art education, 
ecology, and landscape architecture 
in an urban setting with an emphasis 
toward green design. The mural will 
be completed by local school children, 
community groups, and art educators 
from across the country.

2010 Convention Highlights continued from p. 1

2010 NAEA Artisans Gallery
Show and sell your artwork and other handmade 
items at the 2010 NAEA National Convention! 
The 2010 NAEA Artisans Gallery will be held on 
Wednesday, April 14, from 6–9 p.m. in Baltimore!
Go to www.arteducators.org/convention for  
information and sign-up form.

is about preserving and protecting the essential humanity 
of all people. Ilyasah Shabazz, writer and entrepreneur, 
spoke about living for a purpose and the need for honest 
discussion that seeks to question our history, our roles, and 
our morals. My daughter waited 45 minutes to receive both 
women’s autographs. She later told me that she was inspired 
by their stories.

This is the power of education—the power of voice and 
opportunity. This experience further solidifies for me how 
timely this year’s Convention theme, Art Education and 
Social Justice, truly is. With all the recent economic and 

political upheaval, our country is experiencing a cultural and 
moral shift. How profound this shift will be, what direction 
it will take, and who will benefit must be decided by us. We 
must make our voices part of the conversation. Whatever 
comes next will be made and named by us. 

My hope is that this year’s Convention will allow you to 
alter, improve, and expand upon your pedagogy, curriculum, 
research, and practice through dialogue, engagement, 
and reflection. More importantly, I hope that this year’s 
Convention will inspire you to inspire others.

Luba Lukova: Umbrellas, Social Justice & More
Lukova, a graphic designer whose most recent show in New 
York—Umbrellas, Social Justice 
& More—said to be one of the 
top 10 shows in town, will offer a 
day-long workshop including an 
artist’s talk. Her work is intense 
and unrelenting, pointing out the 
injustices and foibles of society 
using a cheerful advertising 
aesthetic that surprises the viewer with its poignancy. Lukova 
grew up in Bulgaria under a totalitarian regime and came to 
the United States in 1991. She is deeply attuned to human 
rights. Lukova will conduct an all-day workshop beginning 
with an introduction to her work, discussion of graphic design 
strategies for poster design, brainstorming about social issues, 
and studio time to develop ideas on paper and transfer to 
computer.

SUPER SESSIONS
National Endowment for the Humanities and 
Picturing America: The Democratic Vistas 
Project
This session will explore in depth a Picturing America grant 
project to support conferences on the theme, Democratic 
Vistas: Civic Life, History, and American Art. The purpose 
of the project is to place the creativity of women, working 
people, Native Americans, and African Americans into the 
mainstream of teaching about art in U.S. schools and to 
explore the story of American democracy told by their work. 
Susan Zeiger of Primary Source (Primary Source promotes 
history and humanities education by connecting educators 
to people and cultures throughout the world) will provide the 
perspective of the conference organizer. Cynthia Hira, an art 
teacher in a dual-language elementary school in Charlotte, 
North Carolina, and Terry Sylvia, a high school history teacher 
in Washington, DC, will describe the impact of the conference 
on their teaching and ways in which Picturing America can be 
used to foster student engagement with social justice. Barbara 
Ashbrook of the National Endowment for the Humanities will 
chair the session and briefly describe grant programs and 
other resources to support K-12 teachers.
Come and create your ripple of hope. n

Vanessa López, Roland Park Elementary Middle School, 
Baltimore, MD, 2010 NAEA National Convention Coordinator

Watch for these upcoming 
Member Publications!

NAEA Advisory
Teaching Photography in the K-12 
Classroom Setting by Sheng Kuan Chung
Computer Technologies in Art 
Education by Robert D. Quinn
Anticipatory Sets for Arts Education 
 by Donalyn Heise
It’s About Time: Teaching Animation in 
the Fine Arts Curriculum by Brian Oakes

Translations
The Neuroscience and Art in Drawing 
by Read Diket
Critical Place-Based Art Education: 
Community, Ecology, and Artmaking 
by Mark Graham

Call for 
Candidates  
for Editor of 
NAEA Advisory

NAEA Advisory is a free member benefit 
produced 2-4 times a year by NAEA. 
Each issue focuses on a topic aimed at 
translating research and theory into 
practice for the K-12 NAEA member.

The editor will be appointed to a 
3-year term by the NAEA Board at their 
Annual Convention meeting in April 
2010. Submit vita and cover letter with 
emphasis on qualifications, previous 
editing experience, and interest in the 
position to kduse@arteducators.org. 

Nominations must be received by 
February 1.

The NAEA Advisory editor encourages 
K-12 teachers to submit papers on 
topics such as strategies for instruction 
and student learning; strategies for 
classroom organization and behavior 
management; assessment procedures 
related to art learning; incorporation 
of the National Visual Arts Standards 
into existing state and local curricula; 
alternative methods for teaching 
using technology; art instruction 
and higher-order thinking; issues 
related to teacher preparation; the 
incorporation of multiple-intelligences 
theories; conducting research in the 
art classroom; instructional practices 
in other cultures; and art instruction in 
community contexts.

The editor accepts, vets, reviews, and 
edits submissions that are 3-5 pages in 
length, including references (600-700 
words), following APA style. Final edited 
files are then submitted to NAEA for 
publication. There is a stipend.

NAEA Advisory will move to an online 
format for Members Only beginning in 
2010.

2010 NAEA National Convention  n   April 14 -18, 2010  n   Baltimore, MD
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State/Province Association/Issues 
Group Newsletter Award

To recognize excellence in the development and publication of a State/
Province Association or Issues Group printed newsletter.
Eligibility: Issues Groups and State/Province Associations that publish a physical 
newsletter
Deadline: (postmarked no later than) January 2, 2010
Submit: A cover letter containing association/group membership totals as of December 
1, as well as the name and contact information (mailing address and e-mail) of the 
current Editor, and 3 copies of 3 newsletter issues (9 total)* from the previous calendar 
year (January-December).  
Submit to: Awards, NAEA, 1916 Association Dr., Reston, VA 20191-1590. 
*If a newsletter is published less than three times a year, 3 copies of any available issues from 
the previous calendar year may be sent. Please specify this in the cover letter.

C a l l  f o r  S u b m i ss  i o n s

Social Justice will be the theme of the 
September 2010 issue of Art Education.

What does social justice mean for art educators? 
Reflecting the 2010 Convention theme and the 
ongoing conversations of our art education 
community, the September 2010 issue invites 
multiple views and perspectives on art educa-
tion practices shaped by social and equity issues 
and concerns. 
This double issue is shaped by a vision of the 
journal as a transformative vehicle that can 
further the education of our membership not 
to accomplish conformity, but to engage in 

what Paulo Freire called “the practice of freedom, the means by which men and 
women deal critically and creatively with reality and discover how to partici-
pate in the transformation of their world.”
Innovative and traditional submission formats will be considered. See the NAEA 
website for updated submission requirements (http://www.arteducators.org/
olc/pub/NAEA/contactus/contactus_page_3.html).
For questions or inquiries, contact the editor, Flávia Bastos, via e-mail:  
flavia.bastos@uc.edu
Deadline for submission of manuscripts February 1, 2010. Send to:

Dr. Flavia Bastos, Editor, Art Education 
Associate Professor and Director of Graduate Studies 
Art Education, School of Art 
College of Design, Art, Architecture, and Planning  
6431C Aronoff 
PO Box 210016 
Cincinnati-OH 45221-0016 

Submit one hard copy, a CD with electronic version (MS Word), and a cover 
letter stating that the manuscript has been neither published in nor is currently 
under review for any other journals.

C a l l  f o r  S u b m i ss  i o n s

Girl Power!
A Special Issue of Visual Arts Research
Guest Edited by Deborah L. Smith-Shank

To be published December 2011

Issues of art and education directed toward the conceptions and experi-
ences of girls and women are invited for this special issue of Visual Arts 
Research.

What’s special about girls and women? How do girls and women influence and affect 
the field and practices of art education? The lived experiences, dreams, and night-
mares of girls and women have been a part of art education theory and pedagogy 
for nearly 40 years. What forms of research, pedagogy, and specific herstories inform 
educators about best practices for teaching girls and women?

We invite 4,500-5,000 word scholarly essays that explore Girl Power in multiple ways 
for art education. Black-and-white images are encouraged. Topics that might be 
addressed include, but are not limited to:

Subjectivities and their relation to the social world • New feminisms • 
Conceptions of desire • Interpretations of artworks and movements • Feminist 
identity formation • Relationships with Other(s) genders • Queering femininity • 
Jouissance • Intertextuality • The female body as a site of inquiry • Subjectivity in 
art and art education • Identity formation and imagery • Interpretive studies of 
particular items (movies, performances, artworks, cultural practices) • The func-
tions of particular visual images: lure, gaze, mask, threat

Send submissions by September 30, 2010 to Debbie Smith-Shank, Northern 
Illinois University, School of Art, Arends Bulding, DeKalb, IL 60115. E-mail inquiries: 
debatart@niu.edu

Visual Arts Research, now in its 36th year, is published twice a year by the Art 
Education Division at the University of Illinois, Urbana-Champaign. For VAR submis-
sion guidelines or subscription information, see: https://netfiles.uiuc.edu/edelacru/
www/var.html  
For other general inquiries about VAR please contact Elizabeth Delacruz, Senior 
Editor, at edelacru@uiuc.edu

State/Province Association/Issues 
Group Website Award

To recognize excellence in the development and ongoing maintenance of a State/
Province Association or Issues Group website.
Eligibility: Issues Groups and State/Province Associations
Deadline: (postmarked no later than) January 2, 2010
Submit to NAEA National Office: The URL for your State/Province Association or Issues 
Group website and a maximum three-page summary of how your website meets the 
criteria for submission (see below) and actively serves your state membership, as well as 
how your site is currently addressing the Americans with Disabilities Act. 
Submit to: Awards, NAEA, 1916 Association Dr., Reston, VA 20191-1590. 
Initial Criteria for Submission
All sites submitted for review should exhibit at a minimum the following:
1.	Appropriate and current State/Province Association or Issues Group content
2.	Accurate information
3.	Clear navigation
4.	Organization and correct grammar
5.	Visual appeal and compatibility with major PC and Mac browsers

The new Ask A Fellow innitiative brings together researchers who have questions 
with Distinguished Fellows who have answers and can offer sound advice on 
research topics and projects. Submit your questions about research or profes-
sional topics to the Distinguished Fellows at www.arteducators.org/contact. 

Find the Ask A Fellow link on the Research & Knowledge page. Questions are 
distributed to Distinguished Fellows for response. Questions should be clear and 
direct. These collaborations are intended to be focused, functional, and temporary, 
and  not intended for extended tenures, such as thesis or dissertation advisors or 
project collaborations.

Got a Research Question?  
Ask A Fellow!
Looking for experienced researchers  
who can review, advise, edit, critique,  
and offer expertise to less-experienced researchers? 

? EXPO® Partners with Kids in Need Foundation
EXPO®, maker of dry erase markers, whiteboards and accessories, today announced its support 
of the Kids In Need Foundation <http://www.kidsinneed.net/>, a national, non-profit orga-
nization dedicated to providing free school supplies to economically disadvantaged school 
children and under-funded teachers. For every package of EXPO markers sold in the US this 
November and December, EXPO will donate one marker to the Foundation, up to a maximum 
of 100,000 EXPO markers.  
The Kids In Need Foundation operates 23 resource centers across the country where teachers 
from Title 1 schools are encouraged to shop for free supplies.
“Many teachers compensate for a lack of supplies by spending more than $500 of their own 
money to outfit their classrooms each year,” said Steve Gradman, director of marketing, EXPO 
Presentation Products.  “By partnering with the Kids In Need Foundation, we’re taking another 
step toward alleviating this situation, working to fill gaps where we can in funding for school 
supplies.”
For more on EXPO products, visit www.expomarkers.com.
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NAEA Call for Nominations
Elliot Eisner Doctoral Research Award  
in Art Education*

Purpose: 

To recognize the value of doctoral research to the profession of 
art education and its related disciplines, to advocate on behalf 
of such research, and to foster continued support of doctoral 

research in art education.

The award recipient will be recognized at the NAEA National Convention and 
will receive: a plaque in recognition of his or her achievement; a session at the 
NAEA National Convention to present his or her research; a complimentary 2-year 
subscription to Visual Arts Research; and an invitation to publish in Visual Arts 
Research.

The top three applicants will each receive: a 1-year membership to Seminar for 
Research in Art Education; an invitation to attend the “Marilyn Zurmuehlen Working 
Papers” session as special guests; and a letter of recognition from the Seminar for 
Research in Art Education.

Eligibility: Students who have completed and successfully defended doctoral 
dissertations in art education during the calendar year in which the award is 
advertised.

Deadline: (postmarked no later than) January 2, 2010

Submit to NAEA Awards Coordinator (1916 Association Dr., Reston, VA 20191-
1590 or awards@arteducator.org): A Nomination Form, Standardized Vita Form, 
a letter from the mentor/advisor or committee member, a nominee cover letter 
(in which the nominee should discuss the significance of the doctoral student’s 
research to the profession and field of art education, and include evidence that the 
dissertation has been completed and successfully defended), a 1,000-word disser-
tation abstract (written by the nominee), and a digital copy of the dissertation.

*The Elliot Eisner Doctoral Research Award is co-sponsored by the  
Seminar for Research in Art Education and Visual Arts Research.

NAEA Call for White Papers
Learning in a Visual Age: The Critical 
Importance of Visual Arts Education

The National Art Education Association is seeking white papers in 
support of its recently published monograph, “Learning in a Visual 
Age: The Critical Importance of Visual Arts Education” (http://
alumniconnections.com/olc/filelib/NAEA/cpages/9004/libnrary/
NAEA_LVA_09.pdf ). 

Topics for papers include: What High-Quality Arts Education Provides; How High-
Quality Arts Education Can Prepare Students for the Future; What Excellent Visual 
Arts Teaching Looks Like; How to Infuse the Arts into Learning Environments; and 
Ensuring Excellent Visual Arts Education for Every Student. A limit of three white 
papers for each of the topics listed above will be published electronically, and 
selectively as occasional white papers.    

Manuscripts will be accepted for review by the Professional Materials Committee 
(PMC) beginning on October 1, 2009. 

The deadline for submission of manuscripts is January 8, 2010. 

All manuscripts will go through blind reviews by members of the PMC. Manuscripts 
must be typed, double-spaced, have appropriate margins, consist of approximately 
3,000 words, and include an abstract of 75 to 150 words. Authors should follow 
guidelines detailed in the Publication Manual of the American Psychological 
Association, 6th edition (2009). Accepted papers must be submitted in their final, 
approved form in two hard copies and on a CD to the following address: Chair: 
NAEA Professional Materials Committee, c/o NAEA Publications, Learning in a 
Visual Age, 1916 Association Drive, Reston, VA 20191-1590.

Additional information about “Learning in a Visual Age: The Critical Importance 
of Visual Arts Education” may be found at:http://www.arteducators.org/olc/pub/
NAEA/learning/learning/_page5.html.

Chair of the PMC, Dr. Robert Sabol, NAEA President Elect, may be contacted at 
Purdue University, Pao Hall, 552 W. Wood St., West Lafayette, IN 47907,  
bobsabol@purdue.edu, or 765-494-3058.

The 13th National K-12 Ceramic Exhibition requests entries for the 2010 show 
held in conjunction with the 44th National Council for Education in the 

Ceramic Arts (NCECA) Conference. Designed to showcase the best K-12 ceramic 
work made in the nation, the exhibition is scheduled for March 31-April 3 in 
Philadelphia, PA.
Teachers may submit entries any time until the deadline 
in early January (see website for exact date). Each school 
may submit up to 10 works for $30. Each piece entered may 
have 2 images and is sent digitally in JPEG format to the 
curator using an easy online entry system. Teachers simply 
go to the website and follow the instructions for entering 
student work.
In 2009 over 1,000 students applied for the exhibition, with 
155 juried into the show. Nearly 100 awards were given 
[cash, books, supplies, equipment] including four $500 
scholarships and a kiln and wheel. Approximately 4,000 
NCECA conference attendees view the exhibition.
Jurors for the exhibition are selected from top-ranking 
American ceramic artists. Accepted work for the show 
is shipped to the NCECA host city. The K-12 Foundation 
produces a poster, catalog, and CD each year with the 
names and work of the accepted students. Students and 
teachers receive a poster and catalog. Scholarships and 
awards are also presented to many of the winners. Student 
work is shipped back to teachers on the last day of the 
Conference.
See www.K12clay.org for more information about 
NCECA and details of the show.
The exhibition and awards are sponsored by the NCECA 
Board, Skutt Kilns, Clayworld, Spectrum Glazes, Aardvark 
Clay, Creative Industries, Studio Potter, American Ceramic 
Society through Ceramics Monthly, Clay Times, Ceramic 
Services, Axner, Trinity, Bailey, Ceramic Supply of NY/NJ, 
National Art Education Association, The Orton Foundation, 
and others. The K-12 Foundation is a federally recognized 501 c(3) nonprofit 
foundation that supports the exhibition, organizes scholarships and ceramic 
teacher education opportunities.

NCECA Call for Entries: 13th Annual National 
K-12 Ceramic Exhibition

U.S. Kids 10th Annual  Cover Contest  
Opens This Month
U.S. Kids Annual Cover Contest recognizes and encourages talented students around the 
country to nurture their artistic skills by including their work in the pages of the maga-
zines, Turtle, Humpty Dumpty, and Jack and Jill. 
The 10th annual contest launches in the November/December 2009 issue of each of the 
magazines and continues throughout the school year. 
Deadline for entries is June 8, 2010. 

Artists ages 3-5 may enter •	 Turtle’s contest by creating art showing their favorite 
animal. 
Artists ages 5-7 may enter •	 Humpty Dumpty’s contest by creating art that shows a real 
or make-believe place they would like to go. 
Artists ages 8-12 may enter •	 Jack and Jill’s contest by depicting how they think 
people can be environmentally “green.”

Entry forms and contest rules are in each 
issue of the magazines, and more detailed 
information about the contest is available at  
uskidsmags.com/artcontest. 
First-, second-, and third-place winners will be 
chosen for each magazine and prizes will be 
awarded to the child and his or her school’s art 
department. Each first-place winner’s art will be 
featured on the September/October 2010 cover 
of his or her magazine. Second- and third-place 
winners will find their art in the pages of that 
same issue.
In addition to recognizing talented participants, 
U.S. Kids also recognizes their art depart-
ment and art teacher. The first place winner’s 
art department will receive $1,500; second 
place will receive $1,000; third place will receive 
$500. Through this contest, U.S. Kids hopes to 
encourage young minds and those who teach 
them to continue creating wonderful art.
For more information, visit uskidsmags.com/
artcontest

Cedar Bluff Elementary art teacher 
Jeanne Hardin (Knoxville, TN) and 
Jack and Jill editor Julia Goodman 
proudly stand with Turtle’s first- and 
third-place winners Barbara Frizzell 
and Jovi Yoshioka as they show 
off their winning art. Photo by Tod 
Parker/©SEPS.
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People in the News
Terry Barrett is the newest member of the Department of Art 
Education and Art History at the University of North Texas. He joins 
art educators D. Jack Davis, Christina Bain, Nadine Kalin, Rina Kundu, 
and Jeffrey Broome in their work with 200 undergraduate majors, 30 
MA students, and 25 PhD students. Dr. Barrett is Professor Emeritus, 
Department of Art Education, with an honorary appointment in the 
Department of Art at The Ohio State University. Barrett’s work in the 
discipline is well known and includes the books Why Is That Art? (Oxford), 
Criticizing Photographs (McGraw-Hill), Criticizing Art (McGraw-Hill), 
Interpreting Art (McGraw-Hill), and Talking About Student Art (Davis). He is 
a Distinguished Fellow of the National Art Education Association and past 
senior editor of Studies in Art Education.

Member Named 2009 Great American Teacher
Aimee Burgamy, middle school art teacher in Lilburn, GA, was chosen 
the first Great American Teacher of the Year by The Ron Clark Academy, in 
conjunction with Great American Financial Resources.
Burgamy, one of five finalists selected in October by an esteemed panel 
of judges, was chosen for her creativity and connectivity. She serves as 
lead teacher for 25 middle school art teachers in Gwinnett County. She is 
the winner of the 2009 National Art Education Association’s Outstanding 
National Junior Art Honor Society Sponsor Award and was recently 
named as her District Teacher of the Year. Burgamy received her PhD in 
Art Education from University of Georgia in 2009. 
During her acceptance speech with some of her students by her side, 
Burgamy energetically expressed the importance of highly creative and 
effective teachers. She also encouraged those members of the audience 
with an interest in teaching, “to join in on the fun!”
For more information, visit: http://www.ronclarkacademy.com/news/
news/great-american-teacher.aspx

Regional Student Art Exhibits
The Tennessee Art Education Association is proud to 
partner with three quality museums in the state of 
Tennessee to promote the importance of visual art in a 
child’s education. This past year TAEA teamed up with The 
Knoxville Museum of Art, The Renaissance Center, and 
The West Tennessee Regional Art Center.
This past fall, The Knoxville Museum of Art hosted the 
East Tennessee Regional Student Art Exhibit for the third 
year. The exhibit ran from November 26, 2008 – January 
11, 2009. Students’ art was displayed on the main floor in 
two separate gallery spaces.
Our Middle Tennessee Regional Student Art Exhibit 
was displayed in The Renaissance Center in Dickson, 
Tennessee and served the Nashville area art teachers. The 
dates for the middle Tennessee student art show were 
January 23, 2009 – March 14, 2009.
Finally, TAEA partnered with The West Tennessee Regional 
Art Center in Humbolt, Tennessee to offer the West 
Tennessee Regional Student Art Exhibit from February 1, 
2009 – March 31, 2009.
As in the past, TAEA worked with these three institutions 
to help sponsor each of the student art exhibits.
Several visual art colleges and universities supported 
the east Tennessee exhibit in the past, and at the time 
of the exhibit, five had agreed to also provide scholar-
ship money to award winners in the middle and west 
Tennessee shows for the school year. The following art 
schools sponsored each of the three regional competi-
tions: Maryland Institute College of Art, Memphis College 
of Art, Savannah College of Art and Design, College for 
Creative Studies in Detroit, and Watkins College of Art. In 
addition to awarding scholarships each regional exhibit 
awarded a $500 Best-of-Show purchase award as well as 
several awards for best in category and grade level.
This TAEA-sponsored event was conceived over 4 years 
ago to acknowledge the promise of our visual art 
students and reward them by displaying their art in a 
professional setting in several venues throughout the 
state. TAEA is planning to continue this program annually 
using the guidelines established in creating the East 
Tennessee Regional Art Exhibit.
Working together we plan to eventually display the top 
award winners in each of the three regional exhibits in 
the Nashville area as a Best of the Best Tennessee State 
Student Art Exhibit. Photos of the three “Best in Show” 

pieces were reproduced on billboards across the state of 
Tennessee to promote visual art education. To date, the 
TAEA regional art exhibitions have raised more than  
$1 million in scholarships and prize money.
For more information on the program, please contact: 
Jim Dodson, TAEA State Student Art Exhibit Coordinator, 
jdodson@ortn.edu, jdodsonart@aol.com

Tennessee Art Education Association Teams with Museums to Promote 
Visual Arts Education in a Big Way!

Panelists at “Focus, Balance and Innovation in Visual Arts Education 
for 21st-Century Learners” Session (Left to right): Melody Milbrandt, 
Renee Sandell, John Howell White, and James Haywood Rolling Jr.

Education and the American Future:  
2009 College Board Forum in New York City

Dr. Sabol’s research has found that (1) Generally 
art programs have not experienced negative 
consequences because of NCLB in areas of 
staffing, teaching loads, and enrollment; (2) 
Art programs have experienced increased 
schedule interruptions, deductions in courses, 
class time, and enrollments, and reductions 
in funding; (3) Art educators generally have 
negative attitudes about the overall impact 
NCLB has had on their art programs and on 
improving the status of art education; and 
finally, (4) Art educators feel that because of 
NCLB they have become more reflective about 
their programs and teaching, spend more time 
revising curriculum and instructional practices, 

and have increased their emphasis on assess-
ment of art learning.
David Rhodes, President of the School of Visual 
Arts and Commissioner Emeritus of Middle 
States Association of Colleges and Schools 
Commission on Higher Education, noted that 
NCLB is in large measure an integral part of the 
assessment and accountability movement, but 
it is flawed for some obvious reasons. There is 
no correlation between high stakes testing and 
educational achievement as practiced under 
NCLB. Students take the tests because they 
must. They do not learn anything from the tests 
because they do not have a chance to review 
their work to see what they answered correctly, 
and what they did not, and to learn why they 
made mistakes and why they achieved what 
they did.
Dennis Fehr, Director of the National Education 
Taskforce and a faculty member at Texas Tech 
University, pointed out that the 21st century is 
an image-driven time. It is important that art 
teachers give students the critical filters they 
need to navigate through this image world. 
He points out that we must teach our students 
visual literacy. Since we are now dealing with 
images, we want to teach students how to view 
them critically; to “see” them, not merely “look” 
at them; how to view them and not allow 
themselves to be manipulated.

Judith Burton, Professor Art & Art Education, 
Teachers College, Columbia University, moder-
ated the panel discussion following the indi-
vidual keynote presentations.
During a discussion on testing, Dr. Rhodes 
made the point that when it comes to 
measurement and assessment we need to:

Make the units of analysis the students1.	 —
not the teacher, and certainly not the school. 
After all, it is what happens to the children 
that really matters.
Make testing diagnostic.2.	  We need to know 
where students are doing well and not so 
well and ask the most important question: 
Why are we getting the results we are 
getting?
We need to begin to3.	  understand how 
children learn and by extension, why they 
don’t so that we will be able to develop 
successful strategies to ensure that, in fact, 
no child is left behind.

At the end of the session Dr. Burton received 
a strong commitment from the speakers that 
they will continue their roles as advocates for 
the arts. n

Future of Arts Education from p. 1

Students … do not learn anything 
from the tests because they do 
not have a chance to review their 
work to see what they answered 
correctly, and what they did 
not, and to learn why they made 
mistakes and why they achieved 
what they did.

Arts Education and 
Graduation Rates
In a report released on Monday, 
October 19, the nonprofit Center for 
Arts Education found that New York 
City high schools with the highest 
graduation rates also offered 
students the most access to arts 
education. 
The report, which analyzed data 
collected by the city’s Education 
Department from more than 200 
schools over 2 years, reported that 
schools ranked in the top third by 
graduation rates offered students 
the most access to arts education 
and resources, while schools in the 
bottom third offered the least access 
and fewest resources. Among other 
findings, schools in the top third 
typically hired 40% more certified 
arts teachers and offered 40% more 
classrooms dedicated to coursework 
in the arts than bottom-ranked 
schools. They were also more likely to 
offer students a chance to participate 
in or attend arts activities and 
performances. 
The full report is at caenyc.org (The New 
York Times, October 18, 2009)
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Although you’ll be reading this after the 
leaves have fallen, autumn is one of the 

most beautiful times of the year in the Eastern 
Region. It’s also the season for State Fall 
Conferences.
From the northernmost conference at 
Haystack on Deer Isle, Maine, to the October 
West Virginia AEA Conference in Lewisburg, 
the trip would take about 16 hours and cover 
about 950 miles. Maine led this journey with 
their conference September 18-20, and New 
York State Art Teachers Association closed the 
season with theirs in Rye, New York, November 
20-21. Thousands of art educators benefited 
from the quality and variety of Professional 
Development presentations. Keynote speakers 
included artists and educators, architects, and 
community planners. Green was the color of 
many conferences as states looked to environ-
mental issues as themes.
Here are a few highlights:

As noted, 
Maine’s confer-
ence was at 
Haystack on 
Deer Island in 
mid-September. 
Wonderful 
workshops were 
offered.

West Virginia’s 2-day conference in mid-
October featured Keynote speaker (and NAEA 
member) Craig Roland.
The Massachusettes conference was held 
November 13-14, at UMass-Dartmouth. Dr. 
Deborah Smith-Shank, author of Semiotics and 
Visual Culture, was the Keynote speaker. NAEA 
President Barry Shauck gave a brief address.
Vermont says “Hello Eastern Region Art 
Neighbors.” Their conference, Inspire-
Rejuvenate-Educate, was held at the Vermont 
Studio Center in Johnson on October 22. For 
the past 25 years, VSC has offered an inspi-
rational residency program for artists from 

around the world and welcomes applications 
from art teachers. It is a regional resource you 
may want to know about. Janet Fish was the 
Keynote speaker.
New Hampshire’s Fall Conference was held 
on October 17, at the New Hampshire Institute 
of Art, Manchester. The Keynote speaker was 
Jim Burke, a local artist and illustrator of five 
children’s books.
The theme of Maryland’s conference, held 
October 16 at Northwestern High School, was 
Art: Connecting Diversity. Dr. Robert E. Steele 
was Keynote speaker.
Pennsylvania’s conference—The Nature of 
Art Education—was held in Malvern, October 
22-25. Keynote speakers were Barry Shauck, 
President of NAEA, and Victoria Wyeth, grand-
daughter of Andrew Wyeth.
The New Jersey conference was held October 
5-7, and they are delighted to note that over 
1,300 people were in attendance. The theme 
this year was Planet Art. Keynote speakers 
were Andrew Freear, from the Tutal Studio, and 
Peter London.

Delaware featured a series of workshops at 
DSU; over 20 people signed up for meetings 
and workshops.
Connecticut’s conference was held in 
Waterbury, October 26; their featured speaker 
was artist Peter Waite (see his work at right).

NYSATA’s confer-
ence, November 
20-21, featured 
Mel Chin and a 
successful collection 
of Fundred Dollar 
Bills.

In Other News:
Several states offer 
Grants and/or 
scholarships to their 
members:
VATA is working 
to inspire and 
rejuvenate their 

membership with a series of mini-grants 
to fund innovative art projects this March. 
Rebbie Carlston writes, “VAEA is encouraging 
our members to apply for a Rejuvenation 
Grant. It is a positive and direct way to use 
membership funds and advocate for adequate 
budgets by highlighting what can be accom-
plished with a modest amount of funding. 

Inspired teachers will help the imaginations of 
students blossom.” New Hampshire, Maryland, 
Connecticut, Pennsylvania, New Jersey, and 
New York are other states who raise money for 
funding projects and scholarships.
The nominations for Awards are in. I hope all 
of you will keep a watchful eye out for this 
year for those NAEA members in the Eastern 
Region we ought to recognize and honor.
Have a wonderful holiday everyone! n
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Southeastern Region Art Educators  
of the Year
The Southeastern Region is blessed with 
many art educators who can fill the role of Art 
Educator of the Year. It is particularly mean-
ingful for those who are selected by their peers 
from each state to receive this great honor. It is 
a pleasure to highlight the 2009 Southeastern 
Art Educators of the Year.
Alabama: Troy State Associate Professor Larry 
Percy is the AAEA recipient for 2009. AAEA 
President Phyllis Horne describes Larry as a 
truly passionate practitioner of the arts. Maryjo 
Adams Cochran, Dean of Communication 
and Fine Arts at Troy State, says, “Larry is the 
consummate practicing artist/educator. His 
work has been highly acclaimed and awarded 
many honors. In addition to maintaining a 
high profile as an artist, he carries a full load in 
classroom teaching including directing the Art 
Education Program.”
Georgia: Art educator and fiber/mixed media 
artist Jane Baars adds Art Educator of the Year 
to her many awards from the GAEA (including 
Secondary Art Educator of the Year). One of 
the first GAEA members to attain National 
Board Certification, Jane has presented 
numerous times at state, regional, and national 
conferences. She currently serves on the GAEA 
Board as Treasurer. Professionally, Jane is the 
Fine Arts Department Chair and art educator 
at Coffee High School in Douglas, Georgia.
Kentucky: Emma Gillespie Perkins has been 
named the KAEA 2009 Art Educator of the Year. 
As a resident of Appalachia, Emma passion-

ately believes that art has the ability to trans-
form and heal individuals and communities. A 
long-term KyAEA member, she is well known 
for her many national and state level presenta-
tions and for her numerous publications in 
professional journals. Emma has served KyAEA 
as President, chaired four arts and art educa-
tion conferences, and coordinated the KyAEA 
High School Art Day.
Louisiana: LAEA Northern Region Vice-
President Janet Wolfe will represent Louisiana 
as 2009 Art Educator of the Year. A graduate of 
Louisiana State University/Shreveport, Janet 
has spent much of her professional career 
as an art educator working with alternative 
programs for “at risk” students. She works with 
local art teachers in developing lesson plans 
to invigorate art curriculum, organizes the 
annual art retreat for the state art teachers, 
and is active with the Shreveport Regional Arts 
Council.
Florida: “I strive to guide students in seeing 
the connected nature of all curriculum disci-
plines. I want them to realize art for art’s sake 
and see art’s connection to the world and all 
subjects. Art adds a passion and depth to my 
life that I strive to have with my students each 
and every day.” These are the words of FAEA 
Art Educator of the Year, Pamela Wallheiser. 
Pamela is the energetic middle level visual 
art teacher at Florida State University Schools 
in Tallahassee. She includes a great deal 
of breadth and depth in her program by 
including world cultures, global issues, critical 
thinking, and technology.

Mississippi: Felicia Forbes Lee, MAEA Art 
Educator of the Year, is very familiar to those 
in the Southeastern Region who attended 
the 2008 Summer Leadership Conference. 
Felicia was a key planner and facilitator of our 
regional conference held in Ocean Springs. In 
her 10 years of MAEA membership, Felicia has 
held the positions of Membership Chairperson, 
Treasurer, Middle Level Division Director, and 
President-Elect. As an art educator at Pearl 
High School in Pearl, Mississippi, she is known 
for her leadership not only in her school but 
also in the community.
North Carolina: White Oak High School in 
Jacksonville is proud to have Debra S. Pylypiw 
named NCAEA Art Educator of the Year. In 
addition to teaching art at White Oak, Debra 
also has developed and taught AP Art History 
and Digital Photography for the North Carolina 
Virtual School. Debra has served the NCAEA 
in the capacity of President, Newsletter Editor, 
Journal Editor, and on numerous committees 
and advisory panels. She received the 2009 
Marion Quin Dix Leadership Award from NAEA.
South Carolina: Josh Drews, SCAEA Art 
Educator of the Year, has been extremely 
active in his association during a very short 
time. Beginning in 2003 when he was named 
a SCAEA Rising Star, he has continued to be a 
star member of SCAEA. In addition to teaching 
visual art at Spring Valley High School in 
Columbia, Josh serves as a coordinator and 
facilitator for the South Carolina Department 
of Education Curriculum Leadership in the Arts 
Program.

Tennessee: TAEA has named Donalyn Heise 
as their Art Educator of the Year. As Assistant 
Professor and Art Education Coordinator for 
the University of Memphis, Donalyn has estab-
lished important partnerships by networking, 
through advocacy and various types of 
support that benefit the student-teacher 
experience. Through her outreach programs 
she has increased the art education majors’ 
competence and confidence with all students, 
including special needs students.
Virginia: Pamela G. Taylor, Art Education 
Chair and Associate Professor at Virginia 
Commonwealth University, has been honored 
by the VAEA. A prolific researcher and writer, 
Pamela has served the art education commu-
nity on the state and national level. She serves 
on the Boards of USSEA and the Seminar for 
Research in Art Education, on the Editorial 
Boards of Studies in Art Education and Art 
Education, plus numerous roles with the VAEA. 
n
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Featured State: Rhode Island
From Susanne Suprock, President of RIAEA:
In Rhode Island we do a conference every other 
year because of our small size, but we do a series 
of Art Educator Roundtables throughout the year 
and our Fall membership meeting at the beach 
was highly successful. At the membership meeting 
we had multiple outdoor workshops and a 
cookout on the beach. Our workshops were:
Fish printing “Gyotaku” with a local Gyotaku artist 
by the name of Jack Brown … who was wonder-
fully talented, we did a Jackson Pollock style 
splatter-painted Beach umbrella and spirit stones.
Our first Art Educator roundtable, hosted by 
Christine Mullen, was a showing of the Art 21 
series at Mount Hope High School in Bristol with 
an animated discussion that followed on how 
to incorporate contemporary art and the Art 21 
resources into your curriculum.

New Jersey Representative Rush Holt 
receives award.
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There is a Greek Proverb that states,  
“Artists live everywhere.”

Recently, when putting finishing touches 
on our major building renovation, we 

were able to commission a painting for our 
library in memory of a former teacher. The 
painting reminds us how art can become a real 
influence for students.
It goes like this: Mrs. Lucas taught for more 
than 30 years in our building. She met her 
future husband, the custodian at the time, 
while there. She dedicated her career to the 
students in our building. They had children, 
one of whom is now a teacher in our district. 
After her death, Mr. Lucas donated funds 
for a special project in honor of his wife. We 
commissioned artist and former kindergarten 
teacher Sue Carmen-Vian, who actually taught 

with Mrs. Lucas 
for awhile. The 
painting depicts 
life in our town, 
as well as inter-
ests of Mrs. Lucas. 
Our students do 
not have to know 
anything about 
her to experi-
ence and make 
connections to 
the painting; it 
tells a story of a 

life and love.

Illinois
Illinois has exciting news! Neuqua Valley High 
School in Naperville is one of five schools 
chosen nationwide as a John F. Kennedy 
Center for the Performing Arts National School 
of Distinction in Arts Education. This award 
recognizes schools that have made arts an 

essential part of students’ education. Out of 
the five schools chosen, Neuqua Valley is the 
only public comprehensive high school to 
receive this award; even more remarkable is 
that they do not have a Fine Arts requirement 
for graduation. IAEA applauds the very fine 
art educators at Neuqua Valley on this great 
achievement.
Hats off to the IAEA 2009 conference 
committee! Their hard work and dedication 
have created a phenomenal professional 
development opportunity for Illinois art 
educators. Visit www.ilaea.org for all the 
highlights of the IAEA annual conference, held 
November 5-7, 2009.

Iowa
This summer, Iowa worked on the structure 
of our organization. Joel Franken organized a 
Strategic Planning Retreat. We set energizing 
and exciting goals for the future. Ronda 
Sternhagen, Lucy McLennan, and Maggie 
Parks updated our constitution and bylaws. 
Most of the changes are due to our increased 
use of technology.
Our Mentorship Program has been extended 

to include first- and 
second-year teachers. We 
have 17 beginning art 
teachers matched up with 
17 veteran art teachers 
this year.
The Iowa Art Educator of 
the Year is Kenneth Esveld, 
who is most known as an 
advocate for arts educa-
tion in Iowa.

Oklahoma
OAEA had a successful statewide Fall 
Conference at the University of Science & Art 

of Oklahoma 
in Chickasha. A 
member survey 
concluded 
Professional 
Development 
and our 
Program 
Events are a 
top priority 
for members. 
Oklahoma’s 
membership 
is increasing! 
Through collab-

orated events with other art organizations, our 
YAM efforts for 2010 look to assist in improving 
art advocacy.
State Art Educator of the Year: Elementary-
Michelle Barnes, Secondary-Ruth Crittendon, 
State-Jane Harlow, Lifetime Achievement-
Karen Kirkpatrick, Distinguished Service-City 
Arts Center/Clint Stone, YAM-Rene Mateo.

Indiana
The Art Education Association of Indiana is 
excited to report about our Fall Conference 
held November 12-14 in Indianapolis. Our 
impressive keynote speakers were artist Jaune 
Quick-to-See Smith, art critic and educator 
Terry Barrett, and NAEA’s Executive Director 
Deborah Reeve. State activities have been 
overshadowed by new licensing reforms 
proposed by Indiana’s Superintendent of 
Public Instruction, which will impact art 
teachers across our state. Collaborative efforts 
with Indiana’s music education association 
(IMEA) have been ongoing to address these 
proposals and strive to advocate art’s essential 
role in education.

Kansas
Three members of the Kansas Board traveled 
to Grand Rapids, Michigan to attend the 
Western Region Summer Meeting and 
Leadership conference. Accompanying 
President Marcia Scurfield and President-
Elect Bob Cross was Membership Chair Linda 
Nelson-Bova. Michigan went all out to provide 
a fun and meaningful summer conference. 
Kansas is looking forward to our fall confer-
ence, “Out of Our Minds,” with keynote speaker 
Daniel Pink. The color pink will be everywhere! 
Designed by advocacy co-chair, Rose Boundy, 
a three-poster set to promote advocacy in 
their schools and districts will be given to 
members. n
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Artist Sue Carmen-Vian and 
Mr. Lucas

Kenneth Esveld—
Iowa Art Educator 
of the Year

Jane Harlow—Oklahoma Art 
Educator of the Year

Kansas Members Bob Cross, Marcia Scurfield, 
and Linda Nelson-Bova in Michigan

Animation Supplies at a Discount!

Animation Kits
Starter Kits
Header Strips
Pencil Testers

    Lightfoot  Ltd,  inc.

Lesson Plans 
Round Pegbars
Acme Pegbars
ClayMation StopMotion  

Pro Discs

Lightboxes
Software

S c h o o l  P O ’ s  A c c e p t e d

  ( 9 5 1 ) 6 9 3 - 5 1 6 5  

 T e c h  S u p p o r t  &  S e r v i c e

   LightfootLtd.com

 

    Lightfoot  Ltd,  inc.

 *New Teacher Demo Stations

  ( 9 5 1 ) 6 9 3 - 5 1 6 6  f a x

FREE QUOTES 
ASSISTANCE ON SETUP
EDUCATIONAL PRICING

T E A C H E R  W O R KS H O P S  

   AnimationSupplies.com

voice

   CartoonSupplies.com

Abu Dhabi Hosts First Exhibition in the Middle 
East of Masterpieces from the Permanent 
Collection of the Guggenheim Museum
More than 50 masterful paintings from the collection of the Solomon R. 
Guggenheim Museum in New York, representing the work of over 40 of the most 
important artists of the 20th century, are on view in Abu Dhabi from November 
17, 2009, to February 4, 2010 in the exhibition The Guggenheim: The Making 
of a Museum. The Exhibition illuminates the formative years of the Solomon 
R. Guggenheim Foundation’s mission, and looks toward the development of 
the Guggenheim Abu Dhabi Museum. The exhibition is presented under the 
patronage of His Highness General Sheikh Mohammed bin Zayed Al Nahyan, 
Crown Prince of Abu Dhabi and Deputy Supreme Commander of the UAE Armed 
Forces.

The Guggenheim: The Making of a Museum will be on view in Gallery One at 
the Emirates Palace, Abu Dhabi. Key works from the Solomon R. Guggenheim 
Museum’s collection featured in the exhibition will include Paul Cezanne’s Bend in 
the Road Through the Forest (1873–75), Willem de Kooning’s Composition (1955), 
Vasily Kandinsky’s Decisive Rose (1932), Paul Klee’s New Harmony (1936), Piet 
Mondrian’s Composition 8 (1914), Robert Motherwell’s Elegy to the Spanish Republic, 
No. 110 (1971), and Jackson Pollock’s Untitled (Green Silver) (ca. 1949).

The Guggenheim: The Making of a Museum is the first exhibition to be organized 
by the Solomon R. Guggenheim Foundation in collaboration with Tourism 
Development & Investment Company (TDIC) as part of a program of art and 
cultural development leading up to the opening of the Guggenheim Abu Dhabi 
Museum. Accompanying the exhibition will be a full program of educational 
presentations.

The Guggenheim Abu Dhabi, which will open in 2013 as part of Abu Dhabi’s 
Saadiyat Island Cultural District, is being founded to fulfill an educational mission 
centered on the art of today. The museum will be housed in a distinctive building 
designed by Frank Gehry, one of the world’s most renowned contemporary 
architects. Like the Guggenheim in New York, the Guggenheim Abu Dhabi will 
build a permanent collection that reflects a specific point of view about the art of 
our time, namely its essentially global orientation. The new museum will include 
not only key examples of Western art, but also the rich and diverse fields of Asian, 
African, South American, and Middle Eastern art in the 20th and 21st centuries.

For further information please visit www.artsabudhabi.ae, www.guggenheim.org, 
or www.tdic.ae.
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Education is changing fast. 
As a professional educator, you need to know

how to use, plan, and manage 
technology in the K-12 curriculum 

and classroom. 

At UArts you can earn a Master of 
Arts in Art Education, with an Educational Media Concentration, in 

as few as three semesters. In this 36-credit program, 
you'll learn  how to coordinate professional art 

education courses with work in educational media, 
graduate research, and technology-based electives.

You'll gain the confidence you  need to handle 
today's technology-driven world of education. 

lead
don’t follow

NAEA1209 Philadelphia, PA • 1.800.616.ARTS • www.uarts.edu

Snap this code with your 
camera phone & go to UArts.
Text messsage “SCAN” to 43588 
and download ScanLife for free.

               

As the December issue of NAEA News 
goes to press, the Pacific Region state 

presidents are deeply involved with annual 
conferences, introducing new officers, revising 
websites, developing newsletters, restruc-
turing the way a state association conducts 
business, and responding to individual state 
needs and membership inquiries, all while 
enhancing the lives of students full-time.

ALASKA
John Schauer, webmaster for AAEA, provided 
a New Media Tools for Art Educators 
workshop during the fall conference in 
Homer. Participants started collaborating on a 
VoiceThread project, which other conference 
attendees were invited to use to add their own 
photos from the conference. With the determi-
nation of recent Past President Laurel Herbeck 
and current President Margaret Donat, the 
AAEA website provides the association a 

21st-century collaboration and communica-
tion tool: www.alaska-aaea.org
After a 2-year absence of the Regional 
Scholastic Arts competition, the MTS Gallery 
in Anchorage with the AAEA will sponsor the 
competition during January 2010.

ARIZONA
Kate Cross is coordinating the AAEA-
sponsored Lesson Plan Exchange again this 
year.
Teachers submit great lesson plans, handouts, 
assessments, and digital photo resources 
that are recorded to a CD for distribution to 
members. Jim McNeill—a featured keynote 
speaker for the AAEA fall conference and 
author of an award-winning series, Dropping 
In On—provided his journey to becoming a 
professional artist. www.azarted.org

CALIFORNIA
The CAEA continues to have Meet-and-Greet 
meetings at local museums to encourage new 
members to join by engaging them in different 
art experiences. The association is researching 

the process of starting a new and improved 
CAEA website: www.caea.org
NEVADA
Check out Nevada’s new website:  
www.arteducatorsofnevada.org
OREGON
The OAEA, affiliate for Scholastic Arts, began 
in the Portland Metro Area in 2006, expanded 
to Central Oregon in 2009, and will include 
the Willamette Valley in 2010. Over $90,000 in 
student scholarships has been awarded since 
OAEA became a Regional Affiliate. New this 
year, OAEA members receive a $50 student fee 
credit in participating scholastic regions.
Beyond the Demos, a series of annual juried 
group art exhibits to spotlight the artwork of 
Oregon Art Educators, completed their fourth 
annual exhibition. All Oregon art educators 
are eligible to submit work. Submission fee is 
waived for OAEA members.
Take a look at ART POWER! (Oregon’s fall 
conference logo) It packs power! www.OAEA.
org

WYOMING
A small cadre of Wyoming art educators 
surfaced in the state and a delegate will be 
participating in Delegates Assembly during 
the Baltimore Convention. This is great news 
for the Pacific Region! n

Pacific       R egion   

Myrna B. Clark
1790 Morningtide Ct.,  
Anchorage, AK 99501.  
(w): 907-742-4845;  (fax) 907-742-
4580, clark_myrna@asdk12.org

Elect: Deborah Barten, 7719 60th Street, SE, 
Snohomish, WA 98290. 425-334-1685. bartenda@
comcast.net

LynnAlison McGavack-Martin, AAEA president, 
hard at work or working hard!

Recycled hat by Penny Ross (Results of a 
workshop during the AAEA fall conference) 
Creative heads—Teaching Sustainability! Jim McNeill, author of Dropping In On… signing 

his books during AAEA’s fall conference.
OAEA Art Power

John and Drew Eberson Architectural Records Archive 
Now Online and Available For Researchers
The John and Drew Eberson Architectural Records Archive, one of the major architectural 
holdings of The Wolfsonian–Florida International University, documents the work of the firm 
John and Drew Eberson, Architects from 1909 through 1988. Thanks to major grants from 
the Getty Foundation and the National Endowment for the Arts, The Wolfsonian has been 
working for over a year on arranging and processing the archive, which includes records for 
more than 420 projects and totals more than 7,600 items. That work is now completed and 
information on the archive, including a finding aid and a project index, is now available on 
The Wolfsonian’s website, at http://www.wolfsonian.org/collections/index.html. 
John Eberson (1875-1954) is known as the creator of the “atmospheric” style movie palaces 
and credited with designing almost 100 such theaters throughout the country in the 1920s, 
including Miami’s Olympia Theater (1926), now the Gusman Center for the Performing Arts. 
The firm, which John’s son Drew (1904-1989) joined in the 1920s, transitioned to designing 
theaters in the art deco style in the 1930s and ’40s. Many of the early Eberson theaters were 
later renovated as performing arts centers—in some cases Drew Eberson worked on preserva-
tion and renovation of these buildings. Twenty-eight John Eberson theaters were listed on the 
National Register of Historic Places as of May 2008. The John and Drew Eberson Architectural 
Records Archive at The Wolfsonian is a significant historical and cultural resource.

Digitization of Illinois State University International 
Collection of Child Art
Illinois State University Milner Library’s International Collection of Child Art is now online: 
http://www.library.ilstu.edu/icca/. This resource holds images of art created by children 
and adolescents representing more than 50 countries and cultures from Argentina to New 
Zealand. The artworks are two dimensional and use varied media. The work in this collec-
tion reflects the profoundly imaginative and energetic vision young artists use to create 
images.
The project, titled “Imagine Illinois and Beyond: Celebrating Creativity Through the Eyes 
of Our Children,” was supported with grant funding awarded for the digitization of the 
International Collection of Child Art by the Illinois State Library, using funds provided by 
the U.S. Institute of Museum and Library Services (http://www.imls.gov/) under the federal 
Library Services and Technology Act.
The primary objective of the digitization project is to provide enhanced access to this 
multicultural resource, matching the images with descriptive metadata and inviting users to 
search the collection extensively and from afar.
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Learning
By now the Convention proposal accep-
tance notifications have been sent out and 
the division and national awards have been 
reviewed and selected. I know you will want to 
be at the NAEA Convention in Baltimore, April 
14-18, 2010. We will be hosting exemplary 
Secondary Division sessions and I hope to see 
you at the Secondary Division luncheon, at 
which time we will bestow honors on some 
of our very deserving colleagues. Please 
come and help us celebrate achievements 
in presenting quality art education to our 
students across the nation! Look also for the 
joint session K-12 panel presentation about 
Social Justice. Thank you for stepping forward 
to be a panel, group or individual, or poster 
session presenter for this Convention. As we 
restructure what our conventions look like, 
and services that NAEA can offer as member 
services, please make sure to have your voice 
heard by contacting me. Some of the changes 
that you are and will be seeing in the future 
were the results of the needs assessment that 
you completed earlier this year.

Community
Secondary art teacher Frank Juarez, from 
Sheboygan North High School in Wisconsin, 
shares his insight about the theme of Visual 
Journaling in this column. Thanks to Frank for 
his willingness to share; contact Frank and see 
his artwork on our Secondary ning site.
“At the end of every school year we always 
sum it up by indicating which things we did 
well, which did not go as planned, and which 
can be modified, kept, or eliminated. As an 
art teacher one of the areas I have struggled 
with was having my art students keep an 
active sketchbook. I do not know whether 
they viewed this as busy work outside of the 
classroom, just another thing Mr. Juarez wants 
them do on top of everything else they do, or 
if they see the relevance of keeping an active 
sketchbook.
With this being said, I have to admit I did 
struggle with keeping an active sketchbook as 
an artist. I struggled because the work (prior to 

May 2008) was paintings that I felt needed no 
planning, explanation, or exploration contex-
tually. It wasn’t until the summer of 2008 that 
I began keeping an active sketchbook based 
on daily interactions and mental recordings 
as I saw the world around me. This new way of 
looking at the world came from participating 
in the Teacher Institute in Contemporary Art at 
the School of the Art Institute of Chicago.
If I am to expect my art students to keep an 
active sketchbook, shouldn’t I follow the 
same?
For the past year I have been keeping an 
active sketchbook as a reference tool. As an 
artist I find it useful to be able to flip through 
a sketchbook and look at images, words, clip-
pings, objects, etc I have collected and catego-
rized which now give me ideas for possible 
new abstract paintings. I believe it is important 
to be honest with students and explain why 
we do the things we do as artists and how 
ideas are formulated. Students understand 
that you are their art teacher, but they need to 
see you as an artist as well. I used my sketch-
books as a learning tool, but I believe it has to 
go beyond just presenting a sketchbook. It is 
important for students to be able to access the 
art teacher’s sketchbook whenever possible. A 
sketchbook also needs to go beyond just the 
physical book and its contents; it has to expose 
art students to the final result, for example, an 
abstract painting.
I define Visual Journaling as a communication 
tool for personal exploration and self-identity. 

Since September of 2008 I have had my art 
students create some amazing works of art, 
grades 9-12, some of which did well in art 
competitions and on the AP College Board. 
Using the sketchbook as a communication 
tool allows both art teacher and art student 
the opportunity for discussion—an ongoing 
dialogue throughout the school year that has 
relevance for him/her. It is about taking an 
idea and running with it. No one knows where, 
when, or how this idea will form until the art 
student is confident to tackle the problem 
head-on and be able to answer the question, 
‘Why?’”
A new resource suggestion from Ralph 
Caouette: Orbiting the Giant Hairball, by 
Gordon MacKenzie, ISBN-06-708-7983-5

Research & Knowledge
Please contact me if you are interested in 
working on a secondary lesson review panel, 
which we will be putting into place this spring 
and summer. We will be moving to get some 

lesson examples up on the NAEA website in 
the future and we need people willing to work 
through a vetting process in order to accom-
plish this opportunity. n

Secondary          D ivi   s ion     

Diane Scully
3617 Admiral Lane, Brooklyn 
Center, MN 55429. 763-537-
8968; dmscully@ties2.net
Elect: Lynn Felts, 9 Starlight 
Ct., Winfield, KS  67156; 620- 
221-0645; lynnfelts@cox.net

Regional Directors: Eastern Region: Kim Kent, kayes-
skent@aol.com; Southeastern Region: Dana Jung 
Munson, danajungmunson@mac.com; Western 
Region: Barbara Henriksen Andrews, bandrews@
newpal.k12.in.us; Pacific Region: Karen Gulash, 
kgulash@charter.net

We have all experienced significant 
educational rites of passage—the first 

day of kindergarten, graduation from high 
school, freshman year of college, graduating 
with a bachelor’s degree, first day of teaching, 
and many of us have gone back to school to 
do post-graduate work earning master’s and 
doctoral degrees or taken the path of National 
Teacher Board Certification. Through all these 
rites of passage, we gain knowledge and 
experience that hopefully prepares us for the 
next chapters in our professional lives. With 
all the educational experiences we have, one 
would hope that each of us develops a passion 
or at least strong interest in some aspect of 
our careers. Leadership is and will continue to 
be a large piece of my professional journey, 
from the work within my building and district 
to a summer enrichment program I help 
supervise, and from the Nebraska Art Teachers 
Association to my role as NAEA Elementary 
Division Director.
I’ve been very fortunate to communicate 
with and question several top-notch educa-
tors dealing with our theme of “Addressing 
the Spectrum: Children with Visual Gifts 
to Students with Special Needs.” You have 
met these teachers through previous articles; 
you have seen their faces and read their 
words. Each brings a level of expertise and 
insight into the world of special needs. Each 
has a story that I would like to share. Nan 
Hathaway (CO) shared, “I have worked as the 
fine arts focus teacher in an independent 
school for the gifted for 10 years. This experi-

ence provided me with more knowledge 
than the Master’s in Gifted Education that I 
completed last summer. However, this degree 
program provided me with the theoretical 
and academic tools I needed to communicate 
more clearly about what I know from working 
with gifted children.” Patricia Deckert (MD) 
said, “I have been teaching art in the public 
schools for 11 years. I am currently working 
on a Master’s degree in Art Education with a 
focus on Special Education. I have a sister who 
has developmental delays and have witnessed 
her triumphs and tribulations throughout her 
school experience. Because of the insight that 
my sister has given me as far as witnessing 
abilities that are frequently hidden under 
levels of frustration, insecurity, and years of 
ineffective instruction, I have high expecta-
tions for all of my students and make every 
effort to structure my lessons to facilitate their 
success.” Lisa Stuart (MD) provided, “I taught 
art to a school community-based program for 
2 years. I taught art to PEP students (preschool 
education program) and special education 
preschool program, 3- to 4-year-olds for 4 
years. And I taught art to students with autism 
(three classes per year: low, medium, and high 
age level) for 4 years.” And finally, Debi West 
(GA) commented, “Having a son with special 
needs (metabolic disease that caused a brain 
injury giving Croy autistic-type tendencies) 
brought this topic near and dear to my heart. 
I also remember that my special education 
population used to come into the art room 
with a paraprofessional, and I was always very 

upset when the parapro did the artwork for 
the child. I found that the majority of art done 
by our special education kids isn’t actually 
done by them at all … they sit while their 
aide gets to have all the fun. I tell the aides to 
leave the room 99% of the time and then the 
mark on the paper is actually an authentic 
mark made by my special artist! I teach 
approximately 20 special education students 
a year.” I thank all those who have contributed 
to sharing about the topic of special needs 
during the past few months through this 
column. And I hope it gives you the flavor 
of what will be addressed and shared at the 
National Convention in Baltimore in a few 
months.
it is only a few months off and we have an 
event you will not want to miss! For starters, 
we had over 100 presentations proposed at 
the elementary level. With a committee of 
reviewers, we scored each proposal using 
a rubric and submitted our scores to the 
national office for final review and selection. If 
you have never reviewed presentations for any 
kind of organization, you should experience 
it at least once. Several reviewers commented 
on how they have a new appreciation for what 
goes into getting a presentation accepted for 
National Convention. Thanks to the proposal 
review committee for evaluating presenta-
tions: Kirby Meng, Lisa Stuart, Samantha 
Melvin, Kelly Campbell-Busby, and Lorinda 
Rice. Each committed several hours in carefully 
scoring proposals. Plan to attend Convention 

April 14-18, 2010 in Baltimore! It will be an 
excellent opportunity to learn.
Join our interactive forum at http://naeael-
ementarydivision.ning.com/ and our listserv 
at www.memberconnections.com/olc/
pub/NAEA/news/news_page_8.html. Get 
connected. Stay connected.
We need to celebrate and rejoice in each 
educational rite of passage we journey 
through during our career. Whether it’s your 
first year of teaching or your twentieth (it 
happens to be mine), I encourage you to 
continue to challenge yourself and look for 
new adventures and staff development that 
keep you at the top of your game. n

E lementary         D ivi   s ion 

Bob Reeker 
Eastridge Elementary 
School, Lincoln Public 
Schools, Visual Art and 
Integrated Technology, 6245 
L. St., Lincoln, NE 68510.  
402-436-1135;  
breeker@lps.org

Elect: Kirby Meng, Hickory Flat Elementary 
School, Henry County Public Schools, 841 
Brannan Rd., McDonough, GA 30253;  
770-210-8564; kmeng@bellsouth.net
Regional Directors: Eastern Region: Lisa Stuart, 
Elizabeth_G_Stuart@mcpsmd.org; Southeastern 
Region: Kelly Campbell-Busby, artgal4664@yahoo.
com; Western Region: Samantha Melvin, artteaches@
hotmail.com; Pacific Region: Jane Castillo, JANE4C@
AOL.COM

Advocacy
Stay Connected to Other Secondary Art 
Teachers!
Join the NAEA listserv for bulletins and 
updates about current arts events and 
issues.
JOIN the NAEA Secondary Ning site for 
critiques, book discussions, info about 
NAHS, artwork examples, and more:  
http://naea-secondary-teachers.ning.com/
We hope to see you soon!

From left: Collage 
from a visual 
journal by Bao.  
Installation 
outside of the 
school library.
Frank Juarez 
explains 
about taking 
a sketchbook 
idea to a final 
painting in his 
own work.
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The NEWS:
The Higher Education Division Policy 
Handbook was passed by the member-
ship in September. Many thanks to Dr. Kerry 
Freedman, University of Northern Illinois, 
and her committee for their work on that 
document, developed to clarify how to make 
changes in the Division. As Kerry notes in a 
bid for advocacy, “Preparing leaders of art 
education is one of our most important jobs 
at the moment. If we are to support the work 
teachers must do now outside the classroom, 
teacher education programs need to include 
leadership education, as well as preparation 
in the areas of curriculum and instruction.” 
Leadership requires opening opportunities for 
membership engagement. We have distrib-
uted the Handbook to the other Division 
Directors for their review, in anticipation that 
some of the procedures there will contribute 
toward a more participatory association.

An INTERLUDE:
A. Knock, Knock
B. Who’s there?
A. An NAEA member
B. NAEA Member who?
A. An NAEA member who wants to effect 
meaningful change
B. Membership ID #?
A. Must have left it with my frequent flyer 
number …
B. Try our website?
A. Not sure what links to what …
A. Perhaps … I should reconsider
A. Perhaps … I should go home and make a 
strudel

A CONSIDERATION:
Which brings me to the Strategic Goal of 
Learning. I read this goal as Professional 
Development, which raises the question, 
“How does the Higher Ed Division meet 
the professional development needs of its 
members?” Let me put forth a few thoughts 

about where a Professional Development 
Committee might be of use to new and 
seasoned members. In keeping with the 
notion of development, people in Higher 
Education have different needs at different 
points of their careers. We are really looking 
at a span from undergraduates through 
advanced researchers. These nodes of devel-
opment play themselves out in two broadly 
stated Professional Development arenas: (1) 
the Association, and (2) university and its 
related areas of interest.
There’s no doubt that massive changes in 
information accessibility have taken place 
at NAEA since Deborah Reeve was hired 
as Executive Director. The new website 
provides an accessible and inviting portal 
into the various programs sponsored by the 
Association; the Association has embarked 
upon a procedure for membership-driven 
initiatives related to the constitution, by-laws, 
and Association positions; and the NAEA Board 
seems to be conversing in a way that invites 
Division-Division, Region-Region, and Division-
Region cooperation and communication. Still, 
much work needs to be accomplished so that 
this professional community can be responsive 
to the needs of its membership.

A LIST:
Professional Development for NAEA 
Engagement
When I was a PhD student, NAEA was a place 
to present my research, a place to learn about 
the research of others, and a place to “make 
contacts.” The interests of my mentors and 
peers informed my initiation into the workings 
of the Association, while my primary engage-
ment was with how to submit a convention 
proposal, register for the convention, and 
deliver a paper without stumbling about too 
conspicuously. Higher Ed members come 
from a range of different university programs, 
including programs in Curriculum and 
Instruction in Universities with insignificant art 
education mentoring. It would be useful then 

to consider ways that the Division could bring 
people into a broader vision of the workings 
of the Association. Some topics where Higher 
Education might facilitate learning about 
NAEA involvement might be:

Issues Group Orientation•	
NAEA Governance Structure•	
Awards: Processes and Nomination•	
Convention Presentations: Proposals and •	
Performance
Publications: Authors, Editors, and Reviewers•	
Advocacy Opportunities•	
Research Opportunities•	

Professional Development for University 
Engagement
Higher Education members are generally 
assessed on teaching, research, and service, 
with the emphasis changing from institution 
to institution. The opportunities for providing 
professional development for higher educa-
tion is immense and best approached with 
some sense of what is accomplishable. It 
might be useful to brainstorm the range of 
mentoring opportunities available. Perhaps 
then it is best to just start a list which I invite 
you to free-associate around, with the under-
standing that broad-based community devel-
opment requires gathering, disseminating, 
and mentoring. So, let me start.

Professional Development for Pre-Professionals•	
Higher Ed Programs in Art Education•	
Degree Requirements•	
Interview and Portfolio Strategies•	
Collegiality•	
Professionalism•	
Professional Development for Teaching•	
Curriculum & Instruction•	
Clinical Experiences: Teachers, Students, •	
Administrators
Community Partnerships•	
Assessment: Students, Self, Colleagues•	
Advisement of Students•	
Professional Development for Researchers•	
Organizations and Associations•	
Publications: Editorial Interests and Review •	
Processes

Funding: Sources, Strategies, and Proposals•	
Research Communities: Topics, Methodologies•	
Professional Development for Service•	
NASAD and NCATE Unit Assessment teams•	
Associations and Professional Organizations•	
Community Development•	
Conducting Institutes, Conferences and •	
Outreach
Advocacy Strategies: Programs and Professional •	
Advancement
Professional Development for HE •	
Administrators
Program Development•	
NASAD and NCATE Unit Accreditation•	
Faculty and Staff Relations•	
New Faculty: Hiring, Orientation, Mentoring, •	
Reviewing
Program Advocacy and Advancement•	

So I apologize for the list. Not too poetic. 
Certainly, not radical. Just a start. n

Hig   h er   E d u cation      D ivi   s ion 

John Howell White 
Chair and Professor of Art 
Education, Department 
of Art Education and 
Crafts, Kutztown 
University, Kutztown, PA 
19530. 610-683-4521,  
fax: 610-683-4502;  
jhowellwhite@mac.com

Elect: James Haywood Rolling, Jr., Associate 
Professor and Chair of Art Education, Syracuse 
University, M-17, 441 Lambreth Ln., Syracuse, 
NY 13244, 315-443-2355; jrolling@syr.edu
Regional Directors: Eastern Region: Mary Hafeli, 
Hafelim@newpaltz.edu, State University of New 
York, New Paltz; Southeastern Region: Melanie 
Buffington, mbuffington@vcu.edu, 804-828-3805, 
Virginia Commonwealth University; Western Region: 
Kevin Tavin, ktavin@artic.edu, 773-620-4581, 
The Ohio State University; Pacific Region: Ryan 
Shin, shin@email.arizona.edu, 520-621-1253, The 
University of Arizona

Rejuvenating Your Creative Spirit!
The Middle Level Division directors wish 
you a great winter break! We hope that you 
will have special time with family and friends 
and refresh your creative spirit during the time 
that you have away from your art educational 
responsibilities.
There are so many events across the country 
that provide opportunities for our creative 
spirit and I was fortunate to experience a huge 
event entitled “ArtPrize” right here in Grand 
Rapids, Michigan from September 23 through 
October 10. It featured 1,262 works of art, 
by artists from 15 countries, at 159 different 
venues, within a 3-mile radius of downtown 
Grand Rapids, MI. It was a great teaching 
opportunity and I feel blessed to have had 
such an event in such close proximity to my 
school district. For more information, please 
visit www.artprize.org and consider becoming 
involved next year as an artist, or consider 
the possibility of starting such an event in 
your area. Other obvious areas to refresh your 
creative spirit include your state art confer-
ences, Art and Soul Retreats, or participation 
in The Sketchbook Project, and of course the 
2010 NAEA Convention.
As you read this article, the schedule for the 
2010 NAEA Convention in Baltimore should 
be available, or will be soon. The Convention 
provides the best professional development 
opportunity and capability to network with 
other art educators, museum leaders, higher 
education leaders, and administrators from 
across the nation.

At the Middle Level, there will be many quality 
workshops, showcases by past national art 
award recipients, a K-12 panel discussion that 
focuses on Social Justice and Art Education, 
a middle school medley, and the Awards 
Luncheon to honor award recipients of this 
coming year. The Middle Level Division leaders 
hope to see you in Baltimore to experience 
many sessions that will help you “Engage the 
Middle School Artist.”
One of the items of discussion at our 2009 
“Conversations with Colleagues” session 
was a request for a Tip Sheet for presenting 
a workshop at an NAEA Convention. Here are 
a few suggestions from your Middle Level 
Division Regional Directors:
Lonnie Austin, Eastern Region, recommends 
that if you are creating a PowerPoint presenta-
tion that you view “Stop Death by PowerPoint” 
by Gina Trapani at http://lifehacker.com/ 
323554/stop-death-by-powerpoint. She also 
shares that when she attends a workshop, she 
appreciates a presenter who has visuals to 
help emphasize the important points of the 
subject and handouts that allow the attendees 
to leave with organized notes. She also 
suggests that the presenter practice, practice, 
and practice before you present.
September Buys, Western Region, recom-
mends the following tips:

Be sure to share your contact information •	
and classroom website address.
Bring chocolate or some other treat. It puts •	
everyone in a good mood, especially when 
they are worn out from a long day of session 
after session.

Create a PowerPoint of your information/•	
examples and be sure to limit the number of 
animations so that it doesn’t become over-
stimulating.
Leave time for questions at the end of your •	
presentation.
Double- and triple-check to be sure you •	
have all of the right cables and cords/projec-
tors, etc. BEFORE it is your time to present.
BREATHE! It’s really fun to be able to share •	
what you know. Take your time and enjoy it; 
an hour, or a half-hour session goes fast!

General suggestions from all of us at the 
Middle Level Division:

Co-facilitate when possible; having two •	
people reduces pressure and allows for a 
more creative and flexible workshop.
Do NOT write and read a script. DO create an •	
outline to speak from.
Be prepared: AV equipment that works, •	
business card, or one-page handout for 
participants.
Begin with introductions as well as •	
outcomes.
Provide interactive parts throughout presen-•	
tation; don’t just lecture.
Enthusiasm and energy are infectious and •	
having fun should be a top priority!
Practice on colleagues and have them let •	
you know at least one thing they learned, or 
are taking away from your presentation that 
will be applicable in their own classroom.

Recommended book: Better Than Bullet 
Points by Jane Bozarth

In conclusion, we hope that you are seeking 
out opportunities to rejuvenate your creative 
spirit, and we hope that our tips for presenting 
are helpful. We encourage all of you to attend 
the National Convention in Baltimore, April 
14-18. Please join our NAEA listserv to receive 
updates of all the Middle Level events and 
other important information. The Middle Level 
Division Ning is also a location on the NAEA 
website where you can network with other 
middle level art educators. We look forward to 
your participation and communication. n

M iddle      L E V E L  D ivi   s ion 

Mary Miller 
1424 Sierra N.W., Grand 
Rapids, MI 49534-2242. Tel: 
616-453-4282, fax: 616-735-
9870; marymillerart@
comcast.net; Coopersville 
Middle School. 616-997-
3460

Elect: Linda W. Kieling , Rosemont Ridge 
Middle School, 20001 Salamo Road, West Linn, 
OR  97068; 503.673.7591; kielingl@wlwv.k12.
or.us

Regional Directors: Eastern Region: Lonnie Austin 
(NJ), lonnieaustin09@gmail.com; Southeastern 
Region: Meg Skow (SC), megskow@alumni.cofc.
edu; Pacific Region: Ginny Lane (WA), ginny.lane@
comcast.net; Western Region: September Buys (MI), 
septemberbuys@yahoo.com
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As December and this issue of NAEA 
News arrive, I hope that you have 

already marked your calendar to be in 
Baltimore in April for the NAEA Convention 
(the 14th-18th) and the Museum Division 
Preconvention (April 13th). Anne Manning is 
hard at work organizing the Preconvention 
which will explore the theme of Social Justice 
and the Art Museum. The Preconvention will 
include a keynote address by artist Joyce Scott, 
morning gallery sessions at the Baltimore 
Museum of Art, and afternoon sessions at the 
Walters Art Museum. The day will conclude 
with a reception at the American Visionary Art 
Museum on the waterfront near the conven-
tion center. More details about the day and 
how to register will be posted on the Museum 
Division listserv and NAEA website before the 
end of January, and a brochure will be mailed 
to Division members as well. Questions should 
be directed to Anne Manning (see contact 
information at the end of this column).
Thank you to everyone who submitted 
proposals for the 2010 Convention. NAEA 
received a record number of proposals this 
year and, once again, relied upon a scoring 
rubric for the peer review and assessment 
process. Each proposal was evaluated for 
careful thought and consideration in terms 
of Content, Clarity of Purpose, Suitability/
Relevance, Quality, and overall Program 
Balance. The caliber of this year’s proposals 
was excellent, making the acceptance of just 
over 1,000 sessions (approximately 60%) for 
the Convention overall highly competitive. The 
60% acceptance rate held true for the Museum 
Division, with 113 proposals submitted and 67 
accepted based on a combination of reviewer 
scoring and the number of hours available to 

our Division at the Convention. A preliminary 
convention schedule is available on NAEA’s 
website, and convention registration opened 
online in November.

News from Colleagues:
The Walker Art Center and the Minneapolis 
Institute of Arts (MIA) announce the re-launch 
of ArtsConnectEd (artsconnected.org), their 
award-winning educational website. The new 
ArtsConnectEd includes a rich array of extra 
features, such as the ability to contribute 
content through comments, tags, and ratings, 
and it invites teachers and students to create 
and upload presentations, lesson plans, and 
curricula and classroom materials. These 
changes make the website more responsive 
to the needs of educators, students, higher 
education scholars, and an international public 
while maintaining and improving the site’s 
access to both institutions’ collections, educa-
tional resources, and archives. Susan Rotilie 
from the Walker and Treden Wagoner from the 
MIA, as well as other education and new media 
staff at both institutions, worked for more than 
2 years on the site’s overhaul with Sandbox 
Studios, a company that works with museums 
on education and technology projects.
This fall the J. Paul Getty Museum launched 
its new Getty Artists Program with a project 
developed by Los Angeles artist Mark 
Bradford, a keynote speaker at last year’s 
NAEA Convention and a recent recipient of 
the MacArthur Foundation “genius” grant. With 
K-12 teachers as his target audience and an 
interest in taking an active role in providing 
contemporary arts education to classrooms, 
Bradford proposed the creation of a collec-
tion of studio activities authored by a select 

number of notable artists invited by the 
Museum and himself. The collected materials 
will be posted online in spring 2010 at www.
getty.edu/education, making them accessible 
and available to teachers across the country 
and around the world.
Like many other institutions, the Worcester 
Art Museum participated in Slow Art on 
October 17. Similar in intent to the slow 
food movement, the Slow Art Movement 
wants people to slow down, look, and 
discuss the experience. Slow Art across the 
country has been promoted by Reading 
Odyssey, a nonprofit dedicated to helping 
adults re-engage their intellectual curiosity 
through reading and discussing some of 
the best books and ideas. Slow Art Day was 
promoted electronically through Facebook, 
Twitter, and MySpace and eventbrite (http://
slowartworcester2009.eventbrite.com/). At the 
Worcester Art Museum, Slow Art participants 
arrived at 10:30 and spent a little over an hour 
looking actively and independently at no 
more than ten works. Suggestions on how to 
look closely were provided but not manda-
tory. At 11:30, everyone convened in the Café, 
introduced themselves, ordered lunch and 
talked … about art and ideas!! Slow art—what 
a way to go!
The Baltimore Museum of Art’s Art-To-Go 
program sends a free printable full-color 
image of a BMA artwork with brief commen-
tary and activity ideas by e-mail to about 
2,700 teachers every month. An archive of 23 
Art-To-Go selections is available at artbma.org/
educators/atg
What do kids think about art? Local public 
school students have lent their voices to a new 
virtual tour of the Saint Louis Art Museum 

(SLAM). Designed to prepare student trips 
to the Museum, SLAM has recently added an 
interactive tour to support visiting students 
and their teachers. Presented as a combination 
of brief video clips and details about specific 
objects in the collection, the tour’s goal is to 
demystify expectations of first-time visitors. 
You can find the tour at the following link: 
www.slam.org/virtualtour or on the Museum’s 
website under Resources for Teachers and 
Schools. SLAM educators would love to know 
what you think … n

m u s e u m  ed  u cation      D ivi   s ion 

Lesley Wellman
Curator of Education, 
Hood Museum of Art, 
Dartmouth College, 
Hanover, NH 03755. 
603-646-1480, fax: 
603-646-1400; lesley.
wellman@dartmouth.edu 

Elect: Anne Manning, The Baltimore Museum 
of Art, 10 Art Museum Dr., Baltimore, MD  
21218; 443-573-1817, fax: 443-573-1581; 
amanning@artbma.org
Regional Directors: Pacific Division: Jeanne Hoel, 
The Museum of Contemporary Art, Los Angeles, 
213-621-1706, jhoel@moca.org; Western Division: 
Nicole Stutzman, Dallas Museum of Art, 214-922-
1313, nstutzman@dallasmuseumofart.org; Eastern 
Division: Claire Orologas, Freer and Sackler Galleries, 
202-633-0463, orologasc@si.edu; Southeastern 
Division: Suzy Harris, Birmingham Museum of Art, 
205-254-2565, sharris@artsbma.org.

Through its nationally recognized Center for 
Art Education, MICA offers two low-residency 
master’s level programs designed for the 
professional art educator, as well as a ground-
breaking master’s program for artists committed 
to community and youth development.

For more information on these and other MICA summer programs,  
visit www.mica.edu/programs.

SUMMER MA IN ART EDUCATION
Complete the MA in two six-week summer residencies and one academic year of online 
instruction. Develop new skills as an artist and produce a body of work, conduct research on 
student learning in art, and prepare case study findings for presentation at conferences and 
publication in professional journals.

SUMMER MFA IN STUDIO ART
Complete the MFA in four six-week summer residencies, with independent work during the 
academic year. Pursue an area of studio concentration while you develop skills as an artist and 
renew your connection to the artistic community.

MA IN COMMUNITY ARTS
Complete the MA in two intensive summers and an academic year placement as full-time artist-
in-residence in a community organization. Gain valuable experience designing and implementing 
community-based art programming as you prepare for a career in community arts.

MARYLAND INSTITUTE COLLEGE OF ART 

Ranked in the top 4 of 220 graduate schools of art and design by U.S. News & World Report, MICA offers 10 programs 
leading to the MFA, MA, and post-baccalaureate certificate—a rigorous experience for artists and designers seeking a strong 
vision and voice, and the skills for professional success. 

Visit www.mica.edu for more information.
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Exhibition season will soon be upon us 
and though most of us consider this 

an important advocacy piece, I wanted to 
discuss the importance of exhibitions and 
their potential impact on the community, 
decisions makers, and our colleagues. All too 
often, art exhibits will be displayed with little 
to no information to inform the public about 
the purpose of the exhibition. Though well 
meaning, having art exhibits for the sake of art 
exhibits does little for advocacy for art educa-
tion. As you’re planning exhibitions, here are 
some things to consider in order to enhance 
your district’s exhibition education.

Purposes of Exhibitions
Student art exhibitions can serve many 
purposes and strategic planning can pay off 
in your efforts to promote art education. As 
you plan for art exhibitions consider the many 
purposes of exhibits:

Showcase student achievement•	  through 
exhibitions, awards, and receptions
Serve as a venue •	 for professional develop-
ment for art teachers 
By showcasing exemplary artwork, exhibits •	
can help establish benchmarks for student 
achievement
Provide a •	 snapshot or mini program 
review of what is going on in a particular art 
department
Serve as •	 purposeful advocacy strategically 
targeting specific audiences
Front-Loaded Professional Development •	
and Themed-Based Exhibitions

In my district, we have at least two theme-
based exhibits each year. Themes are deter-
mined by the Art Office Leadership Cadre, 
which is a group of teachers at each level who 
meet regularly with Central Office art staff to 

determine program direction, professional 
development, and the exhibition schedule.
The Leadership Cadre meets twice a year 
in the fall and spring. In the fall meeting, 
themes are identified for the following school 
year. For instance, this year we have two 
theme exhibits: Transformation and Zoom. 
Professional development is planned around 
both of these themes, and teachers have two 
full-day professional development days in the 
fall and spring. In the fall, we take advantage of 
local museums and work with education staff 
to custom-tailor a museum experience based 
upon the theme. In the spring, we continue 
exploring that theme in the professional devel-
opment that is offered. Teachers are offered a 
studio opportunity by bringing in local artists 
who demonstrate that theme in their artwork. 
By having a dual-pronged approach—one 
experience at a museum and the other in a 
studio environment—teachers are able to 
bring back a wealth of information to their 
classroom. Each teacher then crafts their own 
art problems based upon the theme and then 
they are invited to submit work for display. 
There is a standing exhibition committee of 
teachers that helps with selecting work and 
installation.

Signage, Labeling, and Presentation
It’s critical to provide the public with infor-
mation about the exhibit. This can take the 
form of large text that announces the title of 
the exhibit, smaller blocks of text with more 
detailed information about the exhibit, and 
then text that teachers or students provide 
for groups of work or individual pieces. For 
large-block text, we use the rigid pink insula-
tion foam found at your local home center. 
This comes in seven-foot sheets in several 
thicknesses and can be easily cut with a hot 

wire. Over the 
years, we have 
built up a large 
collection 
of letters in 
different fonts. 
Cut the letter 
templates out 
of tag board, 
tack it to the 
foam with 
spray mount, 
and the tag 
board serves as 
the guide for 
the hot wire. 
For blocks of 
text, I take inspiration from visiting museums 
and galleries for style, content, and formatting. 
These blocks of text can be produced on a 
large-format printer and then spray-mounted 
to foam core. If you don’t have access to a 
large-format printer, most office supply stores 
can provide this service. In organizing an 
exhibition, signage will be made to separate 
each section of the exhibit, explaining each 
category.
For smaller scale signage for individual pieces, 
we often have students provide quotes based 
on a series of “probe” questions. This makes a 
very personal connection to the viewer, and 
supports our system’s initiative for reading 
and writing across the curriculum. Teachers 
will provide information for their pieces, often 
that makes ties to the district curriculum, and 
explains the art problem or process. It’s grati-
fying to see visitors taking the time to read the 
signage, knowing that they’ll walk away with 
an understanding of the purpose of the exhibi-
tion and the developmental process that our 
student artists go through.

Being purposeful in the way you showcase 
student work will pay off. I feel confident that 
those who have the opportunity to view an 
art exhibit in my district will walk away being 
informed about the purpose of the exhibit and 
the kinds of learning that took place. n

Mark Coates 
713 Glen Allen Dr., 
Baltimore, MD 21229; 
410-945-2933;  
mark_coates@hcpss.org
Elect: Barabara B. Laws, 
Office of Art Education, 
Rosemont Center, 7000 

West Tanners Creek Road, Norfolk, VA 23513; 
757-852-4674; fax 757-8524-4677; blaws@nps.
k12.va.us
Regional Directors: Eastern Region: Linda Popp 
(MD), lpopp@bcps.org; Southeastern Region:  
Dean Johns (NC), dean.johns@cms.k12.nc.us; 
Western Region: Nancy Childs (NE), nchilds@lps.org; 
Pacific Region: Nancy Carr (CA), ncarr@cde.ca.gov

S u pervi     s ion    and    A dmini     s tration       D ivi   s ion 

Gallery with informational text, both large-scale and small-scale

www.aiboston.edu/info/learn
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College courses for high school students

Summer Young Artist Residency Program

Bachelor of Fine Arts (BFA) 
Animation | Art History | Fine Arts  
Design | Illustration | Photography

Advanced Professional Certificate (2 year) 
Design | Illustration | Animation

MFA in Visual Arts—Low-Residency 
Program

Guaranteed Merit Scholarships Based  
on High School GPA and SAT/ACT

Summer Workshops/Residencies for  
Art Educators

AIB’s unique approach to educating artists and designers gives students 
the freedom to pursue their individual strengths and interests through 
interdisciplinary studio options that foster creative problem solving and 
idea generation, all balanced with real-world projects. Extensive liberal 
arts offerings, activities, and quality housing at Lesley University give AIB 
students the best of both worlds: intensive study in the visual arts and the 
benefits of a larger University. Small classes, accessible faculty, and excellent 
facilities provide in-depth preparation for a career as an artist or designer.
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Special Needs in Art Education (SNAE)	 http://www.southernct.edu/~gerber/SEDarts/

Peter Geisser, SNAE President, 19 Philmont Avenue, Cranston, RI  02910; specialneedsart@cox.net

Thanks to Guest Columnist Lynne Horoschak 
of Moore College of Art & Design (lhoroschak@
moore.edu) for writing this about Moore’s MAE 
with an Emphasis in Special Populations.

Two weeks ago, at nine o’clock, I was 
scheduled to teach a class of 8-year-old 

children with autism but I was informed 
that at 9:15 there was an assembly program 
to which we were invited. My plan for the 
art lesson was to read Where the Wild Things 
Are and have the children create paper bag 
puppets of Wild Things. However, with the 
assembly beginning at 9:15, I decided I would 
only read the story, then reread it next week 
and make the puppets then. They arrived 
and after greeting each child with a “good 
morning” and asking for their “good morning” 
in return, we began. I read the book and, as 
I read, I encouraged them to become Wild 
Things: to roar their terrible roars, and gnash 
their terrible teeth, and roll their terrible 
eyes, and show their terrible claws. And 
they did each to the extent of their ability to 
participate.
Then it was time to go to the auditorium 
for the assembly. We seated the children 
in the last row. I stood behind them, just in 
case one of them exhibited inappropriate 

audience behavior. For the first 10 minutes of 
the performance the children seemed to be 
absorbed; then Pat, the classroom assistant, 
whispered to me that one child, Gregory, 
was crying. I looked at him, and sure enough, 
tears were running down his cheeks. He was 
making no sound, just weeping. I quickly took 
him into the hallway and I asked the child who 
was just beginning to speak, “Gregory, what’s 
the matter?” He looked directly into my eyes, 
which children with autism rarely do, and 
through his tears in a very pained little voice 
he said, “Art.” He wanted to go to art!
This is the beginning of an acceptance speech 
I delivered when receiving the Stockton Rush 
Bartol Fellowship for “using the arts in inspired 
and exemplary ways.” That was in 1999. What 
the Fellowship committee didn’t realize is that 
the children with special needs taught me to 
use art in inspired and exemplary ways—not 
the other way around.
We, as art teachers, know the power of the 
arts. We have seen children’s lives shaped and 
changed though art classes. We offer success. 
We offer challenge and risk taking. We offer 
the opportunity to invent and explore—all 
with a unique product that only that student 
can own. So why can’t the arts be a mainstay in 

teaching children with special needs? Why isn’t 
art embedded in teaching reading and writing 
to children with special needs? Why aren’t we 
using art to enhance their lives? In response to 
those questions and many more, the Master’s 
in Art Education with an Emphasis in Special 
Populations was designed at Moore College of 
Art & Design. We are setting out to prove the 
value of art in the education of children with 
disabilities.
Research for this innovative program proved 
that it is truly innovative. This Master’s Program 
is the nation’s only graduate program with an 
emphasis in special needs students.
The Master’s in Art Education with an 
Emphasis in Special Populations was created 
to support the working art teacher. The 
program’s non-traditional schedule allows 
working art teachers the flexibility to meet 
curricular demands and to have time in 
the field for research. During the 15-month 
program (four semesters), candidates will 
acquire knowledge and resources to work with 
special needs students and to assume posi-
tions of leadership in schools and universities 
in the area of art and special needs.
One of the graduate candidates wrote, “I 
enjoy the field trips and the discussions 

and although the work load is heavy, I can 
immediately apply the content to improve 
my teaching. I am so glad this program was 
designed. This school has always made me feel 
comfortable and I am proud to be a part of the 
first art education graduate program.”
Moore College of Art & Design is hosting 
a symposium on Art and Special Needs on 
December 5, 2009 with Dr. Beverly Gerber of 
Reaching and Teaching Students with Special 
Needs Through Art giving the Keynote.
With art and special needs at the heart of 
the program, there are many doors to open 
and lives to empower. We are on our way to 
making a difference.
For further information on the Master’s in Art 
Education with an Emphasis in Special Needs 
go to www.moore.edu Graduate Studies at 
Moore or contact Lynne Horoschak at lhoro-
schak@moore.edu n

SNAE is delighted to tell you that NAEA is 
publishing a book about Autism Spectrum 
Disorders (ASD) in 2010: Understanding 
Students with Autism through Art, Beverly 
Levett Gerber and Julia Kellman, Editors.

Students from Moore 
College of Art & Design 
MAE/ Emphasis in Special 
Populations

Guest Columnist: David V. Gill, Assistant Professor 
of Art Education, Youngstown State University. 
E-mail dvgill@ysu.edu 

3-D Game Design in Art:  
Possibilities and Potential

Over the last few weeks a series of stories 
has attracted my attention in the educa-

tional news, all having to do with the unlikely 
partnership of video games and educational 
practice. Following Lilly Lu’s news column 
here 2 months ago concerning the use of 
the Second Life online virtual environment 
for art production, appreciation, and digital 
visual culture critique, I noticed an article 
detailing the use of a virtual environment 
being constructed at Active Worlds (similar to 
Second Life) by a group of Australian students 
to explore ecological and social problems 
in the 21st century. In creating these game-
like environments, students consider 3-D 
spaces, textures, sound, and the activities 
that other participants will engage in while 
constructing learning on the topic. In short, 
they must design a virtual experience, a type 
of open-ended game where rules evolve as an 
emergent property.
Surprising articles followed about the Quest 
to Learn school in New York and a 6th-grade 
curriculum being organized around learning 
with and through games of all sorts, including 

the PlayStation 3 best-seller Little Big Planet, 
the PC game Civilization, pencil-and-paper role 
playing games, and card games. Augmenting 
this problem- and project-based curriculum 
are digital art activities with Adobe Flash and 
Autodesk’s 3-D modeling and animation suite 
Maya. The school’s curriculum designers have 
anticipated that a student-centered curriculum 
based on games will naturally involve enthu-
siastic students in game design as well. The 
Parsons School for Design appears in the list 
of the school’s supporters. There is abundant 
learning theory to support the contention that 
games can teach.
Meanwhile, a new visual art category was 
quietly announced for this year’s Scholastic 
Art Awards—you guessed it, Video Games. For 
the first time, middle and secondary students 
are invited to submit original working video 
games or game art directly to the national 
office in New York. There exists a deep student 
interest in 3-D video games that is at least 
as pervasive as their interest in other visual 
culture forms such as TV and cinema. While 
3-D video games have always appealed to 
and been marketed to boys, the current crop 
of games has a wider distribution. The wider 
variety of casual online games and games from 
the Apple App Store are appealing to both 
boys and girls. Student experiences in playing 
video games lead directly to a desire to create 

them, and for a few students, to advanced 
study and careers in video game production. 
The addition of the video game category by 
Scholastic provides an outlet for student exhi-
bition of their game creations, which can lead 
to serious research into video game design 
as a sanctioned artistic endeavor. Teachers 
and stakeholders interested in facilitating 
serious inquiry into video game creation can 
better justify the technology outlay and time 
commitment due to Scholastic’s decision.
How can the average middle/high school 
art teacher with a limited technology 
budget and experience facilitate student 
investigation into 3-D video games? Some 
students may already be creating levels, small 
game environments based on existing games 
created with sophisticated editing software 
that is freely distributed with the game. Given 
that part of Scholastic’s requirements is that 
games must be original, the art teacher must 
look to other possibilities. What is needed 
is 3-D game creation software that is free or 
open source, does not require programming 
to create basic functionality, and delivers 
decent visual results. It should allow for a great 
variety of games to be produced with different 
themes and visual styles. There should be an 
active user base available for help and tutorials 
online.

One possibility that meets these criteria is 
Blender. Blender is open source, freely available 
3-D modeling and animation software for 
PC, Mac, and Linux downloadable at blender.
org. This creative package has been around a 
long time, and there are books and abundant 
Web resources for learning. An integral part 
of the program is the Blender Game Engine, 
which allows the models and animations to be 
made into a game through a visual scripting 
process where the user manipulates “logic 
blocks” and connects them to make action in 
the game possible. This eliminates the need to 
learn the syntax of scripting or programming, 
but still provides the needed flexibility and 
power to make unique games. The finished 
games are stand-alone and can be played 
on any computer. Any type of game can be 
created, from 3-D interactive adventure games 
to simple puzzle games, the simplest of which 
can be created through one tutorial.
While the ability for students and art teachers 
to create compelling 3-D games is in its 
infancy, it is developing quickly and getting 
easier every year. We can expect sometime 
soon that creating a video game will be as easy 
as digital photography and image editing. n

Electronic Media Interest Group (EMIG)—The Technology, Education, and Art Network    
NEW EMIG host and website in progress: http://www.niu.edu/artedu/emig/

Diane C. Gregory, EMIG-TEA Chair, Director, Undergraduate & Graduate Studies in Art Education, Visual Arts Department, Texas Woman’s University, Denton, TX  76205. Tel:  214-501-4362.  
E-mail: dgregory@mail.twu.edu 
Column Editor: Joanna Black, Assistant Professor, Visual Arts & Technology, Faculty of Education, Department of Curriculum, Teaching and Learning, Room 238 Education Building, University of 
Manitoba, Winnipeg, Manitoba, Canada,  R3T 2N2;  blackj@cc.umanitoba.ca
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Independent School Art Education (ISAE)

Rebecca A. Stone-Danahy, Upper School Visual Arts Instructor and Visual Arts Department Chair, Forsyth Country Day School, 5501 Shallowford Road, Lewisville, NC 27023.  
Tel: 336-945-2134, ext. 423. E-mail: RebeccaStoneDanahy@fcds.org

Leadership
The Merriam-Webster Dictionary defines 
leadership as the capacity to lead or the act 
or instance of leading. As educators we are 
all leaders. We not only demonstrate the act of 
leading—we instill in our students the ability 
to step up and find their capacity as leaders. 
From classroom critiques to instructing other 
students, we encourage our students to 
reach their fullest potential through the act or 
instance of leading in the art classroom.
Recently, one of my students was lamenting 
on the fact that after a meeting with art 
students he was left to clean up paint brushes 
and palettes left at the sink. I walked over 
and joined him in his work and in conversa-
tion I reminded my student that to lead is to 
serve and that in so doing a leader remembers 
that service to others is the highest calling 
(which sometimes does mean cleaning up 
the paint brushes!). This is especially true in 
our professional state organizations as well 
as NAEA. When we lead by accepting extra 
responsibility to help with conferences or take 
leadership roles within our divisions or ad-hoc 
committees, we serve our colleagues, and we 
help to better the profession of art education 
in our communities and our states. When we 
go even further and serve at the national level, 
we have the opportunity to reach colleagues 
nationally or even internationally and influ-

ence the profession in ways that we may never 
know! If at the end of the day our goal is to 
increase the influence of art education in our 
schools and positively affect the lives of our 
students through the arts, then leadership 
in any capacity through art education will 
strengthen our profession and benefit our 
students.
I often joke that leadership means 
attending more meetings and doing more 
work. To some degree this is true. Leadership 
is about accepting more responsibility but it 
is also about having a vision. The capacity to 
lead others is effectively done when a vision 
is created and shared enthusiastically. As 
art educators we do this daily! We help our 
students find a vision for their final projects 
and we instill enthusiasm toward common 
goals for both the teacher and student. So it 
is in our professions; we attend conferences, 
we network with colleagues, and we search 
for experiences that will revive enthusiasm 
and help shape our vision for teaching—and 
ultimately for art education as a whole.
I have found that in my work with inde-
pendent schools, we often get stuck in our 
“independent school bubble” and get out 
of the habit of venturing out of our comfort 
zones to network, renew our enthusiasm, or 
even share our expertise or enthusiasm with 
others. It is easy to forget that the profes-

sion of art education benefits from teachers 
who are willing to serve, willing to share a 
common vision, and willing to demonstrate 
the capacity to lead or the act or instance of 
leading. This week, this month, and this year, I 
encourage my colleagues in the independent 
schools to serve in a leadership position, be 
it in the school in which one is employed, the 
community in which one lives, the state art 
education association in which one benefits, or 
the National Art Education Association which 
works to serve us. Through art education we 
share a common vision—to better the lives of 
our students through involvement in the arts 

and it is up to us to enthusiastically lead and 
serve our schools and our profession.
The ISAE will be electing new leaders at the 
April Convention. I encourage my independent 
school colleagues to help continue the vision 
for the ISAE and to serve the profession of art 
education and ultimately all students involved 
in the arts through a leadership role.
Individuals professionally engaged in or 
actively interested in arts education, art, or 
related fields may become members and future 
leaders of the ISAE. Please contact Rebecca 
Stone-Danahy at rebeccastonedanahy@fcds.
org to learn more. n

Committee on Multiethnic Concerns (COMC)

Sandra M. Epps, Interim Chair, 90 Morningside Drive, No. 5, New York, NY 10027. E-mail sandyepps@verizon.net

Continuing Leadership in Multicultural 
and Multiethnic Art Education

Greetings and 
Salutations to all. One 

of our African symbols is 
the Sankofa Bird, which 
symbolizes the importance 
of looking backwards to 
better understand the 
present and future. It 

is indeed an honor to re-connect with the 
national office and NAEA members who have 
been unwavering in their interest in and 
support of our affiliate over the years.
I have had the pleasure previously to serve 
intermittently as Chair-Elect, Chair, Co-Chair, 
and Interim Chair for 8 years. I must admit 
I am even more motivated and inspired by 
the vision and leadership of President Barack 
Obama at this juncture in American education. 
His appointment of Sonia Sotomayor to the 
Supreme Court further confirms his commit-
ment to social justice and cultural/ethnic 
diversity.
As members of NAEA, we can look forward 
to participating in a national dialogue on the 
role of the arts and ethnic diversity in the 
education of all students. Some of you may 
have been present at the COMC luncheon 
during the 2004 NAEA Convention in Denver, 
Colorado, when I made an appeal for new 
leadership in an affiliate which has signifi-
cant past achievements, but had constantly 
experienced difficulty retaining a Chair who 

could build upon those successes. Following 
the luncheon, I had the opportunity to meet 
with Alicia Robinson, Minuette Floyd, and 
several other NAEA members who knew of 
COMC and were interested in presenting a 
slate of officers at the 2005 NAEA Convention 
in Boston. Their vision of what they thought 
was needed to generate interest in COMC for 
new and returning members encompassed 
their knowledge and skills as African American 
artists, art teachers, and arts educators who 
understood the importance of ethnic diversity 
in achieving COMC’s mission.
The slate of officers presented in Boston was 
elected during the COMC business meeting, 
which attracted a record number of members. 
Reports on the “Denver Group’s” clarity and 
determination to offer change for COMC were 
met with enthusiasm. COMC has been main-
tained for the last 4 years under Dr. Floyd’s 
gifted leadership, qualitative scholarship, local 
and national community service, and interna-
tional travel for artistic and cultural exchanges.
Her accomplishments were described in 
the October 2009 issue of NAEA News. The 
challenge now is to maintain our progress 
and identify members who are interested in 
taking up the mantle of leadership at the 2010 
Convention.
It was so significant and encouraging to 
re-connect with the contributions of Dr. 
James Banks, considered by many to be 
the “father” of multicultural education in the 
United States. Dr. Banks recently delivered the 

Rose Duhon-Sells Lecture at the 19th Annual 
International Conference of the National 
Association for Multicultural Education 2009 
conference which was held in Denver. You 
may remember that Dr. Banks, Director of 
the Center for Multicultural Education at the 
University of Washington, Seattle, was one 
of the past NAEA General Session Presenters 
and a contributor to COMC’s Curriculum 
Committee. His research and scholarship 
continues to guide our art education theory 
and practice.
Another one of the COMC visionaries who 
has continued to support our vision of the 
importance of identifying exemplary curric-
ulum and professional development oppor-
tunities for NAEA members and our nation’s 
schools is Dr. Debra Ambush. Dr. Ambush has 
a wide-ranging background in the field of art 
education as an artist, instructor, educator, 
curriculum writer, professional development 
trainer, researcher, and consultant for elemen-
tary, secondary, accelerated, and college-level 
programs. She is defining a critical paradigm 
for social justice which includes the creation 
and sharing of resources which will increase 
familiarity with African American history 
and multicultural content. Dr. Ambush will 
moderate two panels during the Baltimore 
Convention: (1) Digital Action Research Art 
Educators Perspectives on Curriculum Design, 
and (2) COMC Curriculum Roundtable: Digital 
Action Research Clearinghouse Initiative as 
a Tool for Achieving Social Justice. Panelists 

include Dr. Vesta Daniel, Dr. Patricia Bode, 
Dr. Sandra Epps, and Alicia Robinson. Both 
COMC Roundtables will focus on critical NAEA 
core values supporting professional growth, 
change, and leadership. All NAEA members are 
invited to participate.

2010 COMC Elections
In an article published in NAEA News in 2009, 
Dr. Vesta Daniel speaks of “the current presi-
dential administration as a promising moment 
in our field whereby conscious repositioning 
of attitudes toward racial inequalities beyond 
status quo is possible.” I have received e-mails 
from members who are willing to contribute 
to expanding and re-shaping our affiliate. 
Election of officers—Chairperson, Immediate 
Past-Chairperson, Chairperson Elect, Secretary, 
and Treasurer—should be held in even-
numbered years. In order to prepare for the 
2010 election, we invite all COMC members 
to submit names of potential officers to me at 
sandyepps@verizon.net
We encourage you to locate your COMC/
NAEA “To Do List,” shape your questions and 
opinions, and come to Baltimore prepared to 
articulate and help us create an arts education 
action plan for America. Consider becoming 
a member of COMC by sending a check in the 
amount of $10.00 to our Treasurer, Glendia 
Cooper, at P.O. Box 350373, Jacksonville, FL 
32235. n

Toon Boom Releases Flip Boom All-Star for Teens
Emmy Award-winning Toon Boom Animation Inc. announced the release of Flip Boom 
All-Star, an easy-to-use animation software for teens and up. Flip Boom All-Star offers 
exciting features that will engage users and allow them to use animation to communi-
cate with their friends.
Highlights of this new animation software include:

Import digital pictures to combine them with your own creations•	
Zoom in/out and rotate your drawing space to better control your art•	
Drag-and-drop ready-to-animate drawings from the extended library•	
Type in your text or dialogue•	
Import your MP3 files to give more life to your animation•	
Upload your animated ideas directly on Facebook, YouTube, or your iPod•	

“Flip Boom All-Star is a great addition to our line of animation software for young 
talents and combines intuitive tools with ease of use to make their creative experience 
a lot of fun,” shared Joan Vogelesang, President and Chief Executive Officer at Toon 
Boom.
For more information, please visit toonboom.com

SPARK Online Community Launched  
for Education Professionals
Northwest Evaluation Association has introduced the SPARK Community: www.nwea.
org/spark-community. This helpful tool for educators will become a hub for sharing 
ideas, experiences, and information. The community is free to anyone interested in 
education issues.
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Autumn brought rain to my area of 
Mississippi, and lots of work. It seems 

like one project is completed and another 
three or four emerge. A constant thread amidst 
all the work is that what Women’s Caucus (WC) 
members do matters to society.
Over this past year, WC board members 
have been working incredibly hard to make 
Women’s Caucus relevant, accessible, and 
personable. We changed the website to 
NAEAWC.net so as to have a consistent domain 
name. Lilly Lu builds the Web presence on a 
continual basis and has greatly expanded our 
virtual organization. For example, speeches 
from the 2009 WC award ceremonies can 
be found on the website. Carrie Nordlund, 
treasurer, and Heather Fountain, membership 
chair, take your responses to our WC member-
ship calls “to the bank” and manage the WC 
supply orders, such as a new order of WC pins 
with our logo designed by past WC president, 
Maryl Fletcher De Jong. WC has established 
an account with NAEA, which affords our 
members the opportunity to pay yearly WC 
dues when paying NAEA dues (the procedure 
is described at http://naeawc.net/membership.
html). Karen Keifer-Boyd has worked by my 
side, virtually, to develop the WC history and 
as archivist to move WC materials into a trans-
parent architecture of participation at the WC 
website. There these will serve future needs of 
Women’s Caucus members.
Karen Keifer-Boyd shares a new link on the 
NAEAWC.net. Among several WC feminist 
activist endeavors, you will find a call for 
WC members to look at how art education 
is defined at http://en.wikipedia.org/wiki/
Art_education. Look at the “article” on art 
education, “discussion” that debates how 
art education is defined, and the “history” 
of changes in defining art education. The 
project asks: Is this how you define art educa-

tion? Through this NAEA Women’s Caucus 
activism project, we encourage WC members 
to redefine art education from a Women’s 
Caucus/feminist perspective with all the varia-
tions that this means to you. Our goal is not to 
come to consensus in redefining art education 
but rather to bring to the Wikipedia encyclo-
pedia definition of art education a perspec-
tive that shows that art education is not one 
singular concept, and that it has different 
histories and definitions, and to convey that 
the mission of art education includes the 
perspective of the NAEA Women’s Caucus 
mission for art education, artists, and art 
educators. At http://naeawc.net/activism_wiki.
html we provide strategies for this activism 
of (re)defining our field by Women’s Caucus 
members that will prevent the closely moni-
tored collective online encyclopedia “article” 
on art education from being locked down or 
deleted, or from the banning of an individual 
from further entries due to inadvertently 
violating Wikipedia’s policies of collective 
knowledge construction.
Preparations for the NAEA Convention in 
Baltimore are year-long. WC instituted a 
new system of review for proposals to WC 
along the plan projected during the 2009 
Board meeting. Elected WC Convention 
chairs, Jennifer Eisenhauer and Pat Stuhr, 
rated all the proposals under the categories 
and numeric system provided by NAEA. Your 
elected president and vice president split the 
third reviewer responsibility and calculated 
the final composite numbers for NAEA. If a 
reviewer’s name appeared on a proposal, she 
could not serve as a reviewer of that proposal. 
Each proposal’s final count was calculated 
from three responses unless one review was 
out of sync with the others. In those few 
cases, a fourth review was averaged into the 
final numbers provided to NAEA. I sent the 

rating sheets back to NAEA and they deter-
mined acceptance or rejection status, and the 
national committee developed the strand for 
WC. Details of the NAEA evaluation criteria are 
at http://naeawc.net/conference.html
I could not help but notice how vital the title, 
short description section, and body of the 
proposal are in the NAEA review process. Who 
the proposer is counts very little; what she or 
he proposes to share and how that relates to 
the WC mission counts! Some of the proposals 
suffered from a lack of explanation of previous 
work and its import to ongoing projects that 
are relevant to the WC mission (see http://
naeawc.net/mission.html). Others appeared 
not to consider WC as an organization within 
NAEA. Some simply described what they 
would present, but failed to explain why that 
session might be important to WC members 
and to NAEA as a whole. Even the “official” 
sessions of our organization go through the 
review and must contain explanations that 
are relevant and contributory to national and 
WC expectations. The national expectations 
are ones that we all have contributed to in one 
way or another and these represent the overall 
purposes of art educators.
Special to WC members are the things we 
can share with each other—our experiences, 
our insight, our concern and support for each 
other, and our expertise in arts education, 
especially in terms of the WC mission to eradi-
cate gender discrimination in all areas of art 
education, to support women art educators in 
their professional endeavors, and to educate 
the general public about the contributions 
of women in the arts. Our awards show how 
we value those whose leadership, research 
contributions, presence, and service achieve 
exemplary levels. n

Women’s Caucus (WC)	 http://www.naeawc.net 

Read M. Diket, Professor of Art and Education, William Carey University, 498 Tuscan Avenue, Hattiesburg, MS 39401. E-mail: rdiket@wmcarey.edu, 
rdiket@c-gate.net

Last month I had the honor to present a 
keynote address at the New Jersey Art 

Education conference. A state art educa-
tion organization with 1,400 members! 1,200 
of whom attended the state convention!! An 
extraordinary professional board and loyal 
members. Quite a group. The title of my talk 
was “Joining Heaven and Earth.” It will come as 
no surprise—as you are reading the Caucus 
on the Spiritual in Art Education column—
that my talk argued that the most ancient 
and universal and powerful intention of all 
the arts was to indeed join heaven, explora-
tions and intimations as to how we might live, 
with earth, how we have ended up living just 
now. Although the topic never appears in our 
national standards or state frameworks, or any 
other regional curriculum that I am familiar 
with, it most probably was the exact reason 
that most artists made art and more than likely 
the very reason that they decided on a career 
as an art teacher: to make this world a better 
world. The topic was, of course, not everyone’s 
cup of tea, but quite a few people approached 
me at the talk’s conclusion, evidencing strong 
and heartfelt support. One public high school 
art teacher had tears in her eyes saying in 
effect, “Thank you for finally saying out loud 
what I have felt at the core of my reasons for 
teaching art but have never had anyone else 
publicly affirm. This is what my children need; 
this is what I can now directly address.”
A number of other art teachers expressed 
similar support for their convictions—if 
not current practice. And, like them, I too 
felt affirmed. The point of this essay is not 

my feelings concerning my convictions but 
the serious business of the institutionalized 
theories, policies, and practices of art educa-
tion that never mention the very reasons so 
many of us chose to be art educators—“to join 
Heaven and Earth”—which, unsurprisingly, 
turns out to be the same exact reasons that 
most artists also made art. Something needs 
to be done about this, and your Spiritual in Art 
Education Caucus is trying to do just that.
Along these same lines, my wife and I recently 
spent a week in Paris … just looking. [Oh, we 
did have a bite to eat, but that delicious article 
is for another time and place.] We went—of 
course—to the Louvre, and headed directly 
to the very earliest art objects they possess: 
statuary, cuneiform writing, seals, and jewelry. 
We looked at handiwork that was 4,000 and 
5,000 years old. What struck us emphatically 
was that immediately there is any sign of inten-
tional human presence—in the Indo-European 
centers of the Tigris and Euphrates crescent, 
or earlier in Font de Gaum and Lascaux, or the 
steppes of Russia, the ancestors of the Han, 
earlier still in central and southern Africa, later 
in the Andes chain across the spine of South 
America—what do we see? We see two things: 
one, quality; the other, content. What is the 
quality of the very first evidence of humans 
shaping their physical environment? Exquisite! 
Imaginative, Poetic-Melodic. Nothing clumsy, 
nothing brutish, nothing realistic!
And the content? Metaphysical. That is, 
existing and pertaining to the domain 
somewhere between Heaven and Earth. And 

not simply somewhere between, but joining 
Heaven and Earth. That is, the first and the 
universal human marks that these Ur-people 
make, and what we call art, is already devel-
oped, sophisticated, metaphysical objects that 
we can only assume are expressive of a similar 
frame of mind. “Joining” does not merely mean 
that Heaven (how we wish to live) and Earth 
(how we now live) are near to each other, but 
that concepts of Heaven influence, or ought to 
influence, how we do things on Earth. Qualities 
that people ascribe to the domain of Heaven 
are to be employed as models upon which 
we (ought to) design things and policies and 
behaviors on Earth. That’s why beauty—in 
its many guises—is the common hallmark of 
the arts. The arts have always been employed 
to suggest to folks how they might live, in 
contrast to how they are currently living. How 
should we live, generally speaking? In beauty.
Beauty? Where everything fits: nothing and 
no one is left out, and nothing and no one is 
left over. In this way, the employment of art is 
not merely to decorate the lives we have, but 
to model the way we might live. This is where 
art obtains its power: to transform, not merely 
to decorate. Sounds kind of spiritual to me.
Interested in this kind of stuff? Then, join 
our caucus. It doesn’t cost a penny, and who 
knows, you just might find some congenial 
company for your own convictions. n

Caucus on the Spiritual in Art Education  (CSAE)

Peter London, Chancellor Professor Emeritus, University of Massachusetts Dartmouth. E-mail: plondon@umassd.edu

Use Your Member 
Discount on these 
NAEA Resources!    
See  
www.arteducators/store 
or call 800-299-8321
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The era of global communication has 
been extolled as providing an open 

forum where multiple voices and points of 
view may be given audience. Unfortunately, 
however, forum environments do not ensure 
entirely positive interactions. Stereotypic 
representations, by and about individuals and 
groups, may either idealize or demean those 
who differ because of their cultural back-
grounds, geographic and/or socio-economic 
circumstances, or ethnicity. Coming from a 
rural background, I am sensitive to portrayals 
of people from country backgrounds as 
‘rednecks,’ ‘rubes,’ ‘hillbillies,’ or as people 
lacking in worthy cultural/aesthetic sensibili-
ties. Likewise, youth from urban environments 
may see their expressive activities (music, 
dance, clothing styles, and street art) made 
visible by mass media in ways that stereotype 
real-life experiences. Research has shown that 
students from rural, small-town, or inner-city/
ghetto backgrounds frequently are made to 
feel embarrassed or ashamed of their heri-
tages, not only through negative media repre-
sentations but also by teachers who reinforce a 
sense of cultural inadequacy in comparison to 
more suburban, cosmopolitan paradigms.
In another example of cultural insensitivity, 
there has been considerable conversation 
among those in higher education about 
the use of demeaning race-based mascots 
to identify sports teams, schools, and orga-
nizations. While one might point to a few 
incidences of the respectful cooperative inter-
actions with those from whom the mascots 
were derived (such as the Kwicksutaineuk 
people’s official sanctioning of the University 
of British Columbia’s appropriative use of the 
“Thunderbird”), more often names have been 
adopted and are used without permission or 
consideration of the cultures from which they 
are derived.

A prominent goal of the United States Society 
for Education Through Art (USSEA) is the 
promotion of tolerance and appreciation 
for and among peoples of diverse cultures. 
Engaged conversation about visual and 
textual presentations of individuals and 
groups may play a role in achieving these 
goals. Strong in-school, after-school, and 
community art programs have been shown 
to provide youth with skills to compete in 
global marketplaces, and engage in cross-
cultural exchanges, aesthetic dialogues, and 
critiques across cultures. Art teachers have a 
responsibility to become aware of their own 
biases and prejudices as they invite students 
to become critical of and take action against 
narrow, exclusionary paradigms. Excellent art 
programs would encourage students to appre-
ciate their own local aesthetic experiences and 
recognize these as cultural capital to be drawn 
upon, appropriated, and contributed to global 
streams of artistic expressions.
Awareness of the needs of economically 
marginalized students and explorations 
regarding ways of addressing these needs will 
be the focus of an upcoming USSEA confer-
ence, Youth and Community Development: 
How the Arts Serve Economically 
Impoverished Communities. The conference 
will be held June 11-13, 2010 at SUNY New 
Paltz, New York. More information about the 
conference is available at http://ussea.sdstate.
org/, or contact Alice Wexler at wexler_1@
fastmail.fm
USSEA sponsors an online exhibition of 
children’s artwork that aims to celebrate 
diverse aesthetic expressions. Teachers are 
invited to submit student work for sharing 
with colleagues around the world. We believe 
shared activities of this nature promote 
peace and encourage tolerance by revealing 
universally experienced passions for art. An 

ongoing call for artworks that address one 
of two topics is underway. These topics are: 
(1) What Art Means to Me, and (2) Peace and 
Tolerance Through Art. To find out more about 
the project, contact Candice Schilz at cschilz@
uco.edu
Issues of creativity related to artistic expres-
sion and positive social change also are of 
interest to members of USSEA and InSEA (the 
International Society for Education Through 
Art). Creativity has been the topic of several 
recent regional conferences sponsored by 
InSEA affiliated organizations, including the 
recent International Colloquium Celebrating 
2009 European Year of Creativity and 
Innovation (MICY), held in Ljubljana and Piran, 
Slovenia. Sustainable Art Education is the 
theme of the InSea European Congress 2010, 
which will be held in Rovaniemi, Lapland, 
Finland, June 21-24, 2010. Organizers of the 
European congress describe sustainable art 
education “as continuous and controlled 
societal change taking place at global, 
regional, local levels. Its aim is to secure 
good living possibilities for present and 
future generations” (http://www.ulapland.
fi/?Deptid=28835).
 To find out more about these and other 
InSEA regional congresses, conferences, or 
symposiums in art education, or to become 
a member of InSEA, see the website: http://
www.insea.org/ n  

United States Society for Education through Art (USSEA)      http://ussea.sdstate.org/

Marjorie Cohee Manifold,  President, Associate Professor, Art Education, Indiana University, School of Education,  
201 N. Rose Avenue, Bloomington, IN 47405-1006. E-mail: mmanifol@indiana.edu

Our guest columnist is Samuel G. Banks, 
President-Elect, 8216 Whistler Road, Richmond, 
VA 23227-1527, E-mail: banks2642@aol.com 

As President-Elect of RAEA, I thought I 
would have 2 years of training before 

writing my first column. However, I am 
writing this column for President Robert Curtis, 
because he broke his arm and is recovering 
from extensive surgery. As a right-hander, he 
has been rendered to being a “lefty” during 
recovery. We wish for Bob a complete and 
speedy recovery.
As we prepare for the 2010 NAEA Convention 
in Baltimore, you are encouraged to register 
and become involved in the excitement of 
being an active RAEA member. If you need 
to renew your membership there is no better 
time than now! Under the Convention theme 
of Art Education and Social Justice, RAEA will 
host the following activities:

RAEA Luncheon/Annual Meeting: The 
Luncheon/Meeting recognizes the 2010 
Outstanding Student Chapter and the 2010 
Retired Art Educator of the Year. There will 
be a short presentation by the Retired Art 
Educator of the Year. Following the presen-
tation, the Annual Meeting of RAEA will 
take place. Persons not participating in the 
luncheon are invited to the annual meeting.
RAEA Executive Board Meeting: The 
annual meeting of RAEA elected officers 
and committee chairs is open to members 
and you are encouraged to attend. Reports 

of the year’s activities will be discussed 
and action plans for the future will be 
formulated.

RAEA Silent Auction: The RAEA Silent Auction 
will be held during the Artisans Gallery. Come, 
see, and bid on works of art donated by NAEA 
members, active and retired. Proceeds from 
the auction provide funding for NAEA Student 
Chapter Recognition and other programming 
of RAEA (see Call for Entries on p. 23).
The following persons have been appointed to 
RAEA committees and have been working on 
plans for RAEA activities and programs: 

Student Chapter Award: Liz Smith-Cox, 
Chair; Diane Hopkins-Hughs; Dr. Sharon 
Gray (2009 National Student Chapter Winner 
Advisor); Kristen Grzemski (National Student 
Chapter President, ex officio)
National Retired Art Educator of the 
Year: Harvey Goldstein, Chair; Dr. Emily 
Boone Ruch (2009 National Secondary 
Art Educator); Linda Devlin (2009 National 
Middle School Art Educator)
Art Auction: Martha Davis Fontcuberta 
Program: Samuel Banks, Chair; Dr. Mac 
Arthur Goodwin; Pearl Greenberg
Meal Function/Business Meeting: 
Gretchen Ebersol

If your schedule will permit, please volunteer 
a little time to help these committed RAEA 
members. Also stop by the RAEA registra-
tion table to give us your current contact 
information.

I want to emphasis several requests from 
RAEA President Robert Curtis. (1) Join the 
listserv site by sending an e-mail to RAEA-
subscribe@artedlists.org. Include “Subscribe” 
in the subject line. Listserv will enhance our 
communication abilities. (2) Mentors are 
needed to work with Student Chapters. One 
of the Retired Art Educators Association’s main 
programs is the mentoring program where 
RAEA members are paired with a student 
chapter. The mentor establishes contact with 
the student chapter sponsor and works with 
chapter officers through encouragement and 
helping when requested. Interested persons 
should contact Liz Smith-Cox by e-mail at 
lizscox@nctv.com. (3) If any member has 
information you would like to have included 
in the NAEA News columns please forward it to 
Robert Curtis at his e-mail address: rcartguy@
aol.com
Please share your talents, for our retired 
members are NAEA Treasures.  n

Retired Art Educators Affiliate (RAEA)

Robert W. Curtis, 21800 Morley Avenue, Apt. 1205, Dearborn, MI  48124-2335. E-mail: rcartguy@aol.com (include ‘RAEA’ in subject line)

USSEA Tribute to Maryl De Jong
by Barbara Caldwell, USSEA Secretary 
(bacald@iastate.edu)
Note: Maryl De Jong passed on in August 2009.

What a powerful 
influence my 

dear friend Maryl 
Fletcher De Jong has 
had on my life! I first 
met her over 20 years 
ago, when Dr. Marilyn 
Newby enthusiasti-
cally introduced us in 

New Orleans at my first NAEA Convention. 
Maryl quickly saw our common passions 
for global perspectives and equity in art 
education and invited me to share in the 
gifts and sense of purpose offered by 
InSEA, USSEA, and the Women’s Caucus. I 
could see that her reputation as a deeply 
welcoming ambassador of international art 
education was well deserved. I am grateful 
that she became a positive force of encour-
agement in my professional development, 
an inspiring mentor, and treasured friend. 
She supported my tenure process and life-
changing awards, and mentored my own 
service to USSEA.

Maryl and I were NAEA roommates for 
over a decade. I saw her give gifts of time 
and professional navigational advice 
to hundreds of art educators at NAEA 
Conventions. I witnessed her fountain of 
delight in helping support international 
educators, compassionate art education, 
and the advancement of women. She 
was true to her ideals and to her world-
wide friends. She devotedly attended 
my pluralistic art education presenta-
tions and any USSEA/InSEA or Women’s 
Caucus offering she could fit into the busy 
schedule she mapped out before each 
NAEA Convention.

I am so grateful that Maryl was the first 
to encourage my involvement on the 
USSEA board, where I found that service 
could affirm my deepest values. In USSEA, 
I discovered many kindred spirits with 
whom I share professional convictions 
and growth. Maryl demonstrated collab-
orative, affirmative leadership in the 
affiliate groups we served together. She 
courageously stood up for all that she 
believed in, showing me that one can 
kindly share strong opinions while serving 
the greater good. She loved keeping track 
of the details that support organizational 
endurance. I watched her organize Silent 
Auctions, coach women in their naviga-
tion of tenure, write support letters and 
buy flowers for award winners, and devise 
ways of supporting international members 
of InSEA/USSEA. Most recently she joined 
those interested in founding the NAEA 
Spiritual Caucus, providing advice which 
helped pave their way to becoming an 
official NAEA affiliate.

Maryl also taught me about living life 
with resilience and grace. Seemingly 
tireless, she soldiered on when cancer 
traveled with her. Her great love of the 
profession and each wonderful advocate 
of purposeful art education she worked 
with fueled her spirit. I learned a lot from 
Maryl about holding onto the rudder of a 
professional calling in times of change or 
crisis. With dignity, she continued to gener-
ously share wisdom gained from both her 
joys and challenges. Always teaching. Her 
love of helping others provided nourish-
ment for her and for us. The gifts we have 
received continue in USSEA as we share a 
life of deep purpose and compassion wide 
enough to encircle the globe.
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Design Issues Group (DIG)      

Robin Vande Zande, Coordinator of Art Education, Kent State University, School of Art, PO Box 5190, Kent, OH 44242. rvandeza@kent.edu. 330-672-7866

Social Justice through Design

The 2010 NAEA National Convention theme 
is Art Education and Social Justice. The 

NAEA website states that, “Social Justice can 
be and has been used to mean many different 
things. Within the realm of education, the 
term social justice alludes to the notion of 
education as a political act, and when coupled 
with the term art education hints at models of 
resistance—teaching as a form of activism.” 
Teaching design lessons that deal with social 
justice pushes students’ thinking into ways 
that they may be able to improve the world. 
Here are some resources that provide back-
ground information for future lessons:
Adbusters is a good resource for those of you 
who teach about the influence of advertising. 
This item I selected is about body image.
Fashion Revolution: As models continue to 
shrink down to inconceivable sizes, fashion 
magazines deny perpetuating unhealthy stan-
dards of beauty. They claim to be reflections, 
rather than arbiters, of public taste. But the top 
women’s magazine in Germany has finally put 
its foot down: Brigitte announced this week 
that it is banning professional models from its 
pages. “For years we’ve had to use Photoshop 
to fatten the girls up,” says editor-in-chief 
Andreas Lebert. “Especially their thighs and 
décolletage. But this is disturbing and perverse 
and what has it got to do with our real reader?”
Brigitte, which sells 700,000 copies an issue, 
will now use real women in its fashion spreads. 
The magazine plans to feature both prominent 
and unknown women, paying them the same 

rate as their emaciated counterparts. For too 
long, the fashion industry has packaged and 
sold an unattainable ideal to generations of 
vulnerable young women, breeding eating 
disorders, anxiety, and endemic low self-
esteem. Finally, Brigitte has taken a bold first 
step in a long-overdue paradigm shift. Help us 
demand that the other major culprits follow 
suit. Find other helpful information at: https://
www.adbusters.org/
Design 21 is an organization that believes 
social change can occur through design. One 
of their projects for student competition is the 
Design Approach Toolkit: UNESCO: Culture, 
HIV & AIDS Program.
Emerging design practices in support of 
culturally appropriate responses to HIV and 
AIDS: Innovative responses from the design 
industry addressing social issues over the past 
decade have resulted in a wealth of dynamic 
strategies for intervention. New design 
practices such as transformative design, 
user-centered design, design thinking, and 
human-centered design have demonstrated 
how the industry has a great deal to offer in 
terms of catalyzing long-term positive change 
in ways that resonate with the communi-
ties they are engaging. Many foundational 
elements common throughout all of these 
design approaches reflect aspects essential 
within ‘cultural approaches’ to HIV and AIDS. 
These include emphasizing interdisciplinary 
collaboration; putting the client/user/commu-
nity at the center; identifying and working 
with needs, differences in perception, and 
motivations; trust-building; behavior change 

prompts; and practicing non-judgment. 
These approaches are particularly important 
within an HIV and AIDS context because of 
the centrality of identity, power, gender, and 
personal perceptions throughout attitudes 
and values driving sexual behavior and prac-
tices. More at: http://www.design21sdn.com/
organizations/460/wishlists/6200
Bruce Mau and The Massive Change Project 
explores the legacy and potential, the promise 
and power of design in improving the welfare 
of humanity. It originated as a collaboration 
between Bruce Mau Design and the Institute 
without Boundaries in which they researched 
the capacities and limitations of human efforts 
to change the world for the better. Their 
website: http://www.massivechange.com/
Design for Social Justice (http://www.expe-
rientia.com/blog/design-for-social-justice/) 
recommended a thought piece by the Design 
Council’s Jenny Winhall (2006) on the power 
designers have in shaping society. Here’s an 
excerpt:

Is Design Political? Monuments to political 
(and corporate!) ideologies are all around 
us in the design of buildings, goods, and 
services. A few years ago, a team of archi-
tects, policy makers, and educationalists 
from the Do Tank looked at redesigning 
prisons. Prisons are a powerful example 
of the way design reinforces and makes 
manifest political ideology. In the 19th 
century, the dominant ideology in criminal 
justice was of power through surveillance, 
control, punishment of the psyche, and awe 
of the state. Architects then designed their 

prisons to oppress and remove any sense 
of autonomy or personal identity. These 
designs punished indeed, but did nothing 
to rehabilitate their subjects.
Prisons today are still built along the same 
model, despite the fact that ideologies 
have changed. The role of prisons now is 
to promote education and social skills to 
rehabilitate offenders and cut recidivism 
rates—an ideology impossible to realize 
in the old prison buildings, where, for the 
record, it costs the same to keep a prisoner 
secure as it does to educate a student at 
Eton, the famous private school. 
You may find the complete article at: http://
www.core77.com/reactor/03.06_winhall.asp

The TED (Technology, Entertainment, and 
Design) organization granted a TED prize 
wish to Karen Armstrong. She was joined by 
the Dalai Lama and three other Nobel laure-
ates to launch the Charter for Compassion. 
The unveiling of the Charter took place on 
November 12 with an expanded website 
suggesting ways to spread compassion 
through action. If you are interested, the 
website is: http://charterforcompassion.org n

Where Do We Go From Here?

Every day I think about the elements that 
make up a quality art education and why 

art education is so important—not just for the 
traditional preschool through college learner, 
but for every learner to experience. These 
contemplations occur as I teach preservice, 
novice, and experienced art educators; as I visit 
schools, museum education programs, and 
community arts centers; as I create my own 
artworks, conduct research, and write; and in 
my new role as caregiver to an aging parent. 
As a middle-aged art educator I am even more 
aware of the role art plays at every stage of life.
Last week my sister and I conducted interviews 
with certified nursing assistants, hopeful of 
finding the right daytime companion for our 
mother, a retired educator, interested in the 
arts. We wanted to find someone who would 
keep her company, and encourage her to 
reconnect with her art and music interests. We 
did find just the right person and next week I 
will purchase some studio-quality art supplies 
so that Mom can do some drawing and 
painting, something she has always enjoyed.
As I teach my classes and work with students 
on their thesis research topics, I encounter 
other ideas about developing quality art 
education programs and how to maximize 
art’s reach for learners of all ages. For example, 
one student is interested in looking at 
quality distance and low-residency studio 
art programs. Who takes advantage of these 
programs and what is the quality of the art 
instruction provided? This naturally leads 
me to thinking about technology and how it 
impacts art education across the lifespan.
As I began my term as chair of the Committee 
on Art and Lifelong Learning, NAEA turned 
a corner in its own use of technology—
refurbishing the website, automating the 

annual Convention functions, and providing 
assistance to advocacy groups like ours by 
providing us with server space and assis-
tance in setting up listservs. As a “technovice” 
trying to take advantage of the many social 
networking sites available, I created a profes-
sional networking site through “ning.com” 
to reach out to others who have an interest 
in and or who work with lifelong learners in 
the visual arts—a “Facebook” of sorts for the 
art and lifelong learning crowd. Each month 
I receive requests to join the listserv and I 
am still learning how to manage this new 
technology.
Dr. Reeve’s call to revise NAEA’s platform 
and position statements was sent out via 
e-mail to those of us chairing advocacy groups 
as well as other NAEA members. In thinking 
about what the lifelong learning group would 
consider crucial for inclusion in a platform 
and position statement, I used our ning 
networking site to communicate with our 
membership what I felt should be included 
and to get their feedback. Here is what our 
group submitted for consideration:
There is one subtle point we would like to 
make in regard to semantics. In lieu of the term 
student(s) we would like to suggest a term 
more appropriate to the “womb to tomb” art 
education espoused by our group. We feel that 
the term learner(s) would more appropriately 
encompass P-12, college, young and older 
adult learners in a multiplicity of art education 
settings, such as museums, community, and 
cultural institutions.
Promotion of the development of a certifica-
tion or licensing procedure for visual arts 
instructors working with older adults based on 
the highest standards in the field. Given that 
the population of adults aged 65 and older 
will double in the next few years and many of 

these adults have an interest in the visual arts, 
NAEA should take a leadership role in drafting 
standards for visual arts educators working 
specifically with older adults. Much of the 
current arts programming available at senior 
centers and community and cultural organiza-
tions is sub-standard and “craft-kit” oriented. 
There is a need to advocate for higher quality 
arts instruction for this growing population.
Advocate for intergenerational and service 
learning programs in the visual arts as a 
means of promoting the learning (transfor-
mative, empathetic, social reconstructionist) 
engendered through shared visual arts experi-
ences with learners from diverse ages, cultures, 
socio-economic backgrounds, and ethnicities.
We realize this is a tall order; however, many 
graduate students in the field of art education 
are conducting well thought-out research 
encompassing these ideas. These researchers 
as well as professionals working with these 
populations should be tapped for assistance in 
realizing these goals.
If you would like to weigh in on these issues 
we would love to hear from you and publish 
your suggestions. We encourage you to 
take advantage of technology and visit our 
networking site on ning.com (http://lllarted.
ning.com) or our NAEA listserv (http://
artedlists.org). n

Committee on Lifelong Learning (LLL)

Pamela Lawton, Corcoran College of Art and Design, Art Education Department, 500 17th Street, NW, Washington, DC  20006; PLawton@Corcoran.org 

Florence, Kryssi, and Courtney working 
on their Intergenerational artists book 
(Artstories).
Courtney, Florence, and Kryssi with 
completed book project.
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Early Childhood Art Educators (ECAE)
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After an amazing year of sabbatical, I 
am back working with young teachers 

and new graduate students, appreciating 
more acutely than ever how important it is 
to have resources to draw upon to help them 
make connections to the worlds of theory 
and practice that they are entering. In the 
first 3 weeks of Saturday School classes, for 
example, the two seniors who are teaching the 
preschool and kindergarten class discovered 
that the short video clip they had chosen to 
introduce their 3-, 4-, and 5-year-old students 
to the work of Andy Goldsworthy was too 
short by far, and left the children wanting 
more. They learned, from a parent who is also 
a member of the Art Education community 
at Penn State, that their lesson had enduring 
effects on 3-year-old Ava who impressed the 
docents at the Palmer Museum of Art that 
afternoon by telling them that she had learned 
about “composition” in her morning class, and 
wowed her parents that evening by arranging 
her peas on her spoon with much the same 
care she had devoted earlier to the arrange-
ment on the ground of natural materials 
provided by her teachers. We are all learning 
about scaffolding children’s learning, about 
everything children have to teach us, and how 
we may help children to see the world in new 
and different ways. And we are coming to 
recognize the significance of the relationship 
that David Hawkins (1974) long ago identi-
fied as essential to teaching—the relationship 
between I, Thou, and “It,” that something that 
brings us together and engages our joint 
attention. The subject matter, the topic of our 
conversation, the ground of our relationship,  
is a critical component.

Now that we are well into a new school year, 
settled into comforting routines and reflective 
spaces, the challenges of new resources and 
opportunities may be especially welcome. As 
always, those in the early childhood art educa-
tion community are providing well for their 
colleagues. A few examples follow.
Suzanne Mitolo’s review of The Wonder of 
Learning exhibit, the new North American 
version of The Hundred Languages of 
Children, featuring the work of children and 
teachers from the preschools of Reggio Emilia, 
is enticing. She writes:

I saw the exhibit in Boulder and then again 
in its current location—the Indianapolis 
statehouse … a beautifully restored building 
and a good location for the exhibit.… One 
of the things that is very appealing about 
this exhibit is the multi-media component. 
You can now see and hear the children at 
work through video clips. It is, of course, 
a wonderful experience and I hope I can 
get over to see it again before it leaves the 
region in December. “

The exhibit ends in Indianapolis on December 
18, moving to Santa Monica from January 
through June, and then to Chicago from July 
through December 2010. Information about 
the exhibit, including guidelines for hosting 
it in 2013 or 2014, are available on the North 
American Reggio Emilia Alliance website, 
www.reggioalliance.org/narea/exhibit/
current_version.php

Two new books of interest to early child-
hood art educators appeared recently. 
Christine Mulcahey, Professor at Rhode Island 
College and a K-5 art specialist at the Henry 
Barnard Laboratory School there, has written 
an exciting, extensively illustrated text, The 
Story in the Picture: Inquiry and Artmaking With 
Young Children, co-published by NAEA and 
Teachers College Press. Christine acknowl-
edges that her work shares the core values 
and beliefs articulated by ECAE, including our 
commitment to developing comprehensive 
programs for young children that include 
opportunities for children to respond to works 
of art (their own and others’) through conver-
sation, storytelling, dramatic play, movement, 
music, and artmaking. Christine’s text demon-
strates these principles at work, as she shares 
stories of children working alone and together 
to create meaningful work and to pursue 
thoughtful inquiries in relation to art. There 
could hardly be a stronger endorsement of 
the text than that provided by Maxine Greene 
(2009) in her Foreword: “One can almost feel 
perspectives opening on [Mulcahey’s] side of 
the looking glass as children’s voices break 
through the hush, and we come in touch with 
the unexpected (p. vii).” 
Rachel Rodriguez and illustrator Julie Paschkis 
have teamed up again to produce a book for 
children on Barcelona architect Antoni Gaudí, 
Building on Nature: The Life of Antoni Gaudí. 
The early reviews for the book are no less than 
glowing: A Booklist starred review describes 
the text as “piercingly poetic,” and Kirkus as “an 
enchanting introduction.” Rachel writes,

Gaudi’s life and works come alive in beau-
tiful art by New York Times “Best Illustrated 

Book Award” winner Julie Paschkis. Seven of 
Gaudi’s works boast UNESCO World Heritage 
Site status, and receive perennial droves 
of visitors. Fans of architecture, Gaudí and 
Barcelona will enjoy this artful celebration 
of all three. 

An earlier book, Through Georgia’s Eyes (2006), 
was also a collaboration between Rodriguez 
and Paschkis.
Resources such as these allow us to expand 
the horizons we open to young children. They 
are welcome additions. n
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“You lie!”  
(Senator Joe Wilson, September 9, 2009)
“I’m going to shove this [expletive] ball down 
your [expletive] throat!”  
(Serena Williams, September 12, 2009)
“Yo Taylor— I’m really happy for you and I’m 
gonna let you finish, but…”  
(Kanye West, September 13, 2009)

My mentor and I could not resist 
watching video clips before class one 

Monday morning in mid-September. There 
was a sudden glut of outbursts within one 
week—and they were all over the news 
channels and a.m. talk shows. We thought, 
“Wow—these unavoidable videos are visual 
culture … if there was ever a week to have a 
lesson about civility, this would be it!”
Civility is an important issue in art to 
address with students. How do we act when 
we disagree with another’s judgments or 
ideas? What behavior is appropriate? How 
have artists communicated disagreement, 
questioned motives and judgments, and 
presented alternative points of view? What are 
the ‘lines’ that seem to exist in art? When have 
artists come close to or crossed those lines and 
why?
This possibility for a unit of study was practi-
cally writing itself! My thinking was altered, 
though, after spending time with a university 
guest. An ongoing theme during this guest’s 
visit was perception. During a workshop, she 
asked art education students to reflect and 
create a piece of art about the identity that 
they think the world sees, and the personal, 

inner self that they know. This art workshop 
took on an additional layer of meaning for me; 
to my chagrin, I realized that I myself may have 
come ready with a certain set of perceptions 
about this speaker because of her parents’ 
place in history.
At dinner later that evening, the topic of the 
recent outbursts came up in conversation. Our 
guest viewed things from a perspective I had 
not considered. It was all about perception. 
She asked, Why were the news shows leading 
with these outbursts? Maybe approaches in 
media help put us in a mindset where we are 
looking for the villain. We struggled to think 
of any reports that led with a headline about 
the graceful way Beyonce invited Taylor Swift 
to come on stage and have her moment of 
recognition … why was Kanye West’s interrup-
tion, which was widely regarded as negative, 
supposedly so newsworthy? What about 
other stories, such as the next night on the 
Jay Leno Show? Our guest also pointed out 
that Jay spoke to Kanye as an ‘uncle,’ and there 
were real tears welling up in the musician’s 
eyes. Maybe there is a lot of hurt and grief in 
this person’s life … and it’s not the side that is 
easily seen or perceived.
I took pause as I saw that civility was just one 
of the issues that art students could analyze 
and respond to in this situation. Perception 
was the bigger issue to address: the mindsets 
with which we consume visual culture and the 
ways creators of visual culture frame things 
… both what we think consumers want to see 
and what we want people to see. n

—Christine Woywod

Call for Papers: JSTAE Volume 30: Un(precedent)ED
The Journal of Social Theory in Art Education (JSTAE) serves as an alternative voice for 
the field of art education through the promotion of scholarly research that addresses 
social issues, action, and transformation as well as creative methods of research and 
writing. Volume 30 will be the inaugural online issue, which will accommodate a 
wide variety of digital media and hypertextual forms of writing, and will be accom-
panied by a blog that will allow authors and readers to interact in ways previously 
impossible.

JSTAE invites submissions of articles, audiovisual pieces with commentary, reviews of 
books, films, websites, performance/actions, and exhibitions for an upcoming 30th 
volume of JSTAE that explores the theme of Un(precedent)ED. What unprecedented 
images and events have changed the contemporary visual culture landscape? In the 
United States, we have had an unprecedented election, unprecedented turnout of 
voters, and many other unprecedented events with President Obama’s message of 
hope and change. What happens when people hope for change? What are the visual 
qualities associated with political, social, and personal change? What unprecedented 
changes have recently taken place in education? What might the future hold for art 
education?

The JSTAE submission deadline is December 15, 2009 for Volume 30. To be consid-
ered for publication, original manuscripts should be prepared in accordance with 
the 6th edition of the Publication Manual of the American Psychological Association. 
Manuscripts should range between 2,500-5,000 words in length with an abstract 
of 100-150 words. Images are encouraged with manuscripts and should be sent in 
digital format (jpg, gif, or png) with accompanying copyright permission. Double-
space all manuscripts, including abstract, quotations, tables, references, and notes. 
Include a brief biographical statement along with a cover letter designating that the 
manuscript is original, has not been previously published, and is not under consider-
ation elsewhere. To facilitate the anonymous review process, please place your name 
only in the accompanying cover letter and not in the manuscript. Manuscripts should 
be submitted electronically, preferably in Rich Text Format or Microsoft Word with 
.doc extension to Robert W. Sweeny, JSTAE Editor 2009-2011 at sweeny@iup.edu
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A rose is
Then Miss Stein’s voice came pleading and 
begging, saying, ‘Don’t, pussy. Don’t. Don’t, 
please don’t. I’ll do anything, pussy, but please 
don’t do it. Please don’t. Please don’t, pussy.’

—A Moveable Feast, 1964

Ernest Hemingway doesn’t clarify what 
it is that Gertrude Stein was begging of 

her partner, Alice B. Toklas, to not do, in the 
chapter “A Strange Enough Ending,” but he 
soon expresses his disgust as to the intimate 
exchange between the couple, which he 
accidentally overheard as he waited in their 
entryway, unbeknownst to them. I believe his 
disgust had to do with the manner—the tone 
in which—Stein was speaking to Toklas, and 
not the argument itself. Shortly thereafter, 
Hemingway ends his friendship with the 
couple, and encounters them only at large 
social gatherings. Reading A Moveable Feast 
as a sophomore in high school, I ignored 

Hemingway’s homophobia, which was trig-
gered by the realization that Gertrude and 
Alice were more than friends. My focus instead 
was on how Hemingway revealed a glit-
tering world outside of Iowa, along with the 
revelation wherein I recognized something 
thrilling in the aforementioned dialogue that 
caused me to stop and query; I recognized the 
possibility that two women could compose 
a couple, and, their intimacy recognized, 
bizarrely caused Hemingway to flee the 
Stein and Toklas’ home. The latter abruptly 
ended what had been a close friendship with 
Gertrude, who was a valued mentor to, a 
teacher of, the young writer.
It seems clear that friends of Stein and Toklas 
were aware that they were not only compan-
ions, but in a lesbian relationship. Except they 
were not referred to as a couple, but only as 
friends, as when Mary Hemingway says to 
Ernest, “…she (Miss Stein) and the friend (Miss 
Toklas) who lived with her had been very 
friendly and cordial” (Hemingway, 1964, p. 13). 
The reader is witness to an old school butch/
femme relationship that is clarified when, in 
conversation with her husband, Mary states 
that “I never hear her (Stein)… I’m a wife. It’s 
her friend (Toklas) that talks to me” (p. 31). 
What Hemingway overheard between the two 
women—a heated and intimate moment—
caused the mask to slip and make visible the 
couple’s queerness.
Stein and Toklas’ relationship was hardly a 
secret, but as long as “the love that dares not 
speak its name” remained so, Hemingway 
could soldier on in the friendship. But this 
slipping of the mask was another thing, and 
the words he overhears—and that were 

brought to bear upon his relationship with 
Gertrude specifically—revealed her as not 
being the “subject who becomes a subject by 
entering the normativity of language” (Butler, 
1997, p. 135). (Although this lack of norma-
tivity is evident in Stein’s writing.) It seems 
then that the word “strange” is about the final 
seeing, the queering of that which was always 
a lesbian relationship.

The signs, the directions, are always in place 
for the discerning queer eye. But how do 
we gain that eye? Through observation. Do 
teachers consciously—and unconsciously—
withhold those signs and directions, 
ignoring that they are always already in 
place? Too, what is/isn’t signaled to the 
students, through speech and action? 

My first job as a K-12 art teacher was at a rural 
Iowa middle and high school. Mike took two 
art courses with me his senior year. He told 
me he couldn’t wait to graduate and leave 
rural Iowa. Mike, I believe, had the “queer 
feeling of not belonging” (Cameron, 1998, p. 
viii) yet he wasn’t a loner. His popularity was 
assured, given his charm and keen and fast wit, 
but there were instances when I intervened 
because a student had called him, for example, 
faggot, if said student felt Mike had broken a 
rule of high school so-called normativity.
The second course I had Mike in was in the 
spring and, because we had block scheduling, 
I was able to arrange multiple field trips for city 
and landscape drawing and painting. During 
the bus rides, Mike would sit at the back of the 
bus with his friends, yet invariably he would 
join me at the front of the bus. He would roll 
his eyes and make a comment about how a 
student had crossed the line. Although I had 

talked with Mike about speaking with the 
student on these occasions, Mike preferred 
that I not intervene, despite my classroom 
policies.
I never came out at that school or to Mike, 
but he talked comfortably with me about 
being gay, though he always used the word 
“different.” Three years later I was enrolled as 
a graduate student at the University of Iowa, 
while also teaching part-time at a local high 
school. One evening I was about to enter a 
gay bar with my then girlfriend, when I heard 
someone call out “Miss S.!” I turned; it was 
Mike. He ran up to us and hugged me, and 
after we had caught up on the past 3 years, 
he stated that in high school he thought I was 
gay, and that I was one of the teachers who 
made school bearable. n
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Seminar for Research in Art Education (SRAE)	 http://www.uiowa.edu/~srae/glance/overview.htm
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Civic Dialogue & Research:  
What SRAE Can Do for Art Education
When I first became interested in the Seminar 
for Research in Art Education (SRAE), I 
remember distinctly paying hotel rates for a 
“high tea,” and eating a lot of delicious finger 
sandwiches because as a student I decided it 
would be dinner! Excited to learn more about 
this process called research in art education 
but knowing only a few of the members in the 
room, I remember entering the late afternoon 
event unclear and unsure about what I would 
learn from this group. What I learned was that 
there are a lot of questions about research in 
art education.
Several years later, when the high teas had 
been banished due to cost, I reconnected 
with SRAE because Steve Carpenter invited 
me to be the “Now” representative on the 
annual session “Then and Now: A Discussion 
about Research in Art Education” at the NAEA 
Convention. It was such an honor to share 
a panel with Candace Stout, then-Editor of 
Studies. What struck me most during the 
session was the realization that everyone 
struggles with research in art education in 
their own ways just as much as I do. Others 
have questions and make distinctive choices 
that shape their research paths in specific 
ways. In being a part of the SRAE-sponsored 
session, I recognized the role that increased 
dialogue must play in growing the research 
base of our field.
Fast-forward several years again, and now as 
President of the Seminar for Research in Art 
Education, I find myself provoked by NAEA 
President Barry Shauck’s call for civic dialogue 

in the October issue of NAEA News. While I 
realize that he was advocating more for how 
civic dialogue works in tandem through art in 
the pursuit of democracy generally, I heed the 
call for civic dialogue in our research also.
I believe that SRAE can facilitate a “sustained 
conversation beyond the short term” 
(Shauck, 2009, p. 2) to promote a sharing of 
different perspectives on research among the 
numerous stakeholders in our field. If this is 
the vision, what are our best implementation 
strategies? I propose a series of initiatives 
under the auspices of SRAE based on the 
“Recommendations for Encouraging Individual 
and Collaborative Research” as set forth in the 
2009 NAEA Research Agenda (available on the 
NAEA website under Research & Advocacy > 
Online Publications):
Network for Free! SRAE is hosting a member-
ship drive inviting participation in the 
conversation about research in our field. For 
the remainder of the 2009-2010 school year, 
annual SRAE dues of $15 are optional. Choose 
to be a member by contacting SRAE member-
ship coordinator Carrie Markello at cmarkell@
mail.coe.uh.edu. Be a part of the conversation!
Share Research! Due to NAEA’s wonderful 
new website structure, the SRAE abstracts 
will be published on our affiliate community 
page of the NAEA website. While this is still in 
development, look for it shortly as a wonderful 
springboard for sharing research ideas. What 
other things can we share?
Synthesize the Literature! Interested 
members will determine the first topic for an 
SRAE-developed online “annotated bibli-
ography” that should (per the 2009 NAEA 

Research Agenda) “(a) highlight claims in 
which the impact of art learning and teaching 
are strongly substantiated, measurable, and 
consistent with other findings, and (b) empha-
size implications for art education practice” 
(p. 4). Perhaps social justice pursuits and art 
education would be an apt first topic. Project 
leaders and interested writers/compilers/
annotators wanted!
Stand Up & Be Counted, Teacher 
Researchers! If you are a teacher interested in 
research, join SRAE! Let’s start an online direc-
tory of exemplary teachers who are willing 
to consider having their classrooms serve as 
research sites. If you work with practitioners in 
a community-based art program or a museum 
space who are interested in research, invite 
them to SRAE. Reflective practice will improve 
our research!
Talk Amongst (and Across) Ourselves! Shape 
the future of research in art education by 
weighing in on what issues require consensus 
and what necessitates diversity in the research 
arena. Join the SRAE listserv to be a part of 
the conversation; simply send an e-mail to 
SRAE-subscribe@artedlists.org. And let’s build 
a set of guidelines that help us conduct and 
examine research across the NAEA divisions 
and issues groups. In the spirit of the antici-
pated dialogue promoted by the Talk Back 
Series at the 2010 Convention, let SRAE be the 
place where cross-divisional and inter-issue 
group research conversations take place. 
Have an idea of how to facilitate this research 
dialogue? Share it on the listserv!
Apply for the Eisner Doctoral Research 
Award! Let’s value new scholarship in the 

field and increase the rigor and impact of 
research conducted by examining its quali-
ties. Applications must be postmarked by 
January 2, 2010. Guidelines available at: 
http://www.arteducators.org/olc/pub/NAEA/
research/research_page_20.html
In my ongoing search for the “seminar” in the 
Seminar for Research in Art Education (SRAE), 
I invite you to heed Shauck’s call for civic 
dialogue in order to “locate ways of facili-
tating and disseminating research that will 
have implications for the improvement of art 
teaching and learning across all educational 
contexts” (NAEA Research Committee, 2008,  
p. 2). Come be a part. n
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Dont’ Miss...
2010 NAEA Convention Highlights, call 
for 50th anniversary comments, and 
registration for Artisans Gallery on p. 5.
See www.arteducators.org/convention 
for hotel and convention registration 
information.
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The focus of this column is: “The State of 
The Arts in our Nation” and Advocacy 

for MORE ARTS! All students are promised 
arts education K-12 in state and federal law. 
The essential question is: How do we keep 
this promise a mandate and how do we 
effectively monitor, celebrate, hold all states 
and districts accountable, and assess how and 
if this promise is happening for all, not just 
some students? Arts Education—dance, music, 
theatre, and visual arts—is a core, academic, 
essential, and basic subject area under state 
and federal law. The goal, at this point in 
history, is to ensure that this current fact stays 
fact and stays a part of the “well rounded 
education of the whole child.” I’ve divided this 
particular column into three parts to share 
state and national issues of importance to all. 
These parts are:

1. National Initiatives
2. State Arts Leaders National Conversation 

and Forum
3. NASDAE Sessions at the NAEA Convention 

Part One: National Initiatives
The re-authorization of the Elementary and 
Secondary Education Act (ESEA) has caused 
all of us in the National Association of State 
Directors of Arts Education (NASDAE) and all of 
the State Education Agency Directors of Arts 
Education (SEADAE) to revisit our vigilance 
and advocacy to ensure that the arts stay 
“on the page” in federal and state law and 
for all students K-12 in the US. 21st-Century 
Learning, STEM, national standards and report 
cards, the Race to the Top and Stimulus Funds, 

and more are dominating conversations at 
the local, state, and national levels. Each state 
is competing for funds. We need all conversa-
tions to include the arts. We are asking that 
all arts educators become involved in these 
efforts to bring “presence and voice” of and for 
the arts in every instance.
The national standards focus is in the 
first round of review and presentation to 
the nation, and the arts are not currently 
mentioned (by name and subject) as a part of 
these first and second stages of the national 
standards development. This is an issue of 
concern.
NASDAE and SEADAE have member repre-
sentatives serving on national teams and as a 
part of the national conversation on standards. 
NAEA leadership and leadership from all other 
national arts organizations are partnering 
and collaborating to be a part of this national 
conversation and to “be present” in keeping 
arts education integral in the conversation.
October 13, 2009 offered a national arts 
education conversation. NAEA Executive 
Director Deborah Reeve invited several of us 
in NASDAE to be a part of the conversation. 
NASDAE member Lynn Tuttle, Arts Consultant 
in Arizona, was a part of the conversation 
presentation. I’ve included the agenda, below, 
to keep you informed about the national 
agenda, and to provide the opportunity for 
all who read this column to be proactive with 
information regarding the developing issues 
and efforts to vision for the future of arts 
education in NAEA and for all arts.

Part Two: State Arts Leaders Forum 
Goals, October 13, 2009
The webinar covered Race to the Top, Investing 
in Innovation, and the imminent reautho-
rization of the Elementary and Secondary 
Education Act, a.k.a. No Child Left Behind.
Narric Rome with Americans for the Arts and 
Heather Noonan of the League of Symphony 
Orchestras were the lead presenters, as 
co-chairs of the Arts Education Legislative 
Working Group. Lynn Tuttle, Sandra Ruppert, 
and a representative of CCSSO will also be 
invited.
Agenda for October 13, 2009
I. History and Context of the Stimulus 
Education Programs
II. Race to the Top Program
III. Investing in Innovation Program
IV. Arizona Arts Integration Program
V. Elementary and Secondary Education Act

Part Three: The NASDAE annual 
meeting will be held on Friday evening, 
April 16, 2010, 4:00 p.m. – 8:00 p.m. at 
the NAEA Convention 
The room will be announced when assigned, 
closer to the Convention. We hope to have 
100% of our NASDAE membership and an 
increase in membership. We need all in leader-
ship to be involved and have the opportu-
nity to network, mentor one another, share, 
problem solve, and inspire!
We in NASDAE are looking forward to the 2010 
and 2011 NAEA Conventions. We continue 

to write sessions that will allow NASDAE 
members to share in panels regarding arts 
education issues in their states, and their 
stories of successes and challenges. NASDAE 
members have three sessions that were 
selected as presentations in Baltimore, MD in 
April 2010. At the same time, we are planning 
and visioning for the NAEA Convention in 
Seattle, WA in March 2011. We invite you 
to attend these sessions, participate in the 
conversation, and provide insight into what is 
happening in your state regarding visual arts 
and arts education.
NASDAE Sessions approved for presenta-
tion at the NAEA Convention in Baltimore 
are:

1. NASDAE-STEAM Works! Science, 
Technology, Engineering, Arts, and 
Mathematics=Arts and Social Justice for 
All!

2. National Expectations for Learning in 
Arts Education: A Call to Action for Arts 
Education

3. SEADAE—State Education Agency Arts 
Leaders—Conversations about Arts and 
Social Justice

Featured Presenters: Deb Hanson, DE; Marcia 
McCaffrey, NH; Nancy Carr, CA; Ana Cardona, 
MI; Jay Tucker, MD; Lemuel Eubanks, MI; Joyce 
Huser, KA; Rosemary Burns, RI; AnnRene 
Joseph, WA; and Frank Phillips, CCSSO. Other 
NASDAE members who are able to attend the 
Convention are also invited to present. n

Student Chapter (SC)        Website: http://www.geocities.com/naea_students

Kristen Peck, Aux Sable Elementary School, 1004 Misty Creek Drive, Minooka, IL 60447.  
Tel: 312-237-6245. E-mail: kristengrz@gmail.com

Great things are happening in arts 
education across America! Our govern-

ment is truly getting involved in driving our 
cause to promote and enhance the arts and 
humanities. According to the recent words 
of President Barack Obama, “Every American 
deserves an opportunity to study, understand, 
and contribute to the arts and humanities. This 
must begin in our schools, where children may 
have their first and most important exposure 
to these disciplines.” 
As art education preservice professionals, 
you can fully appreciate and agree with these 
words. The full document can be read at this 
website: http://www.whitehouse.gov/assets/
documents/2009natarts_prc_rel.pdf. Or, you 
may go to www.whitehouse.gov and search 
“National Arts and Humanities Month.” The 
President has published the official proc-
lamation in October for National Arts and 
Humanities Month, the largest annual celebra-
tion of the arts and humanities in the nation. 
As art teachers, we should be exceptionally 
excited to know that this is the first time that 
a President has officially supported the cause. 
I am hanging copies in my classroom and at 
my school, and sending copies to the other art 
teachers in my district. I recommend printing a 
copy to keep for yourself, and other copies to 
hang in your education institution. 
If you are student teaching, present it to your 
cooperating teacher and suggest hanging it 
up in the classroom. Perhaps you can have 
permission to print them and send them home 
to parents as well! It could be a great example 
of community communication to place in your 
preservice portfolio.

In addition, Arne Duncan, the United States 
Secretary of Education, has published a letter 
directed to school and education commu-
nity leaders addressing the importance of 
the arts as a core academic subject. You can 
download this letter from the NAEA website 
in the “Advocacy” section. It is another brilliant 
document to have displayed. Art education 
advocacy is always a frontier we need to stay 
ahead of. A couple of other great websites to 
be familiar with include the Americans for the 
Arts nonprofit organization (www.artsusa.org), 
the Arts Education Partnership (www.aep-arts.
org), and the National Endowment for the Arts 
(www.arts.endow.gov).
December has crept up and the holidays are 
before us. Before you get swept away in all the 
festivities it’s the ideal time to get yourself set 
up to attend the 2010 National Convention in 
Baltimore! The event will be held from April 
14-18 and the weather can be expected to 
hover at a very comfortable 68 degrees. Gather 
a group of fellow NAEA Student Members to 
travel with. December is usually the month 
when all the best available hotel rooms book 
up, so act quickly to ensure yourself a place 
to stay! Lodging information can easily be 
researched and reservations can be booked 
through the NAEA website.
Finally, I would like to share a bit of exciting 
personal news! October 10, 2009 I was married 
to the husband of my dreams and am happy to 
report that we enjoyed a beautiful destination 
wedding in Hilton Head Island, South Carolina 
with some of our closest friends and family. 
I have changed my last name from Grzemski 
to Peck. We look forward to our honeymoon 
this December! My best wishes to all our NAEA 
Student Members for a wonderful holiday 
season! n
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Public Policy and Arts Administration (PPAA)

James H. Sanders III, Department of Art Education, The Ohio State University, 351 Hopkins Hall, 128 N. Oval Mall, Columbus, OH 43210. E-mail: sanders-iii.1@osu.edu

Over the past 5 weeks, policy posi-
tions, recommendations, and plat-

forms have been discussed and drafted in 
preparation for a Seoul, Korea 2010 UNESCO 
(United Nations Educational Scientific 
Cultural Organization) World Conference in 
Arts Education. Representatives of the World 
Alliance for Arts Education (WAAE)—an 
organization comprising leadership from 
the International Society for Education 
through Art (InSEA), The International Drama/
Theater and Education Association (IDEA), 
International Society for Music Education 
(ISME), and World Dance Alliance (WDA)—
have been considering “how to create the 
political will (‘evidence’) and popular under-
standing (‘communication’) to accelerate the 
development of a new paradigm of creative 
education for the 21st Century.” The group—
building from deliberations at the 2007-2008 
World Creativity Summit in Taipei, and the 
first UNESCO Arts Education assembly, in 
Lisbon, Portugal UNESCO (2006)—is working 
“to develop the relationship between creative 
pedagogies and the cultivation of knowledge-
based societies that nurture sustainable 
development, global solidarity, cooperation 
and human rights through strategic partner-
ships between the WAAE, industry, civil society 
and government representatives” (captured on 
10/14/2009 from http://waae09.ning.com/xn/
detail/3530432:Event:21?xg_source=activity).

Samuel Leong from Hong Kong, in his 
9/15/2009 post to the current WAAE Research 
Group blog, outlines the purpose of arts 
education from a Chinese vantage point,

Position: Schools need to develop a 
balanced school curriculum so as to provide 
an all-round education for their students. 
Arts education is one of the five essential 
areas in the overall aim of education set out 
by the Education Commission: “To enable 
every person to attain all-round develop-
ment in the domains of ethics, intellect, 
physique, social skills and aesthetics 
according to his/her own attributes so 
that he/she is capable of life-long learning, 
critical and exploratory thinking, innovating 
and adapting to change.”

But even if all nations agreed with the defini-
tion and policy positions of China that Leong 
offers, what good would declarations or trea-
tises be, and could they be used? Portuguese 
art educator Teresa Torres de Eca suggests 
a few possibilities in her blog post to the 
Networking Group on 9/13/2009, noting,

We are told that we need new thinking in 
the current world crises of economics and 
global environmental concerns … [and 
that] in education, a new critically reflexive 
form of creativity is in order to address the 
task of the age … reconciling the need for 
a stable, safe, ethical and empathetic world 
within which a productive, adaptive and 
innovative workforce can operate. (captured 
on 10/14/2009 from http://waae09.ning.
com/forum/topics/networking-1)

Canadian Rita Irwin, an NAEA Fellow and 
President of InSEA, in an 8/17/2009 post on the 
Advocacy Group blog brings these ideas down 
to a bottom line, noting,

There has been much public conversation 
recently regarding the role of the arts and 
culture industry in economic stimulus … 
[T]he arts and culture industry is a sector 
of the economy just like any other with 
workers who pay taxes, mortgages, rent and 
contribute in other ways to the economy; 
and that the National Endowment for the 
Arts (USA) is uniquely positioned to assist in 
job stimulation for that industry.

John Steers in the UK offered a blog response 
(posted 9/3/2009) to Irwin, affirming that 
similar to the No Child Left Behind (NCLB) 
policies in the US,

In England the legislation and guidance for 
the New Secondary Curriculum provides 
strong support for the long overdue 
recognition of the importance of creativity 
in the curriculum. However I have argued 
(International Journal of Art and Design 
Education, 28(2) 2009, pp 126-138) that its 
inclusion remains problematic because 
the ‘risky thinking’ involved will be difficult 
in the many schools that have become 
risk averse in the face of ever increasing 
accountability. Nevertheless there are very 
significant opportunities for art and design, 
provided a number of key challenges are 
faced and acted upon—especially by senior 
management in schools who often block 
progress.

German Art Education leader Joachim Reiss, in 
his 9/18/2009 post on the UNESCO Roadmap 
Group blog, similarly warns that,

… there is very little movement in schools, 
in education policy and in curriculum. 
That means: more events are possible and 
funded by private foundations and the 
state, but the basic structure of education 
for every student doesn’t change. Even the 
results of worldwide or German research 
don’t make structural changes, though they 
are useful for advocacy. The Road Map for 
Arts Education had some impact to the 
excellent report of our federal parliament’s 
cultural commission and their recommenda-
tions for arts/cultural education, but not to 
the decision makers. For us as school theatre 
teachers, the main question is, if UNESCO 
and the next World Conference is able to 
[hold] government and administration 
responsible.

These are but a few early glimpses into the 
work of developing strategic proposals for 
UNESCO 2010 World Conference. Ideally, a 
WAAE Joint Declaration of Strategic Aims 
will generate collaborations, networks, and 
strategic actions that might create a new 
paradigm of education for the 21st century. 
At present, five focus groups in each of four 
areas—Research, Networking, Advocacy, and 
Mapping the UNESCO Roadmap—are working 
toward writing that end, and U.S. art educa-
tors can learn more about this work by visiting 
www.worldallianceforartseducation.org n

Turn student art into real U.S. postage.

Make your next fundraiser 
a masterpiece.
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Note to our Readers and Reviewers
Beginning in the New Year, the NAEA News 
Media Review column will move online.
You will find reviews of new books and videos 
of interest to art educators posted on the 
NAEA website, and you will also see the listings 
of books and DVDs available for review. We 
thank all of you who read and support the 
review column and who have submitted your 
inquiries and reviews. We hope to continue to 
provide you with timely resources in the online 
format, and we welcome your contributions.

The Arts of China (Fifth Edition, revised)
By Michael Sullivan. Berkeley: University 
of California Press, 2009. ISBN 978-0-520-
25569-2. 352 pages, paper, illustrated.

In The Arts of China, 
Michael Sullivan tells the 
dynamic story of 4,500 
years of Chinese art, 
beginning with Neolithic 
art and bringing the 
history into the 21st 
century. Drawing on 
50 years of researching 

Chinese art, the Oxford University professor 
emeritus writes clearly and fluidly, natural-
izing scholarly content with occasional 
first-person comments, making interpretive 
connections to Western counterparts, offering 
fascinating insights into the Chinese mind, and 
injecting the analysis of art objects with cross-
disciplinary analogies. For example, Sullivan 
likens Shang decorative motifs to a musical 
“fugue” (pp.30-31). He does not march through 
dynasties and styles or produce a progression 
of names and dates. Instead, he explains tech-
niques and philosophies, provides biograph-
ical information, and interjects primary 
resources. Taking a chronological approach, 
the author affords readers logical navigation of 
significant art forms and the impact of cultural 
developments. The author judiciously balances 
the presentation of arts and crafts, coherently 
unveils disguised concepts like those in Chan 
painting, and skillfully weaves threads of recur-
ring themes and variations throughout the 
Chinese art survey.
However, the section on the 20th century lacks 
an image of a painting or print promoting 
the Communist Party’s objectives. An illus-
tration of Proletarian Revolution art would 
have strengthened the discussion of Mao 
Zedong’s cultural repression and sharpened 
the bite of post-Cultural Revolution works 
that parodied the propaganda art. Otherwise, 
with quality reproductions of iconic (and some 
less familiar) art, the book gives a splendid 
overview of China’s diverse achievements. 
Although this edition retains BC and AD for 
dating, it uses the contemporary translation of 
Chinese and includes very recent research in 
Erlitou, Sanxingdui, Guangzhou, and current 
art trends. Along with the style and content, 
the design and helpful endnotes make The 
Arts of China a user-friendly text for art history 
students and an excellent reference book for 
school and public libraries.
Reviewed by BJ McElderry, Art, Art History, and 
Chinese Culture teacher, Garrison Forest School, 
Owings Mills, Maryland

Manga High: Literacy, Identity, and 
Coming of Age in an Urban High School
By Michael Bitz, Cambridge: Harvard 
University Press, 2009. ISBN 978-1-934742-
18-1, 240 pages, paper. 

Why does Japanese 
manga (comics) continue 
to fascinate youth all 
over the world, when 
American comics don’t? 
This book, Manga High: 
Literacy, Identity, and 
Coming of Age in an 
Urban High School (http://
www.hepg.org/hep/

book/100), uses students’ words and artworks 
to explore what manga means to the youth 
who participated in the Michael Bitz’s Comic 
Book Project (CBP).
Bitz created the CBP in 2001 in New York City 
as an after-school program to develop youth’s 
literacy skills based on their favorite style of 
art: manga. The CBP has spread all over the 
US to become a leading world youth literacy 
program.
From the CBP website (http://www.comic-
bookproject.org/): “The Comic Book Project is 
an arts-based literacy and learning initiative 
hosted by the nonprofit Center for Educational 
Pathways with materials published by Dark 
Horse Comics. The goal of the project is to 
help children forge an alternative pathway to 
literacy by writing, designing, and publishing 
original comic books. The Comic Book Project 
puts children in the role of creators, rather 
than merely receivers of information. Children 
write and draw about their personal experi-
ences and interests, thereby engaging them in 
the learning process and motivating them to 
succeed in school, after school, and in life.” 
I was very impressed, especially by each 
student’s background of how and why they 
started to participate in the project and how 
much CBP meant to them. There are ten 
personal stories of the students, their suffering 
in their personal lives and the way they used 
their artwork to find their voices to express 
their identities, deal with their problems, and 
find hope for the future. The CBP is an impor-
tant and valuable tool for today’s classroom, 
relevant and engaging for students.
You will find the characteristics of Japanese 
manga and the power of visual literacy that 
contributes to children’s (and youth’s) minds 
and society.

Reviewed by Masami Toku, Director, Shojo 
Manga Project; Professor in Art Education, 
California State University, Chico

James Rosenquist: Pop Art, Politics  
and History in the 1960s
By Michael Lobel. Berkeley, CA: University of 
California Press, 2009. ISBN 978-0-520253-
03-2, 232 pages, hardcover.

Reading this book has made me reconsider 
Pop Art in terms of artists who are part of the 
movement and their purpose.
The 1960s were a time of upheaval in the 
world. John Kennedy, Robert Kennedy, and 
Martin Luther King were killed. It was the time 
of the Vietnam War and the antiwar protests, 

race riots and protests, 
the space race, the World’s 
Fair, as well as the fear of 
nuclear war. Along with 
this, a society built on 
consumerism and obso-
lescence was evident.
Lobel explores how James 
Rosenquist explored 
these events in his work. 

There is no attempt by the author to provide 
a complete biography of the artist—his book 
focuses on the work produced during the 
1960s.
Rosenquist’s work is known for its mass culture 
imagery derived from advertising, and photo-
graphs in magazines such as Life. He utilizes 
the techniques of the billboard painter in his 
work. His work is large and fragmented, and he 
juxtaposes unlike subject matter, making the 
meanings sometimes unknown.
Images of women, automobiles, automobile 
parts, Franco-American spaghetti, eating 
utensils, and food are part of Rosenquist’s 
work. Lobel explores how the artist came to 
use this imagery in his work, citing his work as 
a billboard painter, his living in New York City 
with its urban renewal, TV advertising, and the 
beginning use of ‘junk’ in art by artists such 
as Robert Rauschenberg, John Cage, Robert 
Indiana, and Ellsworth Kelly.
The artist used fragments of the imagery, so 
one sees part of an automobile, the smile of 
a woman, a hand offering a piece of cake, a 
tire tread, or the legs of scuba diver. He never 
shows men’s faces, but does show women’s. 
The meanings of Rosenquist’s work are elusive. 
He does not paint a narrative that is easily 
understood. According to Lobel, the meanings 
are sometimes personal only to the artist.
Lobel devoted one chapter to the World’s 
Fair of 1964 in New York City, and the work of 
Rosenquist and other artists of the time. He 
explores how the Fair did and did not work 
for Rosenquist. The next chapter he devoted 
to the work F-111, a large 86’ x 10’ work on 
10 panels that uses the F-111 as its primary 
subject, with images of nuclear war, the 
consumer society, a young girl sitting under a 
bullet-shaped hair dryer, a car tire, cake, and 
the ubiquitous image of Franco-American. 
Lobel compares it to Picasso’s mural, Guernica. 
The latter is overtly antiwar, whereas F-111 is 
a comment on war, and the planned obsoles-
cence of the complicit consumer society.
Lobel’s book is well written, and presents 
much insight into Rosenquist’s work of the 
1960s.A one-page timeline biography of the 
artist would help the reader place the artist 
in context. I did not see the artist’s dates 
anywhere in the text, or the introduction, or 
on the cover of the book. I know I can go to 

the Internet and readily find this informa-
tion, but it would have been welcomed in 
the text. A second concern is that this reader 
is of the ‘60s. It was my time in college. I was 
familiar with the events Lobel mentions in the 
text. I wonder if someone else not of the ‘60s 
would need more background information to 
understand the works better. Having written 
that, I liked the book. It changed my percep-
tion of the Pop art style and the work of James 
Rosenquist.

Reviewed by Nancy House, East Carolina 
University

The Fundamentals of Graphic Design
By Gavin Ambrose and Paul Harris. UK: AVA 
Publishing, 2009. ISBN 978-2-940373-82-6, 
192 pages, softcover.

The Fundamentals of 
Graphic Design offers an 
overview of inspiring 
graphic design. The 
authors provide a descrip-
tion of the discipline 
and different roles of the 
graphic designer within a 

professional practice. They end their account 
with an outline of the occupation today, 
opening discussion of a broad number of phil-
osophical and social topics through technical 
descriptions and various aspects of design.
Chapters describe influences and creative 
elements; the graphic design process; deliv-
ering the message; procuring work; and the 
production process. The authors provide a 
glossary to explain the topics and concepts. 
They summarize and articulate the subject to 
help the reader develop an understanding of 
ideas. Layout reflects a perfect understanding 
of the subject. It is inspiring representation 
and treats the subject properly. Numerous 
photographs and examples favor the under-
standing of concepts, though in certain cases, 
pictures are too small and do not do justice to 
them.
Of particular interest are the partition sections 
of chapters. They introduce an explanation 
of general concept, a detailed description 
supported by visual examples, and a short 
explicative text as a reference, making them 
attractive and dynamic reading.
The Fundamentals of Graphic Design speaks 
to beginners as well as experienced graphic 
designers. Readers will appreciate this compre-
hensive overview that summarizes applica-
tions for today’s realities.

Reviewed by Carole Charette, Designer, Trio 
Communication Marketing, Quebec, Canada

Media Reviews

“Dr. Wexler’s book stands as a rebuttal to industrial 
models of education—specialization of tasks, robotic 
movements of the assembly line class room, and the 
reactive sentiment of controlled outcomes—the language 
of educational bureaucracy in all quarters that can result in 
intellectual servitude for both students and teachers. 
Dr. Wexler reminds us that we do have a soul, the way 
Socrates taught us, and that teaching can be glorious.” 

—Gary Brandwyn, former instructor at
Stuyvesant High School, NYC

978-0-230-60629-6 • 272 pages • $80.00 
Exam Copy Discount $56.00, order at us.macmillan.com/artanddisability

ART AND DISABILITY
The Social and Political Struggles Facing Education

by Alice J. Wexler
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Here
The Division of Continuing Studies at the University of the Arts offers 
lifelong learning opportunities for adult learners, high school students 
and educators in Philadelphia, Pennsylvania.

The Professional Institute for Educators
Graduate-level courses for teachers in the visual and performing arts, technology 
and education. Providing unique opportunities for teachers in many subject areas 
and grade levels, courses are designed in intensive weekend sessions at multiple 
locations to serve the needs of educators, and are also offered online. Additionally, PIE 
hosts an intensive summer program for educators in arts-based curriculum and draws 
participants nationally.

Pre-College Summer Institute
Intensive programs for rising juniors and seniors in the following subject areas: Acting, 
Art + Media Exploration, Dance, Music Studies and Musical Theater. Programs are one, 
two or four weeks in July, and four-week programs offer college credit.

For more information email cs@uarts.edu or call 215.717.6006

cs.uarts.edu

Happy holidays, everyone! These 
selections provide rich resources for art 
educators to use in the classroom or in 

their own or their students’ studio work.
If you see a book or DVD listed here that 
you’d like to review, e-mail us at bookreview@
arteducators.org with your name, title, school 
affiliation, and your postal mailing address.
We regret that due to the volume of requests 
for books, we cannot respond to all of you. We 
will notify by e-mail only those selected as 
reviewers. (Reviews should be 300 words or 
less, submitted in a Word file.)
Please note: Beginning in the New Year, 
reviews will move from NAEA News print 
edition to an online format on the NAEA 
website at www.arteducators.org.
To all who support these reviews, we 
appreciate your interest and welcome your 
continuing contributions.

The Story in the Pictures: Inquiry and 
Artmaking with Young Children
Christine Mulcahey, with Foreword by Maxine 
Greene. Teachers College Press and National 
Art Education Association, 2009. 103 pp., 
paperback.
(Available through NAEA; NAEA member price: 
$18.00)
This resource is widely praised by NAEA early 
childhood educators. “…makes sense of current 
research on early childhood education and art 
… easy-to-implement suggestions for the class-
room.” (Cathy Topal, Professor, Smith College)

Engaging Learners Through Artmaking: 
Choice-Based Art Education in the 
Classroom
Katherine M. Douglas and Diane B. Jaquith, 
with Foreword by George Szekely. Teachers 
College Press, 2009. 112 pp., paperback.
(Available through NAEA; NAEA member price: 
$20.00)
The authors are co-founders of Teaching for 
Artistic Behavior, Inc., an educational orga-
nization that supports teachers who practice 
choice-based art education. According to 
Olivia Gude, Professor of Art Education at the 
University of Illinois-Chicago, the book provides 
“important insights into the creative goals of any 
art curriculum and useful suggestions to help 
teachers move toward diverse and meaningful 
choice-making by student artists.”

Art Safari
DVD series by Ben Lewis. Icarus Films, 2009.
This series includes eight short videos (28 
minutes each) featuring interviews with 
contemporary artists from all over the world. The 
content is meant to invoke adventure, imagina-
tion, and playfulness as each artist describes 
their work, process, and ideas.

The Rest is Up to You: A Collaboration 
Between 118 Artists and a Boy Named 
Cohen Murano
Cohen Murano, with Aye Jay Murano, and 
Foreword by DJ Shadow. Chronicle Books, 
2009. 176 pp., full color, paperback.
This unusual gift book features the watercolor art 
of a first-grader whose father then sent his son’s 
work to top indie artists and invited their further 
contributions and collaboration. The results are 
presented here, with minimal narrative.

A Visual Guide to Classical Art Theory for 
Drawing and Painting Students
Eric Mantle. Brookhurst Brothers, Inc., distrib-
uted through University of Chicago Press, 
2009. 160 pp., paperback.
This book—seeking to explain the complexi-
ties of perspective, color theory, and light and 
shade—will enable the artist to create the illu-
sions of volume and depth on a two-dimensional 
surface. The author aims to provide an approach 
to teaching visual art principles in a visual 
manner, with a minimum amount of copy (for 
instructions).

Drawing Animals: 30th Anniversary 
Edition
Norman Adams and Joe Singer. Watson-
Guptill, 2009. 160 pp., paperback.
Author Adams is a wildlife artist whose work has 
been featured in publications such as National 
Geographic. Co-author Singer is an artist and 
writer with publications by Watson Guptill and 
American Artist magazine. This collaboration 
provides details and techniques to support 
serious artists at all skill levels to study animals, 
their anatomy, and their characteristic behaviors 
and poses in order to clearly depict them in three 
perspectives.

Available for Review

Wolf Trap Institute for Early Learning Through the Arts 
Receives Grant to Enhance Preschool Arts Education
Early childhood organizations across the DC Metropolitan Region are participating in a pilot 
program spearheaded by the Wolf Trap Institute for Early Learning Through the Arts. This 
new initiative, funded by a National Endowment for the Arts grant, will provide an integrated, 
multi-faceted program to enhance professional development in arts education for an esti-
mated 100 teachers at schools across the region. The training will be delivered by Wolf Trap’s 
Teaching Artists, with the goal of supporting children’s arts learning related to newly released 
pre-K arts standards. Components of this new initiative include:
• Classroom Residencies conducted over the course of 8 weeks, during which Wolf Trap 

Teaching Artists support teachers’ professional development and engage children in arts 
learning in the classroom.
• Field Trip Performances provide an opportunity for teachers to bring classes to Wolf Trap 

to experience quality, multi-disciplinary performances, including the Wolf Trap Jazz Trio and 
Junkyard Pirates, a recycling-themed puppet theater work for young children.
• Professional Development Workshops for Teachers led by professional Master Teaching 

Artists specializing in puppetry, music, dance, and drama. Workshops are based on exten-
sive experience working with children and teachers in the early childhood classroom.

“Through this new program, preschool children will have greater opportunities to learn 
specific music, dance, and drama skills as targeted in local standards,” said Miriam Flaherty 
Willis, Senior Director of Education at Wolf Trap Foundation for the Performing Arts. “Wolf 
Trap’s Teaching Artists and classroom teachers will devise and refine instructional strategies 
that will have impact on children’s learning in the arts and across all areas of the curriculum. 
This grant from the National Endowment for the Arts and the leadership of our regional early 
childhood partners make a powerful statement placing the arts firmly within our communi-
ties’ priorities supporting young children’s development and school readiness.”
See www.wolf-trap.org/Education/Institute_for_Early_Learning_through_the_Arts.aspx
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M aryland        I n s tit   u te   C ollege       of   A rt
Full-time Faculty, Art Education 
The Center for Art Education of Maryland Institute College of Art invites applications for a full-time position 
in the MAT and MAAE programs with a multi-year renewable contract in a non-tenure institution.

Job Description: Begins: Fall 2010. The faculty position will teach eighteen credits per year (two-three 
courses per semester possibly including summer) at an art school nationally known for its dedication to 
teaching excellence, and the high quality its programs in art education and community arts. The Center for 
Art Education currently offers four masters degrees: MAT for teacher preparation, MA in Community Arts, 
and two low-residency professional development programs, MA in Art Education and MFA in Studio Art.

Art Educator to teach primarily graduate courses in one or more of the art education programs including 
the MAT and MAAE, supervise P-12 internship field placements, develop curriculum for undergraduate 
and graduate courses, advise students, mentor graduate level research, and serve on departmental and 
college committees. 

Requirements:
doctoral degree in art education •	
experience teaching at the elementary and/or •	
secondary level
experience teaching undergraduate and •	
graduate art education courses
publication record of qualitative research that •	
demonstrates experience and interest in both 
theoretical and field-based classroom research
successful candidate will be required to complete •	
employment and education verifications

Additional Information: Salary: Commensurate with experience and college policy; excellent benefits 
package.  Apply: The College will review applications as received. Although materials received before 
January 5, 2010, are best assured of receiving full consideration, the position will remain open until filled. 
All inquiries, nominations and applications will be held in the strictest confidence.
Application Instructions: Submit online: Letter of application and statement identifying specific areas 
of expertise and accomplishment; curriculum vita; names, phone numbers, and email addresses for three 
references; and abstracts of research studies and copies of published (or in-process) articles.

Full-time Faculty MAT Program, Art Education
The Center for Art Education of Maryland Institute College of Art invites applications for a full-time position 
in the MAT Program with a multi-year renewable contract in a non-tenure institution.

Job Description: Begins: Fall 2010. The faculty position will teach eighteen credits per year (three courses 
per semester) at an art school nationally known for its dedication to teaching excellence, and the high 
quality its programs in art education and community arts. The Center for Art Education currently offers 
four masters degrees: MAT for teacher preparation, MA in Community Arts, and two low-residency profes-
sional development programs, MA in Art Education and MFA in Studio Art.

Art Educator to teach undergraduate and graduate courses for the MAT program, supervise P-12 internship 
field placements, develop curriculum for undergraduate and graduate courses, advise students, and serve 
on departmental and college committees.  

Requirements:
doctoral degree (or be ABD) in art education•	
minimum 4 years experience teaching at the elementary and/or •	
secondary level
knowledge of current literature for teacher preparation•	
experience teaching art education courses•	
demonstrated skills in clinical supervision•	
studio expertise•	
expertise in urban education, technology, contemporary theory, •	
and interdisciplinary approaches to teaching
successful candidate will be required to complete employment  •	
and education verifications

Additional Information: Salary: Commensurate with experience and college policy; excellent benefits 
package.  Apply: The College will review applications as received. Although materials received before 
January 5, 2010, are best assured of receiving full consideration, the position will remain open until filled. 
All inquiries, nominations and applications will be held in the strictest confidence.
Application Instructions:  Submit online: Letter of application and statement of teaching philosophy; 
curriculum vita; names, phone numbers, and email addresses for three references; and one or two sample 
course outlines in areas of expertise.

Valued but not required:
strong publication history•	
leadership potential•	
interest in program development•	
experience mentoring graduate students•	
expertise in making art•	
experience teaching art and human development, •	
educational foundations, educational psychology, 
history of art education, contemporary theory and 
practice, and/or research methods

Valued but not required:
strong record of professional •	
excellence in teaching and 
mentoring students
a record of professional presen-•	
tations and publications

MICA is an equal opportunity employer. As an education institution dedicated to individual development in 
the visual arts, MICA nurtures, supports, and celebrates diversity in all of its forms including aesthetic, cultural, 

philosophical, racial, ethnic, gender, sexual orientation, disability status, and socio-economic. This requires 
that the College develops and maintains a diverse community of trustees, administration, staff, faculty, and 

students; and that diversity is a fundamental philosophic value that informs the content of all of its programs 
and activities. MICA’s commitment to diversity prepares its graduates to excel professionally and assume lead-

ership roles in a global context. 

MICA—considered among the best in the nation—is celebrating over 175 years of providing professional 
education in the visual arts. Its 1650 undergraduate students work towards a BFA Degree in fifteen visual arts 

disciplines and its more than 200 graduate students are candidates for the MFA, MA or MAT Degree in one 
of ten professional programs. The College is conveniently nestled within the artistic and educational section 

of Baltimore known as the Mt. Royal Cultural Center. Washington D.C. is located 40 minutes to the south of 
Baltimore and New York City only 2 1/2 hours to the north by train. Visit the College’s website at www.mica.edu

To apply for either position, please visit: http://mica.interviewexchange.com
Submit by mail: images that might support the application in CD, DVD, or slide form to address below; 
copies of published articles not accessible online. (All materials must be labeled with candidate’s name 
and address.)

Art Education Search Committee, Center for Art Education, Maryland Institute College of Art,  
1300 Mount Royal Avenue, Baltimore, MD 21217  USA

Please include a stamped, self-addressed envelope if you wish the materials to be returned. Media should 
be formatted for Macintosh computers, and may include PowerPoint, QuickTime, Flash, PDF, or JPG files.  
Links to live URLs may be submitted as well. Media will only be returned if a paid mailer is included.

AA/EOE

POSITION OPENING
Montclair State University 
announces an Art Education 
Assistant Professor faculty 
position serving as Art Education 
Undergraduate Program Director in 
the Department of Art and Design. 

This is a 10-month, tenure-track 
position beginning on September 
1, 2010. Major responsibilities will 
include teaching, advising, student 
teaching supervision, curriculum 
development and research. 

Candidate must have a Ph.D. in 
education or an Ed.D. and a strong 
background in traditional studio 
visual arts. Training and research in 
the area of integrated traditional 
studio arts and instructional 
technology design is desired. 
Teacher certification and P-12 
classroom experience are required. 

Submit curriculum vita, philosophy 
of teaching, official transcripts, 
three letters of reference, sample 
course syllabi, and recent examples 
of scholarly and student work to: 
Dr. Dorothy Heard, Art Education 
Search Committee, Department 
of Art and Design, Montclair State 
University, Box V-F1, Montclair, NJ 
07043. (heardd@mail.montclair.
edu)

C V A

College of Visual Arts
Saint Paul, Minnesota
651.757.4000
800.224.1536

Bachelor of Fine Arts Degrees
Fine Arts
Graphic Design
Illustration
Interdisciplinary Art & Design
Photography

www.cva.edu

Be Visual

Associate/Assistant Professor  /  Art Education
The University of Wisconsin-Milwaukee invites applications for a full-time, tenure-track, 
nine-month faculty appointment in the Peck School of the Arts.  We seek a colleague 
who will further diversify a vibrant and growing art education program.  We offer a 
collaborative and egalitarian workplace, with an emphasis on urban education, social 
justice and community outreach.  The position would provide many opportunities for a 
scholar who desires to effect positive change through engagement with programs and 
people in diverse school and community-based settings. 
Qualifications Include: Doctorate in Art Education or related field by start date of 
August 23, 2010.  Teaching experience in K-12 public schools and higher education.  
Record of research and contributions to the field. Commitment to urban and culturally 
diverse communities and organizations.
Applications should be submitted online: www.jobs.uwm.edu/applicants/
Central?quickFind=51126.  Screening begins December, 2009 and continues until 
qualified candidate is hired.
UWM is an AA/EO employer.

POSITION: SUMMER CAMP 
ART DIRECTOR

START DATE: June 14, 
2010 through August 
13, 2010

Application  
Deadline: Open now 
thru March 31, 2010

INFORMATION:  
Camp Towanda is a 
coed summer camp 

in the Endless Mountains of Pennsylvania, 
2 ½ hours from NYC and Philadelphia. 450 
children, 6-16 years old, attend one 7-week 
session. Enthusiastic staff of 200 from 15 
countries and over 20 US states attend.

Camp seeks creative leader to manage, 
supervise and coordinate programs. Staff of 
6 instructors teach drawing, painting, ceram-
ics, fibers, sewing, woodworking and other 
media. Art Director manages departments, 
prepares project agenda, carries out  
curriculum, supervises instructional staff, 
orders, controls and distributes supplies. 

Outstanding facilities in beautiful camp 
setting. Competitive salary, room, board, 
transportation stipend. Family accommoda-
tions and camper scholarship available.

QUALIFICATIONS:  Expertise teaching in 
program areas. Detail oriented. Experience 
managing others. Experience working with 
school age children.

COMPENSATION: $3000 + room, board, 
travel stipend. Space for camp age children 
available.   

CONTACT AND APPLICATION: staff@
camptowanda.com. www.camptowanda.
com. Click on Staff Experience or call MARK 
@ 800 923-2267. 
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NEWS & EVENTS! 
Read the latest•	  visual 
arts education news on 
topics such as education 
policy, art advocacy, work-
shops and seminars, art-
related events, contests, and 
more.
Find the latest informa-•	
tion on the 2010 NAEA 
National Convention. 
Convention registration 
opens November 2009.
Subscribe•	  to one of NAEA’s 
20 listservs, and join the 
conversation on a variety of 
topics. 
Read•	  NAEA News online at 
http://www.arteducators.
org/naeanews

LEARNING!
Discover Learning in •	
a Visual Age, an ongoing 
discussion about the future 
of visual arts education, 
complete with videos and 
downloadable resources. 
Learn about the NAEA Call for 
Papers in support of Learning 
in a Visual Age. 
Find an updated list of •	
lesson plans at http://
www.arteducators.org/
lessonplans
Monthly Mentor•	 —Read 
NAEA’s arts education blog 
featuring a new author and 
new topics each month.

Get Connected with NAEA!
You can be part of NAEA’s 24/7 virtual community of practice at www.arteducators.org
Take advantage of all the valuable resources NAEA’s website has to offer! News and resources are added daily. 

Communit y!
Classroom Galleries•	  powered by 
Artsonia: Share and view lesson plan starters, 
student artwork, and more.
Digication e-Portfolios:•	  Providing a 
virtual space for art educators to network, 
showcase personal art, and share lesson plans. 
Learn how to create yours today!
	Join•	  NAEA’s growing social networks:  
Facebook at http://www.facebook.com/

arteducators 
Twitter at http://www.twitter.com/naea
LinkedIn at http://www.linkedin.com/in/

arteducators
Ning Sites:

Elementary at  •	
http://naeaelementarydivision.ning.com
Middle Level at  •	
http://naeamiddlelevel.ning.com
Secondary at  •	
http://naea-secondary-teachers.ning.com

Find links to •	 State Associations, and see 
what’s going on in your state.
Join an •	 Issues Group, and connect with a 
network of colleagues who share a common 
area of interest.

Research & 
Knowledge!

Learn about •	 advertising 
opportunities at http://www.
arteducators.org/advertising
Find •	 Indexes of NAEA 
publications at http://www.
arteducators.org/onlinepubs

NEW FEATURES  
COMING SOON!
Instant polling, integrated 
discussion forums, e-mail and 
printer-friendly Web pages, font 
size adjustment controls, more 
“Member-only” restricted content, 
a sitemap, and the eagerly 
awaited Online Store complete 
with online transactions! 

Confirm your commitment to visual arts education by 
establishing a chapter  of the National Art Honor Society  at your school!

As National Art Honor Society members, your students 
receive an educational experience that is enriched through 

connecting with other outstanding visual arts students from around the 

country. Their artistic and academic achievements are recognized through 

a variety of ways that are exclusive to NAHS/NJAHS members.

SYNERGY  |  RECOGNITION  |  OPPORTUNIT Y  |  EXPOSURE  |  LEADERSHIP

Visit www.arteducators.org/nahs 
for NAHS/NJAHS information, and to begin a chapter. 

for High School Students for Middle School Students

Scholarship for National Art Honor Society Students

Charles M. Robertson Memorial Scholarship  
at Pratt Institute School of Art and Design

Established to honor the memory of Charles M. Robertson for his many years of service to NAEA and the Pratt 
Institute, this 4-year partial scholarship to the Pratt School of Art & Design, Brooklyn, New York recognizes 
brilliance in student art achievement and artistic involvement at the High School level.

Eligibility: Open to all NAHS high school seniors who are members of an active Chapter with a 3.0 GPA in all 
subjects. To keep the scholarship, students are required by Pratt to major in Art Education and maintain a 3.0 
GPA.

Deadline: (postmarked no later than) December 15, 2009
Submit to NAEA National Office: A completed Pratt application form; a letter of nomination listing student’s 
name, grade, address, and home telephone number; sponsor’s name, chapter number, school, school address, 
and telephone number; high school transcript; a one-page typed listing of the student’s artistic and extracur-
ricular achievements in both school and community; a disk containing five digital samples representing a 
variety of the student’s artwork (all work must be original); and a listing of titles and media used.

2010 NAEA National Convention 
Baltimore, MD  n  April 14-18

Highlights on p. 5. Reserve Your Room and Register at:    
www.arteducators.org/convention

Save the date for the premier professional Development                               opportunity for visual arts educators!




